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As I started my research on this paper, I didn't have 

any particular goal in mind except that of familiarizing myself 

more with Earthenware. Earthenware was the first potsherd 

that I unearthed on the Liberty Hall site and it attracted 

my attention because of its simplicity. In continuing my 

research I discovered that Earthenware involved much more than 

the simple potsherds I had excavated. The enormous number of 

earthenware types, the distinctions of production between 

these types, as well as where Earthen~ware was produced gave 

me a clearer picture of what Earthenware was all about. However, 

the data gleaned from my research was difficult to piece 

together because of the after scant material found in each 

source . In an attempt to familiarize you, the reader, with 

Earthenware, I will relate as much of its history as possible, 

how it was made, the various types, and it's specific association 

with Liberty Hall. These various headings will hopefully 

serve as a guide for us to examine Earthenware in a comprehensive 

manner. 

The history of Earthenware is too vague to pinpoint 

it's first use but we can safely say that Earthenware was 

probably made in a primitive era. The clay used for Earthenware 

was sun-dried and fired in a natural kiln. "Primitive 'beehive' 

kilns have been observed in the lower congo, but elsewhere 

the pots are simply stacked in a shallow depression or a hole 
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in the ground and a pyre of wood is built over them. 111 Also 

there probably wasn't much glaze used at that time. "Early 

fired vessels held water, but, because they were still slightly 

porous, the liquid percolated slowly to the outside where it 

evaporated, cooling the contents of the vessel. 112 Eventually 

primitive people's overcame this porosity problem and developed 

a crude type of glaze that resembled a varnished appearance. 

"They (the varnishes) are made from resins, gums, fat, or 

gelatinous substances. Varnished pots of this kind were made 

113in Fiji, and specimens are not uncommon. The purpose of the 

glaze was not artistic rather its purpose was functional. People 

needs to store liquiJ s as well as dry corn and meals. Quality 

glaze was developed soon after this type of varnishing was used. 

Glazing developed into quite an art, certainly worth 

being considered a distinct discipline. During these stages 

of development the glaze was found to be essential for the 

purpose of holding liquid and for decoration. This was 

particularly evident with the development of cream colored 

Earthenware. More will be said later in this paper with 

respect to the distinct type of glaze used with Earthenware. 

Another interesting facet about primitive pottery 

(Earthenware), that is more or less cultural, is that women 

1Encyclopedia Britannica, Volume 18, William Benton Publisher, 
copyright 1969, pg. 3-43. 

2Encyclo.eedia Britannica, Volume 18, William Benton Publisher, 
copyright 1969, pg. 337. 

3
Encyclopedia Britannica, Volume 18, William Benton Publisher, 

copyright 1969, pg. 343. 
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usually made the ceramics for the family. It was considered 

to be a maternal responsibility within each family. "Primitive 

pottery making has usually been done by women, and in some 

cases men have been prohibited from approaching while the 
4operation was in progress.'' Now that we have grasped a little 

of the known history of primitive Earthenware let us direct 

ourselves for a moment to the history of Earthenware for the 

period we are interested in. 

Earthenware during the eighteenth century was the most 

commonly used ceramic in America. Firstly, Earthenware was 

not difficult to make in that clay was easily accessible and 

simple to make. Secondly, Earthenware was a basic, plain, and 

not particularly valuable china ware that families used for 

every day meals. Although earthenware was so common in the 

eighteenth century little has been written about where or when 

the first Earthenware was made. "By 1650 there are several 

such potteries (local potteries where earthenware was produced) 

in the settlements of Virginia, but so far as the writer has 

been able to discover there are no records extant which show 

definitely where they were conducted. 115 Most of these local 

kiln sites used a reddish orange type clay that is found 

throughout Virginia. "Since most of these (clays) contained 

Encyclopedia Britannica, Volume 18, William Benton 
Publisher, copyr1gnt 1969, pg. 343. 

