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Rondel

Blanche com 1is, plus que rose vermeille,

Resplendissant com rubis d'Oriant,

4
En remirant vo beaute nonpareille,

Blanche com lis, plus que rose vermellle,

Suls je ravis cue mes cuers toudis veille
A fin que serve Z loy de fin amant,
Blanche com 1is, plus que rose vermeille,

Resplendissant com rubis d'Oriant.

Guillaume de Machaut




Preface

The poetry of Geoffrey Chaucer has traditionally been divided
into three periods, delineated by the influence of the pre-
dominant style with which he worked in each period. The
first of these, from his earliest writings (probably around
1365) until 1372, is the French period. After 1372, when he
made a diplomestic trlp to Italy snd became exposed to the
poetry of Boccaccio, Dante, and Petrarch, and before 1386,
there falls the Italian period. The last period, from 1386
until his death in 1,400, is called the English period, Dur-

ing this time Chaucer supposedly wrote his most original work.

This system 1s inaccurate and lnadequate. Chaucer went
through no single English or Prench period. He was at all
times an English poet, writing for English readers. And at
all times he showed a definite French tinge in his writings.
The Italian influence, whlle definite, was never as strong

as Chaucer's French heritage and English poetic aims,

The purpose of my paper is to show this Prench heritage, its
background, and its influence on the poetry of Chaucer. To
do so completely would entall several volumes. Consequently
I discuss general themes, and then show specific influences

in selected works only.
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I have divided this influence into two distinet traditions,
and have treated each one separately. I first talk about

the tradition of courtly romance, and its influence on Chaucer
through Guillaume de Lorris and his followers, Machaut,
Proissart, and Deschamps., This influence is shown primarily
in Chaucer's early works and lesser poems, As specific
illustretions I have chosen three short lyric poems, Gaggiaint
to his Lady, Merciles Beaute, the Complaint of Venus, and

the longer poem, the Book of the Duchess.

The second tradition is that of the bourgeois literature,

the esprit gaulois. It is represented by Jean de Meun, co-

author with Lorris of the Roman de la Rose. This tradition
had its influence on the later works of Chaucer, particular-

ly the Canterbury Tales. As specific 1illustrations of its

use in Chaucer's poetry I have chosen three selections from

the Tales, the deseription of the friar in the General Prologue,

the Surmoner's Tale, and the Wife of Bath's Prologue.

It is my sincere hope that this severe limitatlion of specific
discussion has enabled me to be more detalled in my analysis,

and to avold superficlality.
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’Following the Battle of Hastings, England became that part
of Normandy which lay across the Channel from Prance. It
remained so throughout the High Middle Ages, the twelfth and
thirteenth ceenturies, drenched in a culture and atmosphere
essentially French. French became the officlal language of
the land, spoken at court and in all the halls of the new .
Norman aristoeracy. English (Anglo-Saxon dialects) was for
peasants. But as the fourteenth century broke, so did me-
dievalism, The European community was becoming a series of
nations, with England and Prance in the forefront, each
struggling to control the other, England, once subject to
the French throne under the feudal system, was her own mis-
tress, and the English king was now claiming the French throne
in his own right. War broke out finally, over Gascony, the
last Anglo~Norman holding in Prance, This was the Hundred
Years' War, which began in 1337 and continued sporadically
until the middle of the next century.l

Into this tumultuous age, during which England "passed through .
the first stages of her long journey out of medievalism and

came to the foothills of the modern world,"¢ Geoffrey Chaucer

I Hobert S. Hoyt, Europe in the Middle Ages (New York:
Harcourt, Brace and Company, 1957), DD =527.

2 Robert Dudley French, A Chaucer Handbook (New York:
Apnleton-Century-Crofts, Inc., 19L47)s De L.




was born., The Gallic heritage of his country, especially
in letters, as well as the contact between England and France
necessitated by the fighting of a war, had an almost over=-
whelming influence on this "father of English poetry". Ob-
vious blographical facts show that Chaucer was reared in a
predominantly Normanized court ruled by a Prench-speaking
monarch, His schooling was in French and Latin, not English,
and his esrliest existing original compositions were modelled
after the most popular Prench fashions in his contemporary
literature.3 England had no particularly outstanding poetic
tradition of its own, and the aspiring English writer worked
in the tradlition of France of the past few centuries. Indeed,
in that he was not alone:

In a large sense...twelfth-century Prench...was

the seminal vernacular literature of the high

Middle Ages, It i1s behind Dante and Petrarch,

Boccacclo and Machaut, the dolce stil nuovo,

Minnesang, and English and German romance. Thus

had Chaucer's French not been S0 good..., nor

his particular social milieu so French, he

would still very llkely have been writing poetry
of a French tradition...

But why was Chaucer's French "so good", and just what was

his "social milieu"? Without dwelling on blographical detail,

3 " CTharies Muscatine, Chaucer and the French Tradition (Los
Angeles: University of Callfornia Press, 1957), D.

L Muscatine, pp. 5-6.
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this paper muct necessarily say something about Chauceér's life.
He was born, according to his own testimony, in approximately
13&0,5 although this is a rather nebulous date. His father,
John, was a wine merchant in London, with a prosperous bus-
iness and some standing in the court, as well as a modest
career in public service, which Geoffrey was to continue.

Thus John was enabled to apprentice his son to a noble héuse»
hold, to be educated in the chivalriec tradition, the house-
hold of Elizabeth, Duchess of Clarence.6 With this service
began his immersion in the French literary current which
flowed through English society. Two years later, in 1359,
Bdward III of EBngland invaded France in one of the surges of
the Hundred Years' War. With him surged young Geoffrey, who
was captured at Rheims and soon ransomed by the King himself,
at a rate of £#16, a price worthy even of a fine charger, not
to mention a faithful paga.7 From this time until 1367, Chaucer
disappeared from sight. In that year he reappeared and began,
as a Valet of the King's Bedchamber, his lifelong career of
public service to the royal household, having in the mean time
got married., This career included diplomatic missions to
France, Flanders, and Italy and the offices of: Comptroller

5~ F.N. Roblnson, editor, The Works of Geoffrey Chaucer
(Bostons Houghton Mifflin Company, 1933), p. xix.

5 John Livingston Lowes, Geoffrey Chaucer and the Development
of His Genius (Boston: Houghton Mifllin Company, 193L), Ds 50.

