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From solemnity to celebration: 
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Figure 2: Traditional altar for 
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Alta, Mexico City, (Troya) 
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Figure 4: Cemetery at Leon 
Guanajuato, Mexico during Day of 
the Dead on November 2, 2012 
(Tomascastelazo)
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• Deviation of a commemoration 
from its country of origin and 
religious solemnity toward a more 
global cultural celebration can 
facilitate its commercialization.

Figure 5: Iconic Day of 
the Dead Sugar Skull
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