5John Spargo, Early American Pottery and China, edited 
by Waldo R. Browne, Published by The Century Company, copyright 
1926, pg. 52. 
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iron in varying quantities, the pottery bodies burned to 

colours between buff and red. 116 So the clay, although it was 

good for forming Earthenware, had some impurities which often 

showed up after the pottery was subjected to firing. These 

impurities were not attractive to some people and so when the 

idea of a slip and cream coloured earthenware was established, 

it became quite popular. Also, the work of producing pottery 

became a discipline of it's own and men were regarded as the 

craftsmen of eighteenth century pottery. Some concepts about 

Earthenware had changed between the primitive and eighteenth 

century eras but the basic clay and the concept behind firing 

the clay had not. 

The specific types of Earthenware and the related 

ceramics are useful in understanding how some of the techniques 

were put into practice. As each of the major types of Earthenware 

are discussed, I'll give the basic information of how it was 

made and some background. Then each major type will be qualified 

and described through a series of classifications that identify 

type of pot or dish, it's glaze, and other pertinent information. 

The first of three major types of Earthenware is Redware. 

Redware, in my mind, is a type of Earthenware because of its 

generally porous body . 

"This, Dr. Borker's 'Lead Glazed Pottery,' has a 
comparatively soft and porous body, softer than that 
of any other ware within the scope of this study. 
In color, this body ranges in pinkish buff through 

6En cyclopedia Britannica, Volume ~a; William Benton 
Publishe'T;-copyri ght 1969 , pg. 37 8. 
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red browns to a true brown, and it is usually 
covered by a soft and easily scratched lead glaze, 
often 'crazed' or covered by a network of surface 
cracks. 11 7 

Redware is also considered one of the earliest types of American 

pottery and was most likely made near or on most historical 

sites. Redware was produced in a similar manner as most Earthen

ware. As with Earthenware, the Redware pottery has a porous 

body after firing and so was probably fired at a temperature 

below 500° . "Most of it was manufactured locally for local 

needs and from the clays that were nearest to the land--as 

kilns capable of reaching a high temperature were not constructed 

manufacture was limited to earthenware. 118 I'm sure that at 

this jucture in history (around 1780 and on) that temporary 

kilns of brick were constructed in order to fire the pottery 

more effectively. But still these kilns were not advanced 

enough to produce true hard paste pottery. In addition to 

the porosity and color of redware, glazes were also used. A 

number of different glazes were used in order to find what 

worked best or what suited the individual most. 

What follows is a list of the various types of redware 

known, with a general description of each and in a hot state 

it was most commonly found . I find that in spite of the 

long list of Redware types this exercise is a valuable one 

in that an identification of each type will enhance our ability 

to make an accurate interpretation of Redware potsherds found 

7
John Ramsay, American Potters and Pottery , Colonial 

Press P~blishers United States, copyright 1936,~g. 128 
Encyc lopedia Britannica, Volume 18, William Benton 

Publisher, copyright I969, pg. 378. 
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at the Liberty Hall site. 9 

1. 	 This first type of redware is unglazed and made 
into flower pots, water-coolers, chimney pots, stove 
pipe collars, drain pipes, roofing tile, tobacco 
pipes, vases to be painted, hanging baskets for 
flowers, and very late "art-ware," pressed in relief 
designs. This type was manufactured between 1725
1900. 

2. 	 This type of redware was unglazed on the inside 
and lead glazed on the outside. Now that we are 
at the point of discussing lead glazes lets take 
a look at how a lead glaze was produced and applied. 
Lead glaze was very similar to soda glass glaze. 

"The usual method of application was to grind 
glass into a fine powder and to make a suspension 
of the particles in water. The fired object was 
then dipped into the mixture, and the fine 
particles covering the surface fused into an 
amorphous, glass like layer during a second firing, 
which was at a lower temperature than that used 
to fire the body. 11 10 

The different redware found with this type of 
glazing were flower pots, hanging baskets for 
flowers, sand shakers, picture frames, door stops 
and stove rests. They were made occasionally in 
all localities. These types were produced between 
1750 and 1900. 

3. 	 Type three was manufactured after the period this 
paper is concerned with. 

4. 	 This type of redware was glazed on the inside and 
unglazed on the outside, Ware that comes under 
this category are butter crocks, milk cups and pans, 
mixing bowls, several moulds, bottles, and roach 
traps. These were common in all localities. Type 
number four was made between 1750 and 1900, 

5. 	 &6, These two types were also manufactured after 1805 
and therefore are not crucial to this paper. 