7 French, p. 49.
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of the port of London, and Comptroller of petty customs; Jus~
tice of the Peace for Kent; Member of Parliament for Kent;
glerk of the King's Works at Westminister and Windsor (ineclud-
ing being a mpmber of a commission to repair the banks of the
Thames between Woolwich and Creenwich). During this time he
received several pensions from the king.s This career was of
great importance to Chaucer's writings because it meant that

" (his) earlier years...wererspent in circles saturated with
French eulture“.9 In addition, his frequent travels in France,
whether as part of an invading army or as a diplomatic envoy,
were sure to bring him into contact with many of the leading
French poets of the day. During his captivity at Rheims, for

instance?

By a curious coincidence, the old poet Guillaume
de Machaut was in all probability at the same
time shut up in Reims, besieged by the English,
and was training there in the art of verse -
making a youth, destined to make 1llustriocus

the name of Bustache Deschamps,1l0

Chaucer's wife Philippa had been a demoiselle of the chamber
of Queen Philippa. When the queen died in 1369, Mme. Chaucer
found employment of the same sort with Constance, wife of John

of Gaunt, a son of Bdward III and a strong political power in

" AT the Information on Chaucer's csreer in public service is
?rome Robert K. Root, The Poetry of Chaucer (Boston: Houghton
MIff1in Company, 1934}, Pp. Ix = x.

9 Lowes, p. 40.

o P30, 0¥ 5 SE0RCRRH Shiersyfranefoted b I Tettevols
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Emg}gﬁd.ll The poet came, therefore, under the protection of
gnis worthy, wilch proved not only practical (Philippa received
a pension from Duke John of ten pounds annually in 1372, and
in 1374, Chaucer himself was presented the same annuityla). but
glso provided Chaucer ample exposure to the zephyr breeges
of French literature., &8ir Oton de Graunson, for instance, was
a leading poet, and nobleman, of Sevoy, and was thus an ally
of Ingland, but one with a strong French heritage. In 1374,
Graunson entered the servige of John of Jaunt:

His appearance in the Lancastrian household would

have pluced him at once en rapport with Geoffrey

Chaucer, who was then staying w Gaunt at the

Bavoyessby 1374 the two poets would be closely

assoclated as fellov members of the Lnncasuvian

party (followers of Caunt, Duke of Lancaster).l3
A wealthy and noble patron was of course a great asset, almost
a necessity, to the wedleval writer, but John of Gaunt was
even more to Chaucer; he was a good friend, and even eventue
ally a brother«in-law, marrying Philippa's sister Xatherine
Swynford, long his mistress,tt Most important, however, he

II !I ;;Qﬂﬁﬁ 3 Pe 500
12  Robinson, p. xx.

13 Haldeen Bradd
¥ Chauner d the Prench Poet G
(Baton Rouge: Loulsiana Sta Iversity ‘ress, iﬁﬁ??, pp. 41-L2,

h Prench, p. 5l1.
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was an opportunity for the poet to meet representatives of

French letters.

After Edward III's death in 1377, Richard II became king, and
at once Chaucert's offices in the royal service were reconfirmed.
In Richard's service he made one, possibly more, trips to
France, as well as to Italy. After his final mission abroad,

to Calais in 1387, he settled down to domestic tasks, which do
not concern this subject. In 11100, on the generally accepted
date of October 25, he died, and was buried in the Poets'

Corner of Westminister Abbey.15

It is evident that the entire literary fabric of Chaucer's

time was French, especially sc in the courtly cireles in which
he moved. The phrase "French influence" 1s almost misleading.
While Chaucer was the true embodiment of English poetry, he

was nevertheless in a sense a French poet, not so much influ-
enced by French tradition as an outside force, as naturally
growing into the existing manner of writing. It is the Itallan
influence that he shows so strongly which is a real outside in-
fluence., The fact that Chaucer was quite English in his over-
all writings is really more surprising than that he was greatly

15 The entire preceding paragraph is paraphrased from
Robinson, p. xxil - xxv.
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influenced by French conventions. It took a good bit of
originality on his part not to be wholly a Prench poet.

The most prominent source of the style of
Chaucer's poetry,..ie not English, Latin, or
Italian; his style is more compendiously and
clearly described as stemming from the tra-~
ditions originated and propagated in the
twelf'th and thirteenth centuries, in Franc&.lé

It Tuscatine, p. 5.
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The question that now arises ls just what was the Fronch tra-
dition in which Chaucer was so deeply rooted? WwWhat wes the

general veln of the eleventh and twelfth century poetry which
he 8o readlly emulated? The answer 1s summed up in the shrase
"gourtly romance”. Thls was the great lliterary expression of

the refined age of chivalry of the late Middle Ages.,

It was Chrétian de Troyes who, in the second half
of the twelfth century, set up the model for the
roman courtolis. It is the story of knightly exe
plolts, usually those of a knight errant in search
of adventure, performed no longer on behalfl of his
liege lord but to enhance the glory of his ladye
love, A large use 18 made of the Celtle supernat~
ural element, glants, falirles, monsters. But the
great element in the romances is the dominant 1dle.
glven to romantic love....Various psychologleal
problems connected with love are treated in a more
or less subtle manner according to the strict laws
of ecourtoisde, governing courtly love.ll

Before ﬁhrikian de Troyes, the courtly tradition had found its
start In the South of Prance in Provence, There, as early as
the eleventh century, there had evolved a brilliant soclety,
eentered around seversl small ducal courts. In these courts,
Woman held Sway, and under her influence, great importance

Was given to soelal etlsuette and the graces, with definite

Pules of conduct, especinlly in matters of love. In this soclety

thrived the troubadours, wandering poets, many of them nobl emen,

I Robert 7, Bradley and Robert B. Michell, Iilpht Centuries

19517:~§:-§$£2£ﬁ§5££ (New York: Appleton-Century=Crofts, Inc.,

&
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whose lays ldealliged all the conventions of this romantlic so-
clety.18 When Eleanor of Aquiteine eame north to marry Louis
VII, King of Prance, in the middle of the twelfth century,?
her troubadours came with her, as well as the whole concept
of courtly love. These princlples were gsoon adopted by the
grouvdres of northern France., These ideals, as expounded by
ghrétian de Troyes and contemporaries, such as Andreas

gapellanus,20 are essentianlly these:

1. The whole basls of gcourtly love is sensual, physical love
betweon the sexes, often 1llielt and adulterous., MThis is
greatly due to the Influence of the works of Ovid, whose Art
of Love and other erotlc works were greatly emlated by Andreas

and other early writers of les romans enur%a&g‘al This love is

~ consequently often secret. In addition, because women suppo~
sedly held such a lofty position, n> love too easlly obtained

wag worthwhilw.za

I WiliTan George Dodd, Courtly Love in Chesucer and Gower

(Boston: Ginn and Company, 1 4 Pe 2o
19  Boys, pp. 266-267.