7. 	 This type of redware is lead-glazed inside and outside 
with uncoloured glaze. The pottery types were 
crocks of all sizes, shaving cups, churns, candle 

9All types information is footnoted under: John Ramsay, 
American Potters &Pottery, Colonial Press Publishers United 
States, copyright 1936, pg. 128-138. 

10Encyclopedia Britannica, Volume 18, William Benton 
Publisher, copyright 1969, pg. 384. 
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sticks, chandeliers, spittoons, foot warmers, ink 
stands, and water coolers. Although several pieces 
are rare, this is the most common type of redware, 
especially outside eastern Pennsylvania. This 
type was made in all localities and between 1750-1900. 

8. 	 This type of Redware lead glazed inside and out. 

Crocks are the main pots included in this type 

Redware. This is an uncommon type of Redware when 

compared to the accessibility of other original 

redware. 


9, 	 This type of Redware is lead glazed outside and 

inside with splotches of manganese brown on the 

exterior. This type is found in corcks and other 

wares described in types #2, #4, and #7, It's not 

a very common type, but found occasionally in all 

localities and periods. 


10. 	 Redware of this type are lead glazed outside and 
inside with splotches of manganese brown on the 
exterior. It is exemplified in pottery already 
listed in #2, #4, and #7. Some of the glazes used 
for this type include glazes containing finely 
ground manganese oxide, occasionally with iron 
salts as well, as the coloring ingredient, decorated 
with coarser or more concentrated managanese, which 
may be finely speckled as in other Hampshire pieces,
evenly mottled in tortoiseshell or Rockingham 
effects, as produced by the Bells of Waynesboro, 
Pennsylvania, or dotted in larger areas. This 
type is commonly found in many localities and was 
manufactured between 1775-1900. 

11. 	 This Redware type was lead glazed black or dark 
brown outside and inside. Representative pottery 
of this type are those found in #2, #4, and #7. 
With respect to the glaze, black is obtained with 
the same ingredients as brown, used in larger 
amounts and is found in all periods and localities, 
from Early Massachusetts and Philadelphia ware 
including tea pots and bowly very similar to the 
English 11 Jackfield" pottery to that of the late 
Ohio potteries, and in textures ranging from dull 
and stony matts through satin matts to high mirror 
glazes. This type of pottery was manufactured 
between 1790-1900. 

12. 	 Redware of this type was lead glazed with . a green 
colour on the outside with a clear glaze on the 
inside. Examples of this type are found in crocks 
and pottery already stated in #2, #4, and #7, The 
green colour is the result of adding copper salts 
in the glaze. Solid green examples are rare, but 
pieces mottled or streaked in green or olive tones 
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are found occasionally in New England, Pennsylvania, 
Ohio, and Virginia. This type of Redware was 
manufactured between 1750-1900. 

13. 	 This type of Redware is mostly found in Eastern 
Pennsylvania. It is lead glazed inside and outside 
with clear or brown black glazes full ·of sparkling 
mica flakes, Examples of this type are again 
found in crocks and those potteries described in 
#2, #4, and #7. This Redware was produced between 
1800-1875. 

14. 	 This type of Redware is lead glazed on both the 
inside and outside and is represented by pottery 
in examples #2, #4, and #7. This type of Redware 
is characterized by "freak" glazes that include 
a number of effects, usually obtained by accident 
and not by design. Some effects are "orange peel" 
surfaces, mattes and satin mattes due to overloading 
the glaze with coloring oxides, particularly 
blacks, or improper cooling of the burned ware. 
maroon or even rose shades caused by reduction of 
iron salts in the glaze through improper firing,
occasional "crackles," where the glaze has crazed 
excessively, but evenly and many others. This 
Redware type is found in small quantities in most 
localities. It was manufactured between 1750-1900. 

15. 	 Redware "smear" glazed is the next type and it is 
very light, evenly distributed coating, secured by 
placing underglazed ware in a 11 sagger" or clay box 
for firing. The interior of the box was heavily 
coated with glaze, which was volatized or varpoized 
in burning, so that some of it was deposited on the 
ware. This Redware is a rare type most commonly 
found in eastern Pennsylvania and manufactured between 
1775-1850. 

16. 	 This type was manufactured between 1820 and 1900 
and therefore is beyond the focus of this paper, 

17. 	 This type of Redware was decorated by carving the 
unburned clay. Examples of this type are found 
in flower pots, jars, vases, etc. This is strictly 
a decorative type and found predominantly in 
central Pennsylvania. However, this type is rare 
and it was produced between 1750-1850, 

18. 	 The next t ype of Redware is hand moulded pieces in 
imitation of Staffordshire earthenware figures. 
Common pieces are horses with riders, cows, dogs, 
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lions, deer, doves, peacocks, snakes, etc. These 
figures are glazed with lead glaze as well as a 
slip. "Slip is a potter's term for a mixture of 
clay 	and water. Slip can be applied to any pottery 
vessel, placing, as it were, a thin veneer of more 
refined clay over the whole surface."11 This 
Redware is rare in Pennsylvania and unknown in 
other states. There was no specific date given 
for this type. 

19. 	 This type of Redware was used in making dolls, 
figures, miniature chairs, tables, whistles in 
the form of animals, and banks. Redware figures 
are found occasionally in most localities and was 
manufactured between 1750-1900. 

20. 	 This Redware type was decorated in relief by a 
transfer process, which involves pressing a material 
object on the clay before it is fired, leaving an 
imprint. It is lead glazed all over and examples 
are found in jars and pottery in #7, It is a 
rarity in Eastern Pennsylvania and virtually unknown 
elsewhere. 

21. 	 Moulded or pressed Redwares are the next type we 
encounter. These wares are in imitation of Bennington, 
Staffordshire, or other pottery. Examples of this 
type are found in jugs, jars, pitchers, coffee
pots, tea-pots, sugar bowls, picture frames, and 
figures. This is a rare type and it was made at 
Bennington in Pennsylvania and in Virginia between 
1800-1900. 

22. 	 This type Redware was pressed in moulds with designs 
on their faces. This type is glaze on the whole 
surface and is extremely rare. An octagonal pie 
plate from Jacob Tauney of Nackamixon is the one key 
to this Redware type. The date of manufacture of 
this plate is 1794. 

23. 	 Open-work or cut-out Redware is the next type we 
encounter. A basket affect is accomplished by 
carving the unburned clay. Representative wares 
of this type include bowls and plates. This type 
is also glazed with a brown or clear lead glaze. 
This is a rare type in eastern Pennsylvania and 
extremely rare elsewhere. This Redware was manufactured 
between 1750-1850. 

11Ross E. Taggart, compiler, English Pottery, University 
Trustees, copyright 1967, pg. 18-19-. 
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These both were manufactured after 1825 so they 
won't be included in this paper. 

This type of Redware evolves a slip. The slip has 
a varied appearance with the coloring in the slip. 
This is found occasionally in tableware or decorative 
pieces. This type is apparent in yellow and green 
veinings of some Connecticut slipware plates to 
the marbled brown, red and orange pieces in Winchester, 
Virginia. A blue and gray marbled strip Redware 
also falls into this type but it was manufactured 
in England. The American pieces of this type are 
rare and were made between 1780-1850. 

These types are all manufactured after early 19th 
century and so we will skip over them. 

Another type of Redware also uses a slip as a 
distinguishing characteristic. This Redware has 
underglaze designs of parallel straight or waved 
lines and dots in yellow cream slip tinted by the 
glaze--with occasional touches of green, sometimes 
inscribed words or names. Examples of this slip
ware are found in platters, bowls, dishes, pots, 
jugs, bottles, and those figures previously listed 
in #18. This Redware was found most commonly in 
Pennsylvania but was also made in New Jersey, 
Connecticut, Massachusetts, New York, Maryland, and 
Ohio between 1750-1875. 

This is also a slip decorated type of Redware which 
involves scenic designs in yellow, green, chocolate 
brown, olive, black, and blue. The pieces of pottery 
that exemplify this type are listed in #30. This 
is a rare Redware type manufactured only in eastern 
Pennsylvania and North Carolina between 1750-1850, 

Another slip decorated Redware type prevails here 
but it is coated with only one slip which is a cream 
color. The pieces that are products of this type 
are listed in #30. This type is rare in eastern 
Pennsylvania but there are many examples, particularly 
those in black slip grounds, that were imported 
from Europe. The dates of this Redware are 1750-1850. 