29 Dodd, p.3.

2 podd, p. 3s

22

by T%e entire paragraph above is paraphrased from Dodd,
s =0y
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2, Idealization and decorum combined to make of these illicit
passions exalted virtues, The system demanded constancy. No
grue lover could be unfaithful; this was the worst poasibld
preach of the system. No one was to choose a lover he or she
would not be proud to marry. Mere voluptuousness for its own
sake was vulgar; love, though sensual, nevertheless must bring
out good in the individual:

Indeed, though according to the courtly ideas love

is in essence sensual, and should be secret and fur-

tive, yet it incited the lover to worthy deeds; it

demanded of him nobillity of character and moderation

in all his conduct. It is a love evil at the heart

of 1t, yet it is a love which "loses half its evil,

by losing all its grossness”.
3. The high and "dangerous", i.e. haughty, position of women
in the system became refined to sn extreme degree:

Idealization and formalization dominate the descrip-

tion of character as well....The ideal courtly lady

has blond hair, a white unwrinkled forehead, a ten-

der skin, arched (but not plucked) brows, gray (vair)

eyes, well spaced, a straight, well-made nose, a

small, round, full mouth, a sweet breath, and a dim-

pled chin... [She is rather tall] , with smooth,

white neck, small hard breasts, a straiﬁht, flat

back, and a certain broadness of hips,.2
4+ In view of this creature of perfection, the poet would be=-
Come entirely submissive, absolutely devoted, His love,for her
became the only important thing in his existence, and the slight-

€8t recognition from her was hils absolute joy. Often he adored

E Doad’ P 9.

2 Muscatine, p. 18,
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her as & goddess, willing to perform the most Herculean task
mepely for the slightest token, even to a halr from her head.
The lover ¢ven went go far as to develop symptoms of love «-
extreme sullering, swooning, sleeplessness, confusion in the
presence of the lady, fear to express his love to her, and

dread of det&etion.as

g, The above-mentloned haughtiness in the lady, originating
with the instinctive reluctance on the part of the lady to
yield herself too easlly, was exaggerated into a eonvention
of disdain, capriclousness, and coldness. The poet pleaded
for her mercy, but she met him In unabated rigor. This cold-
shoulder convention begcame me of the ey 1ldeals of the vast
majority of courtly romance, Indeed of almost all French love

poetry for the next our hundred ya&ra.aé

These were the basic essentials of courtly romance as 1t came

to the thirteenth century. To these Provencal traditions, the
writers of northern ¥rance added a¢tlon, a handeme-down from

the chansons de geste of the previous century. These were Bagas

of knights at war, such as the Chanson de Rolsnd, which dealt

With battles, and herolec action. The merger of the courtly love
theme with the dendsw~of~dorring-do tradition culminated in the
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pomans courtols of the thirteenth century. Chrétian de Troyes,
m———

of course, 1s the prime example, combining the Celtic legends

of early knights and their herole actions, la mati¥re de Bretagne,
with the courtly romantlo tradition to produce long romans about
ghe legendary Arthur of Britain, and his Knights of the Round
Pable, a8 well as the great medleval love story, Tristan et
ngﬂkﬁfa? Other prominent poets, however, turned to Oreck and
Roman classics for their herole action, which they then em-
proidered with romantic conventionst

The three great Latin eples, the Aeneld, the Thebald
and the Pharsalid, though still accessible in the
original, were far more widely known in Chaucer's
century through the enormously popular twelfthe
century romances, the Roman d'ineas, the Roman de
Thé'bﬂﬂ, and Li Hystore de 3\3:1533 Les8aresee Xna the
story of hha“freinn War, by way of Lwo very early
and curious psuedo~-historical Latln narratives as~
oribed to a palr of mythical participants, Dlotys
Crevensis and Dares Phrygius, had undergone trans-
ﬁzrmnt n in the Romen de Trole of Benolt de Salnt
ure,

All these long noems followed essentially the conventions of
eourtly love, emphesizing in theilr action sequences the devow
tion of the hero to his lady~love, his willingness to dle for
her, and his quickness to battle evil knlghts and a variety of
Honsters so that he could come and swoon at her feet, trembling

end quaking with love as he never did with fear.

a7 EraaIcy and Michell, p. 7.

o Lowes, p, 101,
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_One mOTE tmportant refinement wes now added to the courtly ro-

_ﬂce <
1ed to adoption of allegory in several of the writings. Thus

Phe formallity of deseription whioh became conventional

ghe poet could fully ldealize the qualitles and aspects of love,

ghe loved one, and the act of loving.

The stage was now set for the great iour de force of courtly
pomance, the work in which all the ideals and aspects of the
romantic tradition reached thelr culmination., This work was the
Roman de la Rose. Written in two sections by Two different au-
thors, with an interval of forty years between, the Hose was the
masterplece of the courtly-romance tradition., It was vread by
everyone who read at all in western Burope, and especlally by
Geoffrey Chaucer. Lowes called 1t "one of the half dozen books
most closely w ven into the very texture of his mind and art,"29
To Chaucer was long attributed the esrliest English translation
of this work., A raging dlspute now exists among authorities as
to the authentleity of all, or at lesst part, of the ragmentary
translation attributed traditionally to Chaucer. The 7000-1ine
partial translation is broken into three f'ragments, only one of
which 1s now generally conceded to be Chaucer's work,3C But

whether he translated the Rose or not, Chaucer was assuredly

famillar with 1t, both in Prench and in the fragmentary translation.

o Low“t Pe T
30 French, p. 80,
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Tt was almost solely through this acme of the roman courtols

ghat he became famlliar with the orinciples of courtly romance.
It i9 dgoubtful that he read many of the esariier worka, at least
more than cursorily:

Did Chauecer exnlore Prench poetry (}efar@] the Roman

de la Rose? Very little, it seems, although for his

Trollu®, beside Dooceacclo, he very probably made use

of the Roman de Trole by Benoft de Saint-More, and

had elséwhere possible reminiscences of Harle de :

Prance. 3ut he does not appear to havg been acquainted

‘with the best of the French trouvéres,33
thilfirat author of the Rose was Gulllaume de Lorris, About him
we know almost nothing, save that he was a roung poet when he
wrote his portion of the Rose, around 1237, 32 nis portion of
the poom, 058 lines in the French v@raion,33 was less than a
quarter of the 23,000«line total. But its reputstion as the
“great voetical w&11“3h from which the age drew lyric inspirvation
wase largely due to him. It was Lorris who set the style of the
poem, with all the romantic conventions. Its second author,
Jean de Meun, or Jean Clopinel, who wrote 18,000 linecs, merely
followed stylistically the framework, His influence wasg in
matter, rather then in style. Heun, born at Heun-sur«lLoire
In the late thirteenth century, was evidently of lower-class

h"i“&ae, whereas Lorris was of the courtly olrcles. It was

T Togsuts; 5. 55.