This Redware type is characterized by insised designs 
on the unburned clay underneath or lead glaze.
The pieces for this type are listed in #7 and #30. 
Simple parallel lines inscribed in the soft clay 
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while the piece was on the potters wheel was common 
as well as more elaborate patterns in which the 
deep 	tool marks give the effect of carving. The 
simple ornamentation was used occas-onally in all 
localities between 1750-1900. 

34. 	 This type of Redware is called sgraffito. This 
simply means that of design was scratched through 
the slip exposing the base color of the Redware. 
These designs are usually elaborate and are seen 
on platters, bowls, dishes, and jars. The slip is 
usually cream but may also occur in green or black. 
This is a rare type mostly found in eastern 
Pennsylvania between 1750-1850. 

35. 	 This is also a sgraffito Redware type with the 
exception of some copper green splotches under the 
glaze, Examples of this are listed in #34. This 
is also a rare eastern Pennsylvania type produced 
between 1750-1850. 

36. 	 This is a sgraffito type Redware also, but with 
additional slip decorations as in #31, #32, and #33. 
It is also a rare eastern Pennsylvania type produced 
about the same time, 1750-1850. 

37. 	 This is the last sgraffito type and its one distinction 
lies in the fact that these pieces are unglazed. 
Other than the glaze this type exemplifies #34 in 
the slip and the pieces made. It also is a rare 
eastern Pennsylvania type made between 1750-1850. 

38. 	 This type represents pottery after 1860 so we will 
not venture to explain its characteristics. 

This 	completes the list of Redware types known. I believe 

that 	this list could be extremely helpful in making final 

analysis of pottery types. It will also allow you to trace 

back 	to where it was most frequently made. Let us now continue 

to discuss the remaining types of Earthenware. 

The second of three types of Earthenware is white ware. 

This 	Earthenware is sometimes referred to in an abbreviated 

form 	of Creamware. It's first manufacturing was a rather 

simple process of covering common Earthenware with an off white 
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slip made from a mixture of clay and water. But as growth 

and change continued, the materials used to manufacture 

Creamware had also changed. "At first potters coated a darker 

body with cream coloured slip, but by the importation of clays 

from Devonshire together with the introduction of calcined 

flint in 1720 the manufacture of creamware was made possible. 1112 

However the termperature at which Creamware is fired had not 

changed, "The same materials, however, when fired to a lower 

temperature and glazed with lead, formed the Cream-Coloured 

Earthenware. 1113 This was an important step in the history 

of Creamware because it marked a time when the traditional red 

clays would no longer be used in its manufacture. 

It must be understood that these developments in Cream

ware were only taking place in England. American potters 

rarely ever attempted to manufacture true Creamware before 

1850. This was the big difference between European pottery 

and American pottery. Breakthroughs in Creamware occurred in 

England as early as 1720. So the difference in the development 

between American pottery and English pottery was awesome. 

Despite the fact that American Whitewares were under

developed compared to Englands Whitewares, let us take a look 

at several Whitewares first developed in England and later 

made in America. Some of these never were manufactured in the 

12Donald C. Towner, English Cream Coloured Earthenware, 
(London: Faber and Faber, 1957),pg. 1. 

13 Ibid. 
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United States but the distinct types will serve as good guide 

lines identifying Whiteware. 14 

1. 	 Cream-Coloured ware, the first type, has a coarse 
body, cream or pale buff in tint, usually with a 
hard alkaline glaze, very close to yellow-ware in 
composition and appearance, and used as an improve
ment on it for the same undecorated kitchen and 
service ware. It was made in America between 
1850-1900. 

2. 	 Creamware, the second American type of white 
earthenwares, is a fine earthenware body with an 
alkaline or lead glaze. The cream color is similar 
to that of the cream colored ware in #1. It was 
first developed by English potters in 1720. Only 
a very few American potters before 1850 attempted 
its production, none of them successfully. 