Robinson, p. 56l

:i Ernest Langlols, editor, La Roman de la Rose, by Guillaume

n1d§°rr1a and Jean de Heun, 5 vols, (Parist Libralrie de Pirmin-
® ot Cie., 1920), II, p. 202,

Legouia, p, 54,
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. ,of1°°°ed in their work:

cseluillaume de Lorris was a soer of 'such slghts

as youthfful poets dream', and was himselfl a poet

of delicate fancy and sensitiveness to beauty.

Jean de Meun, on the asther hand, was a dislllue

gioned and caustic satirist, trenchant, ruthless,

mordant, and far mngg alive to humen follles than

to youthful dreanms,
Lorris, then, wes in the malnstream of the romantic tradition,
while Jean de Meun waa symething quite different. Sinoce he has
1ittle to do with the courtly romance's effect on Chaucer, this

paper will walt to deal with him in another section.

Lorris's Roman de la Rose is a dream allegory, not an original
form, but one which he made extremely popular. As the poem
opens, the poet ls arguing for the abllity of dreams to foree
tell real events. IHe then proceeds to tell of a dream he had
83 & youth. On a besutiful May morning, the dreamer dreams
that he comes upon a besutiful garden, surrounded by a wall,
Discovering a gate, he knocks, and 18 admitted by Idleness
(Oyseuse), & beautiful lady. She tells him the garden belongs
to Hirth (Dghuit), and lets him wander, He happens upon Mirth
and a party of friends, including Love, personified in an
Ovidian3® god with bows and arrows, capable of producing both
890d and bad cualities end emotions in their targets, The

Dveamer comss upon & gorgeous rose (representing his lady love),

Lowes, p, TT»
36 n@ﬁd’ Pe 16*
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nd 1is at that moment plerced with Love's arrows of good passion,
‘a

gourtly pomantic sentiments. He becomes Love's slave, and 1s
determined to pluck the Rose, which 1s surrounded by a hedge.

He meets a youth, Falr Welcome (Bel-Acuell), who engages in

assisting him to cross the hedge and attain his goal, in spite
of the Rose's guardians, Dangier (haughtiness), Evil Tongue,
Shame, and Pear, ever the cnemles of courtly romance. Dangler,
nowever, chases the palr away, and the Lover (as the Dreamer is
now called) wanders in despair, counseled by Reason to forget
his love and leave the garden. However, he rejects this advice,
and is counseled by Ami, a faithful friend, to return and attempt
to win Dangler over. PFresenting himself as a hopeless slave of
Love, the Lover succeeds in persuading Dangler to allow him to
rejoin Fair Welcome, who immediately leads him back to the Rose.
Venus then appears, representing sexual love, and the Lover
kisses the Rose, awakening Jealousy, Shame, and Fear, who per-
suade Dangier to imprison Failr Welcome in a guarded tower. With-
out his ally, the Lover is at a loss, and bemoans his fate at
being alienated from PFair Welcome, and thus from the Rosa.37

Translated into plain language, the elaborate allegory

of the Romance becomes a simple tale. The lover "has

beheld hTs beautiful lady and been charmed by her beauty,

her grace, her courtesy; she has received him with

gentleness, but when he declares his love, she grows

alarmed. He gains at last the kiss wiich tells of
her affection; but her parents, intervening, throw

Te *5. Ellis, translator and editor, The Romance of the Rose,
19:%10 Classics, 3 vols. (London: J.M. Dent and Sons, Ltd.,
)s pp. 1-145, xix - xxix.
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obstacles between the lovers,"38

torris drew directly from the chilef twelfth century trouveres
for his work. From Andreas Capellanus he drew the cardinal
yirtues of the courtly lover, all of whlch love teaches to the
preamer, courtesy, humllity, gelety, generosity, eomtaney.”
In lines 2074-2086, for instence, love 1s condemning villalny
(acts below the dignity of a gentleman, not neceasarily a%il)x

«Vilenie premlerement»

ce dist Amors, «vuell e comant

Gue tu guerplisses senz reprendre,

Se tu ne visus verr mol mesprendre.
31 maudi e epcomenie

Togz ceus oul aiment vilainie:
Vilainie falt les vilalns,

Por ee n'est var drols que Je l'aima,
Vilaine est fel e senz pitle

Sens servise e senz amitie,hd

Again, in lines 2240-224ly, Love cautiona:

Vuiel je ¢ comant gue tu ales

En un seul leu tot ton ceur nis,
51 qu'il n'l solt mie demis,
Mals togz entlers, senz tricherie,
Car je n'ain pas moltelerile.

Vt!h sinilar passsges, Love points out to the Lover the pains
and sorrows, as well as the pleasures, he will undergos

Lors te vendront sospir e plaintes,
Prigona e autres dolors malintes;

En plurors sens seras destroig,
Une eure chauz e autre Lrois.. .2

,,: Dodd, B. 32. The inner quotation ls from Dowden, A History of

¥
~Ifheh Literature, Wew York, 1903, p. 35.
3
9 wp pe 28,

» Langlois, 11, », 107,

BiBRARY Of
" l““ﬁl"ih II, p. 115, WASHINGEON & LEE UNIMERSITY
L2 BENGICH, 1

Langlots, II, 11. 2275-2278, p. 116.
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»d for this constent process of sighing, eomplaining,
burning up, the Lover will be able to dream of

happ inesd with the loved one; of holding her

Entre tes bras trestoute nue,
Ausl con s'el fust devenue L3
Dou tot t'amie e ta compalgne@...