3. 	 White Earthenware, the third type of Whitewares, has 
a pure white boyd and a clear hard alkaline glaze, 
developed in England about 1810, as an improvement 
on Queensware. The first successful production of 
White Earthenware in America was 1850. 

4. 	 Ironstone china was an improvement on #3, and was 
made with a fine dense body which was patented by 
Charles James Mason of Fenton, England 1813. 

s. 	 White Granite, the next type of White Earthenware, 
also known under the names of "Ironstone China," 
"Semi-Porcelain," "Flint China," "Porcelande Terre," 
and "Stone Ware," has a white earthenware body of 
greater hardness and density than the standard, 
developed in 1850 by English Potters. The first 
American White Granite was produced between 1860-1900. 

6. 	 Semi-Porcelain, also known as "Hotel Ware," 
"Porcelain Opaque," and "English Porcelain," 
is an improvement on White Granite. Semi-Porcelain 
is vitreous but not translucent and was developed 
for tableware in 1880. 

7. 	 Whiteware where earthenware is decorated over the 
glaze is the next type and it is usually used solely 
for artware. It is rare becaus e of its low durability 
and it was manufactured in America in 1880. 

14All types 1-16 are all footnoted because of paraphrasing 
from American Potters and Potte r y , John Ramsay, pg. 152-155. 
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8. 	 Earthenware decorated over the glaze with a metallic 
lustre is the next type of whiteware. This lustre 
ware was never produced commercially in America, 
but when some was made, it looked much like redware. 

9. 	 Earthenware decorated under the glaze is another 
type of Whiteware. It came in many different types 
and styles and was made in many countries. 

10. 	 Earthenware decorated under glaze by printed 
designs is still another type of Whiteware. It's 
characteristics included single color printing, 
first in fine lines from copper plates, then in 
larger areas, as in the "Old Blue" of Staffordshire, 
then again in finer lines. Designs were filled in 
with colors by hand. This type was made first in 
England in 1750 and not before 1900 in America. 

11. 	 Another type of whiteware is earthernware covered 
with white or colored opaque glazes containing tin. 
Other names for this include "Delft," "Faience," 
and "Majolica." These glazes were used primarily 
to cover the poor looking finish of the burned clay 
due to impurities of iron. These types are never 
made in America. 

12. 	 Majolica is the next type of Whiteware. It is 
an ornamental type of whiteware with a luff or yellow 
body covered by bright colored lead glazes applied 
in large areas. It was first made in 1850 in England 
and in America in 1875. 

13. 	 This type of whiteware involves earthenware pressed 
or cast in moulds with relief designs. This type 
of whiteware is found occasionally in all localities 
and periods. 

14. 	 Earthenware which is decorated with relief designs 
separately pressed and applied to the moist soft 
ware before drying or burning constitutes the next 
type of whiteware. It was never used by American 
whiteware potters. 

15, 	 Unglazed Earthenware represents the next type of 
whiteware. Very little unglazed earthenware is 
found because of the porosity problem but there 
are so exceptions. The basalt and jasper bodies 
are two of the exceptions because they are 
ooth vitreous and yet opaque. These were originated 
by Hedgewood and other continental potters but not 
by Americans. 
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16. 	 Salt-glazed earthenware is the last type of white
ware known. It differs from stoneware in its white 
color, it is softer, and it is less vitreous. It 
was first made in the district of England in 1680 
and was never made in the United States. 

This completes our list of Whiteware types in England and 

America. Hopefully some of the descriptions will aid us in 

our interpretations of most white potsherds at Liberty Hall. 

The last type of pottery we intend to pursue is Earthenware 

without slips. Glazes were used on Earthenware without white 

slips even though the natural buff to red color was sometimes 

distorted by impurities in the clay. In order to get a basic 

understanding of the process that simple earthenware goes 

through, let us turn to a historical site of Yorktown, Virginia. 

''The discovery of a colonial pottery factory in Yorktown, Virginia, 

is therefore of utmost importance. Excavations to date have 

uncovered possibly the best-preserved eighteenth-century kiln 

of it's type. 1115 The Poor Potter site is dated from around 

1720 to 1745. This site is somewhat prior to the Liberty 

Hall site but I think could prove valuable in cross analysis. 