Thus Lorris brought to completion feslings prominent before in

Prench literature, a sort of codification of the principle ex-

pressed in the works of Chrétian de Troyes and Andreas cepellanuu.hk

Lorris' part of the Rose was complebed a century before Chaucer's

pirth. ¥Wss there a continuance of the courtly tradition in

Chaucer's own fourteenth century? Indeed there was., In fact,

there wos little else:

The successors of Lorris in Prench poetry were long
dominsted by hie influence, and the Romance 2f the
Rose thus perpetuated the use of oonven%!ana whiieh
were already worn threadbare before it was written,
Throughout the thirteenth and fourteenth centuries
love=visliong and love=~lyrics in various forms vere
widely composed; love allegory was enormously oul=-
tivated..,It 18 important...to observe that the
courtly tradition was well represented by several
poets -~ Machaut, Deschamps, Frolssart, and Opranson -
by whom Chaucey was certainly Influenced,,..l5

These poets wrote almost entirely in the romantic conventions,

but theirp poetry was unfortunately just that - stylized conven-

tion, lacking for the most oart the freshness and natural appseal

i3 Langlofls, II, 11. 2439-24L41, p. 124,
u Dodd, Pe 33,

Idem,
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of the Roman de la Rose, but carrying a certain formal beauty,
Qovartholess. Their romances were written in various forms,

most of which were initlated, but not necessarily invented, by
Hachaut. These included the dit, a long, roman-like poem, often
in allegory, and usually in dream-sequence, often personaliged
py dedicatlion to some supposed lady aecqualntance of the author's;
and the virelals and roundels, soft, sweet ballads full of °
langulshing love sentiments, U6

Guillaume de Hachaut was the direct linear descendant in the
romantic tradition of Guillaume de Lorris. !He was born with

the fourteenth gentury, and was therefore about forty at Chaucer's
birth, His 1life reads like that of Chaucer's knight; he fought
all over Burope and the Middle Hast, wherever a Christian sword
was needed, Machaut's longest poem celebrated the taking of
Alexandria by Plerre Lusignan, King of Cyprus, at which slege

the Canterbury Knight was present.t7 Hachaut's poetry consisted
shiefly of polished tales, sometimes lively and full of sdventure,
but more often long, drawn-out and full of superficlel learning.
fle never soared, but his dependably long monologues on love and
life were never unconseionably dull. At any rete, he had a

very pronounced effect on Chaucer's early works:

At all events, lachaut's facile dieplay of erudition

ke mgo“!‘o Ppe U9=50,

47  Lowes, pp. 72=73.
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could not but lmpress the youthful Chaucer, who
was by way of becoming vaauly.hﬁnd far from
superficlally learned himselfl,

Maghaut played quite heavily on variations of Guillaume de
Lorris's dream motifl, especlally in his La Fountalne Amoureuse
and Le Dit dou Lyom, which Chaucer is sald to have translated.

1t 1s no wonder that four of Chaucer's earlier poems havée dream-
gesuence aat%inga.h9 Machaut's poetry also had an almost overs
vhelning effect on French poets of Chaucer's own generation.

Puwo of these, Jean Frolgsart and Eustache Deschamps, both of

them within five years of Chaucer's own age, were the leading
poetes of thelr day, in PFrance, and they were both pupils of
Machaut., They were also both acnuainted with Chaucer. Proissart
was 8 clerie, whose life was not as exeliting, porhaps, as Machaut's
but whose major work, the Chronicles, a history of the past few
centuries, and of the first half (s«ll he had seen) of the Hundred
Yesrs! War, were as full of deeds of action and pageantry as hie
 mentor's 11re.50 More important, however, to our study are his
romantic writings, particulsrly L'Espinetie Amoureuse and Le
Paradys d'Amour, conventionally dull romentic dita, which have
the saving grace of brilliantly lyrical descriptions of actual
experience inserted between the long Machautesgue discourses,

There are few more charming passages in poetry than

B Towas, B+ 93.

L9 Lowes, pp. 86-87,
50 LOWI!, Pe 75
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Proissart’s acecount in L'ispinette Amourecuse of his
childhood - of his love for alli those who love dogs
and birde; of his schoolboy gifts of a buckle, an
apple, & pear, or a glass-set ring to pucelattes
Eﬁittla girls| who were jonettes va%Ey 1ittie
things| jeesThere is nohhing In Fachaut which

approaches in freshness and simpliclity that exqui-
site tissue of childhood memories, Sl

peschamps, who was a personal pupll of naohaut'a,53 was, like

to this tutor and to Chaucer, a poet, a soldler, a courtier,

and an houme des affeires .53 Of the three French poets, Deschamps

was the closest to Chaucer, Whether they ever met in person is

doubtful, but they were in correspondence with each other on

several occasione. The Miroir de Mariage, Deschamps'! best balade,

he sent Chaucer to ra&d‘Eh Deschamps was much the most varlied

of the three, but he wrote in o strain derived wmore from Jean

de Meun than from CGuillaume de Lorris. Therefore his influence

on Chaucer was not in the courtly tradition, and does not now

concern us as directly as does thet of his comrades,

- Of Chaucer's friendship with the Savoyard poet Oton de Graunson

some mentlon 1s made above,55 It wes that poet whom Chaucer

termed, in the Lenvoy to his Complaint of Venus, the "flour

of hem that make in Praunce” .56 However, despite this supreme

5 taw‘" Pe e

sR2E LR
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grivute (made chlefly, one suspects, because this Complaint
gonsiste of three of Graunson's rondeaus translated)3?, Graunson
7 pemained a relatively minor poetic influence on the English bard,
{n comparison with the writers of the Roman de la Rose, and
Machaut, except that he dld provide ample opportunity for Chaucer
to see a trouvére In operation, as he assuredly must have

written from time to time in the presence of Chaucer, and they
must also have exchanged poetic theories and fdeas with their
political interchanges in the House of Lancaster,

Thus we see the development of the courtly romantie tradltion,

and 1tes transmission through Guillaume de Lorris's Rowan de la
Rose to Chaucer and to Chauecer's contemporary poets, who of

gourse would retransmit it to Choucer, What he did with 1t is

the subject of the following section, as shown in several selected

works,

57 Braddy, ppe 2«3
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when Chaucer began to write, English poetry was practically nil.
| yhat had been written wae elther the unwieldy, rough Anglo-Saxon
glliterative verse or awkward attempts at courtly romance in
Anglo-Norman French pahoia.sa English was consldered unfit for
poetic usage, but Chaucer felt otherwise. He deliberetely chose
ghis common tongue, beceuse he felt it wes a warm, living language.
His problem was how to endow it with poetic grece and refinement,
Gertainly all literary connection with the awkward and harsh
poetry of England hed to be broken. He deolded to adapt the ly-
rical and graceful poetic conventions of French courtly romance
to English, in an attempt to fulfill both the poetic form and the
budding langusge. And he dld it:

To infuse into the native vocabulary the courtliness
of France, was his first and most essential task. He
cast the English words of a purely Teutonle origin,
and the already seclimatised words of Prench origin,
int> the poetical modes of Prance. He expressed in
English all the greces and delicate shades of mean=
ing which he found in Prench poetry. Iils severance
from the literary past of England 1s as c¢lear and as
final as “ls resolve to stand by the particular inge
lish of his district. That ie why all the primary
sources of his poetic art muast be looked for in
France. They are to be found, not in Anglo-Norman
poetry, unimaginetive snd formless, but in the pure
ap@uimang of proper French poetry, which he happened
to know. 9

A8 we have just seen, the graclous end delicate French forms which

58 Legouls, pp. 46«T,.

59 Legouls, p. 48.
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ghaucer would have to adapt were those which found expression in
guillaunme de Lorris and his fourteanth-century imitators, Machaut,
',oissart; and Deschamps., Chaucer set out to emulate these
..ulators,kand for the rest of his 1life his poetry showed their

direct influence. He wrote no work, from the Book of the Duchess

to the last Canterbury Tale, which does not somewhere show the
gouch of the courtly ideals, but it was primarily in his early
writings, before he had fully developed his distinetly Chaucerian
earthy touch, that he showed the prime French accent. His first
attempts were stralghtforward adaptations of the favorite styles

of Machaut and his disciples - the virelais, ballades, and rondels.
Chaucer's virelals have all been lost, along with the majority of
the rest of his other early short lyrics, but a number of ballades
and "complaints", commentaries or formal lamentations on particular
entastPOpheséc, remain to us. Let us look at three of these as

examples of adaptation of French 1deas, the Complaint to His Lady,

Merciles Beaute, and the Complaint of Venus.

The Complaint to His Lady has no direct source in French litera-

ture. However, it shows similarity to some of the writings of
Machaut®l, as well as to the Roman de la Rose. Part of 1ts rime

8cheme is Itallan, Dante's terza rima; so it was probably written

50 Robinson, p. 520.
61 French, p. 98.




’gbout 1373, after Chesucer's trip to Italy.63 But the style and
content are all French. The general theme is that of the poet's
glavery to love for a haughty and ruthless lady. Although ehe
will nevér notice him, he will remain completely devoted to her
$111 death, no matter how much he suffers the vicissitudes of

jove's symptoms:

Allasl whan sleping~tyme 1s, than I wake;

Whan I shulde daunce, for fere, lo, than

I quaka363

Love is personified, a god who makes Chaucer his slave with a
flaming arrow, and then teaches him to be faithful and loving:

Thus am I slayn with Loves fyry dart.

I can but love hir best, my swete fo;

Love hath me taught no more of his art

But serve alwey, and stinte for no wo.bh
In the Rose, Love plerced the Dreamer with several "golden-headed
dnrta",@S before making him a slave and instructing him, among
other things, to be constant.b6 Therefore 1t apnears that the
Complaint follows all the courtly precepts lalid down by Lorris.,
In addition, 1t bears a heavy resemblance to much of Machaut's

work, In a fragmentary Complainte, addressed like Chaucer's to

Wk, p. B8.
53 Robinson, A Complaint to His Lady, 11. 50-51, p. 528,

6l Robinson, A Complaint to His Lady, 11. 36-39, p. 528.
65  maiis, 1. 1772, p. 59.
66  3ee quotation L2,
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g disdainful lady, Machaut calls her "fleur de toute fleur
.ondeinne",67 and goes on to sayt

Toute blauté est en vous assevie

Et #o bonte nult et jour mouteplie

Pour ce plaisence ha deggns moy norrie
Joie sans peinne,

gompare to this of Chaucer's:

Her name 1s Bountee, set in womanhede,
Sadness in youthe, and Beautee pridelees
And Plesaunce, under gouvernaunce and drede;69

True, Machaut anticipates a trouble-free love, while Chaucer's

i1s painful, but a definite similarity of wording exists. Chaucer

says:

But I, my lyf and deeth, to yow obeye,
And with right buxom herte hooly I preye,
As is your moste plesure, 8o doth by me;
Wel lever 1s me liken yow and deye

Than for to anythyng or thynke or seye
That you myghte offende in my tyme.T

Machaut also is very solicitous not to offend his lady love:

Ne ja n'avray cuer, penser ne desir
De vostre honneur en nul cas ameurir,
Qu'a moy poez, douce dame, merir
En ce moment
Plus que ne puis en mil ans desservir‘71

In Complaint to His Lady, Chaucer expresses none but conventional

ldeas, of course. The poem is devoid of any trace of the author's

67 Guillaume de Machaut, Complalnte, from Anthologie de la
Poesie Francalse, edited by Marcel Arland (Paris: gHItIEhu

HEOGE. : ’ . 2; P 83»

68  Machaut, Complainte, 11, 8-11, p. 82,

89  Robinson, A Complaint to His Lady, 11. 24-26, p. 528,
70

Robinson, A Complaint to His Lady, 11. 118-123, p. 528,

—

n Arland, Complainte, by Machaut, 11l. 25-29.
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personality, but it certainly reflects his acquaintance with

gtorris and Machaut,

The next lyrie, Merciles Beaute, 1s a triple roundel, an intri-

cate form initliated by Machaut and adopted by Chaucer from
Deschamps, to several of whose works this poem bears strong
resemblance.7a In the three rondels a theme is logically de-
veloped. The first one deals with the abllity of his lady to
glay him with her eyes alone, yet her ability also to heal his
wounds with one kind word. The second rondel deals with the
haughtiness of the lady, which withholds the needed kindness,
therefore allowing the poet to die from his unrequited love. The
third rondel brings in a clever Chaucerian twist., Love 1is
likened to a prison-keeper, who sterves his captives. But since
the poet has been rejected by his lady, he has escaped with all
his flesh whole and well filled outt

The contrast between the apparent seriousness of the

first two parts and the playfulness of the third gives

the poem its charm. It 18 a good example of Chaucer's

ability to work with materials and ideas which are

thoroughly conventional, and yet to vitalige them with

his own individuallty.7§
In the form of the poem itself, Chaucer owes much to Deschamps.