In this article they have a description of some workings at 

Poor Potter that I think are relevant to Liberty Hall. "All 

vessels were made on the wheel, with paste or body light in 

color--yellow, orange-reddish-orange, and usually containing 

small red hematite inclusions. 1116 The description of the clays 

15Ian M. G. Quimby, ed., Ceramics in America, Norman F. Barka, 
"The Kiln and Ceramics of the Poor Potter of Yorktown;• University 
Press of Virginia, Charlottesville, copyright 1973, pg. 291. 

16Ibid., pg. 301. 
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used at Yorktown sounds very similar to the earthenware sherds 

we are finding at Liberty Hall. This shouldn't be too surprising 

since most earthenware was made of the same type of red clay 

but most of the sherds found are tones of red and orange with 

speckles of lead or hematite inclusions. This type of evidence 

must be sought out not only at Liberty Hall site but at other 

similar historical sites in order for the interpretations 

to be substantiated. If one can look at two distinct sites 

of the same period and make comparisons of the artifacts, 

it will serve as a valuable confirmation of the cultures 

existing at that time. 

The rest of this paper will involve an attempt to 

draw some conclusions about earthenware and trying to state 

some hypothesis on the Liberty Hall site. Irm most interested 

in the non-slip earthenware, those with the natural buff to 

red color. Obviously the most abundant Earthenware was cream 

coloured but we know that at the time of Liberty Hall 1773 to 

1803, no creamware was made in America. It was not until 1850 

that American Potters began producing true creamware successfully. 

So we know that all the cream coloured earthenware found at 

Liberty Hall had to be imported from Europe or it was a late 

19th century American creamware sherd. But we aren't really 

sure about where the natural colored earthen ware with lead 

glazing came from. 

It seems to me that there are only two hypothesis' that 

may be made. One, that the Earthenware was brought with the 

movement to Liberty Hall or that it was made locally. At 
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first I thought that the first hypothesis was correct because 

it was such a short distance to move the school from Timber 

Ridge to Mulberry Hill. But after doing some research (with 

the grateful help of Charlie Watson) I came to the conclusion 

that the earthenware was probably manufactured on Mulberry 

Hill. I found a document in the trustees files which read in 

part, "Z. Saio committee agrees to give Sa Bernard the privilege 

of cutting firewood to burn the brick for Sa house on the land 
abelonging to S Academy lately given by John Usore--and making 

the brick on the lot on which the building staves, 1117 Although 

there is no direct mention of a pottery kiln, they do make 

mention of the fact that there was a kiln on the property of 

the Stewart's house. Now if we take this one step further we 

may also say that the clay used to make brick is similar to 

the clay used to make earthenware. When I compQ~ed the interior 

of a brick from Liberty Hall to the interior of some Earthenware 

found at Liberty Hall, it seemed to have a similar color. 

Then, it would follow that Earthenware could have been easily 

fired in the same kiln that the bricks were fired, I believe 

that this is an important hypothesis because if the earthenware 

was made right on the site, it would have meant that less 

purchasing of goods from the east would occur. This would in 

turn cut down the number of contacts that those persons living 

on Mulberry Hill would have had to make with other people from 

17washington and Lee University, Board of Trustees: Records 
1774-1804. This is taken from a contract on the Stewarts house 1799. 
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East of the Blue Ridge Mountains. So assuming this hypothesis 

were correct, an actual cultural habit would have been easily 

gleaned just from pinpointing where a simple potsherd was 

made. 

This type of hypothesizing about Liberty Hall could be 

useful to some final interpreations if they are pursued in 

logical manner. One must be open to other hypothesis and 

all of them should be tested thoroughly. Sometimes one hypothesis 

may be run into the ground without really considering all sides 

of the interpretation. 

Earthenware, as seen in this paper, isn't as clear cut 

as it seemed when it was first unearthed. Many different major 

types and then specific designs of each type have been listed 

with the hope that they may serve as a guide to interpreting 

potsherds found at Liberty Hall. In conclusion, it was my 

intent to pull together many of the sources that have partially 

covered Earthenware, and write a paper that focused completely 

on Earthenware. 