The rondel as used by Deschamps is a thirteen=~line lyric, with

12 French, pp. 104-105.

3 Doad, pp. 101-102.
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g rime scheme ABBABABABBABB, the first three lines of which form
g refrain which reappears at the end. The first two lines are
pepeated 1n the middle, lines six and seven. Deschamps wrote
nundreds of roundels, and doubtless many times expressed much of
the sentiments of Chaucer's first two rondels. Chaucer's lady's
eyes plerce him with a beauty he cannot bear, which will cause
his death:

Your yen two wol slee me sodenly;

I may the beautee of hem not sustene,

S0 woundeth hlt thurghout my herte kene.Th
She 1s, then something highly desirable, but something that de-
stroys him, Deschamps says:

Je ne say que ce puet estre:

J'aime ce qui me destruit, 5

¥t plus l'aime et plus me nuit,7
Chaucer's second rondel, whose basls 1s the pltiless haughtiness
of the lady, even though the poet 1s innocent of any cruelty
against her, is exuressed thus:

Giltles my deth thus han ye me purchaced:

I sey you sooth, me nedeth not to Teyne;

S0 hath your beautee fro your herte chaced

Pitee, that me ne avalleth not to pleyne.76

Deschamps, in a rondeau whose subject is a plainte & une dame,

says$

Treschlere dame, ayez de moy merey,
Comme ignocent, ou je muir pour vous oy:

(40 Robinson, Merciles Beaute, 11. 1-3, p. 542,

5  Eustact c
;ache Deschamps, Oeuvres Complétes, 11 vols. (Parils:
i%br§1§ie delgérmin~ﬁidgt et Cle., %%8&1, ;ol. IV, Rondel DCC,
¢ d*=3, Pe 1D

16 Robinson, Merclles Besute, 11. 17-20, p. 542.
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S8e wvous estes en tel ploy longuement

Et que pltez ne vous meuve vers my,

Vous occlregz sans cause vostre amy.T(
while, of course, neither of these two Deschamps poems carry
exactly the same meanings as do Chaucer's first two rondels, they
gre indicative of conventions held by the French poet whlich Chaucer
was undoubtedly following. In the third rondel, however, Chaucer
geems to have, while perhaps following a conventional theme of
pove as a cruel personality, embellished this theme with Chau-
cerian originality of images, rather un-Deschamps-like. This
Chaucerian addition, nevertheless, 1s still quite in the romantic

vein, personifying Love as a hard and cruel master or jallor,

mich like a feudal lord.

The final lyric work whlch this paper will examine, the Complaint
of Venus, is really essentlally a translation of three short
works of Oton de Graunson, the first, fourth, and fifth ballads

of Graunson's Cing balades ensuivans,78 Chaucer, however, did

not follow Graunson's words literally, and in his overall work
he changed the presentation of the French poems culte liberally.
Chaucert's poem 1s spoken by Venus of her lover, a distinect
change from the usual (and Graunson's) presentation of the lover
Bpeaking of his lady. To follow the courtly prerequisites of
the lover worshipping the lady, Chaucer had to rewrite large

11 Deschamps, Oeuvres, 11. 8-13, p. ll.

8 Brasay, p. 61.
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’ortions of two of the Graunson ballads, because these were spo~

gen by the man. Therefore, where Graunson has the lover say:

I1 & en 11 bonte, beaute et grace

Plus ~ue nulz homse ne saroit deviser.

C'est grant eur cuant en si pou de place

Dieux a voulu tous les biens assembler.
L = 4

Oneques ne ni si belle et plaisant dame

De toutes gens avoir si noble fame,

Car chascun a joye de lul louer.’

Chaucer is up against a problem. He cannot have Venus praise
peauty and rrace, nor can he have the gods assembling all good-
ness in a manly knight. So he has Venus say:

In him is bounte, wisdem, gouvernaunce,

Wel more than any mannes wit can gesse;

Por grace hath wold so ferforth hym avaunce
That of knyghthod he 1s parfit richesse.

Therto so wel hath formed him Nature

That I am his for ever, I him assure;

For every wight preyseth his gentilesss.ao
Since the seeond ballad is addressed to Love, it could easily be
spoken the same way by elther sex. Thus Chaucer 1s able to trans-
late it almost literally. In the third ballad, however, he has
once more to change wording quite freely. Graunson has his knightly
lover forswear concuest of lands:

Ne quiers plus royaume ne empire,

Car si bonne jamais, ne trouveras,

Ne si belle par mes yeux ne verras.ol

Chaucer's Venus, of course, has never sought after new kingdoms

|i . Idﬁm.
80 Robinson, The Compleynt of Vemus, 11. 9-12, 1L4-16, p. 537.
al Braddy’ De 63.
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anyways So she must renounce seeking for some undefined something,
which presumably would be another lover:

Seche no ferther, neyther wey ne wente,
Sith I have suffisaunce unto my pay.82

put these small differences are made in the translation to uphold
romantic ideals, Chaucer took three unconnected ballads and gave
ghem a central theme of Venus' complaint, quite in the romantic
tradition. But to preserve the conventional picture of ladylike
derureness and restralint, the words necessarily had to be some-
what reworked. In the Lenvoy, Chaucer freely acknowledges the
debt he owes Graunson, protesting that the dearth of poetry in
English expressions forces him to turn to the courtly Frenchman

for worthy phraseology.

But the poems we have seen so far have all been quite minor works.
Let us now look at one of Chaucer's more pretentious writings,
and one which more than any other he wrote, shows the influence

of the French romanticists. This is his Book of the Duchess.

The Duchess is probably the first work Chaucer wroté. It is
fixed by its subject matter, an elegy on the untimely death of
the young wife of his patron, John of Gaunt, at sbout 1369.83
In order to offer consolation to Duke John, Chaucer cast his
elegy in the courtly form of a love-vision, or dream allegory.

The overall style and conventions of the poem are straight from

82 Robinson, The Compleynt of Venus, 11. 69-70, p. 538.
8 Root, p. 59.
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g¢he Roman de la Rose., Many other more specific sources of court~
1y romantic influence exist in the poem, however. Chaucer borrowed
-rrom nearly every French poet of any ability who was then writing.
gis chief source, however, was Gulllaume de Machaut, at least
eight of whose poems Chaucer draws from. The three main sources,

however, are Machaut's Jugement du Roy de Behaingne, Remede de

Fortune, and the Dit de Vergier.ah

The Duchess opens with the poet suffering from insomnta, for

which he decldes to read a book, the Tale of Ceyx and Alcyone,

This 1s a story of thwarted love - Alcyone loses her lover to

a cruel sea - and 1t subtly sets the mood for the story in the
main body of the poem., Within his reading the poet discovers
that a prayer to Morpheus may bring sleep, and offers the god a
feather bed, He does sleep, and dreams, thus bringing about the
main body of the poem, He dreams he arises and joins a hunting
party which 1s, in dream-logic, that of Octavius Caesar, But

he strays from the hunt, and is led by a friendly young puppy

to a strangely unhappy young knight, dressed in black. The
knight, who represents John of Gaunt, begins (allegorically) to
condemn Fortune, who has beaten him in a chess game, and taken
his queen. The dreamer, who is somewhat slow-witted, cannot see
through the allegory and is extremely puzzled by the Black Knight's
deep sadness at so trivial a loss., The knight then retells his

8tory, in straight language. He met, once, a beautiful maiden

!E Fi:eneii'. De 88.
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411 White (Blanche was the name of the late Duchess of Lancaster,
yife of John of Gaunt), with whom he at once fell in love, He
goes into & long and beautiful description of his agonles of love;
of his long courtship of the lady, and of the exquisite life

ghey led together, But alas, she i1s now lost to him., How 1s
ghis, asks the Dreamer, 1f she is so perfect and falthful? The
knight tells him she is dead, and the Dreamer, sympathetic, 18
just beginning to commlserate with the knlght when bells in a
nearby church begin to peal. He awakes to find the book of Ceyx

and Alcyone still in his hand, the dream, and the poem, are over.

The entire poem, of course, owes much to the Roman de la Rose in
genefal style and convention. Besides the dream-allegory setting,
the knight embodles every symptom of love that Lorris described,
and his lady is a perfect description of the i1deal courtly dame.
But specific references are in general not to the Rose, but to

the works of 1its foufteenth-century emulators., There are so many
of these that I shall only attempt to show the influence of the
major sources, Necdless to say, there are hundreds of one-line
references to poems of all the French romanticists, However, in
theme Chaucer was original to a greater extent than is perhaps _
Pealized, in the vitality he geve the work; and in his extremely
Warm treatment of lLady Blanche, which seems to make us feel he

knew and admired her, and was not merely conventionallzing.85

85 Boaa e Pw 118
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%'ﬂbe opening of the poem 13 extremely suggestive of both Jean

j’roissart's Le Paradys d'Amour and Machaut's La Fonteinne Amoureuse.

e first of these 1s, however, based on the second, and since
ghaucer's Duchess was based on both, I shall describe the:effect
of Machaut's poem only. In it, the poet had, like Chaucer, had

grouble sleeping, and had exposed himself to Ceyx and Alcyone,

put by overhearing it as a lament from en unhappy lover next door.

Chaucer, having been introduced to the Ceyx and Alcyone, which

Machaut had adapted from Ovid, probably went back to the original
gource for his story,86 although he also shows similarities to

FProissart's Faradys d'Amour, especlally in his description of

Morpheus and his minions, one of whom, Eclempostre, Chaucer adopted

&8 Eclympasteyr.87 After the Ceyx and Alcyone interludes, however,

neither of the French poems bear much resemblance (o the Duchess.

After the 1ntr5duction, Chaucer continues on his own for muchoof
the poem, free of all but spot French references. He awakes on
& May day to the veautiful trilling of birds, and goes outside

to join the hunt., All the very beautiful and clear description
of the forest, the excitement of the hunt, seem to be entirely
Chaucerts own, It leads smoothly to the real meat of the poem ~
the Lover's complaint and story. This comes in essentially three

Bections; (1) the condemnation of Fate and the chess-game allegory;

13 French, p. 86,

87 LOWGG, Pe 120,
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= (2) tne long descriptive passage on the Lady White; and (3) the

 passage at the end telling how the Lover won the Lady and lived

plissfully with her till her:death. Each of these three secctlons

nas strong influence from Machaut, Let us examine them thoroughly.

In lines 617-709, the Lover roundly condemns Fortune in extremely
yitriolic and piercing language. He calls Her false, daeéiving,
gpiteful, monstrous, in telling of the "chess game," and how

she took his queen., This condemnation derives from Machsut's

Remede de Fortune:

Fortune est amour hainauae,
Bonnelirté maleureuse;
C'est largesse advaricleuse;
Clest orphente;
C'est sante triste et dolereuse;
Clest richesse la soufferteuse;
C'est noblesse vovre, honteuse,
Sans loiauté;
C'est l'orguilleuse humilite,
Clest l'envieuse charitd;
Clest perilleuse selrté;
Trop est deuteusa;ea

This 1s Machaut's description of Fortune, Chaucer says:

She ys th'envyouse charite

That ys ay fals, and semeth wel,
30 turneth she hyr false whel
Aboute, for hyt is nothing stable,
Now by the fire, now at the table;
For many oon hath she has yblent.
She ys pley of enchauntement,

That semeth oon and ys not soo.59

L B GuiTTaume de Machaut, Oeuvres, 2 vols. (Paris: Librairie de

Plemin-Didot et Cle., 1908); Hemede de Fortune, 11. 1129-1140, p. Ll.

& Robinson, The Book of the Duchess, 11. 642-6L49, p. 273.
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 palse Portune delights, both poets feel, in misleading poor mortals.
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 gne presents two faces at all times. Chaucer's knight tells the

 preamer:

Hir moste worshippe and hir flour ys
To lyen, fa that ys hir nature;
Withoute feyth, lawe, or mesure

She ys fals; and ever laughynge

With oon eye, and that other wepynga.9°

This description, especially the parallel of the two eyes of happi~-
ness and sadness, came straight from lines 1157-1162 of Machaut's
Remede :
Les fleur [of Fortund] sont de desloyauts,
Et les feuilles d'iniquite,
Mais 11 fruls est de povreté
Dure et crueuse.

La teste a peleé a moitie;
Dlun oueit rit, de l'autre larmiej

For the 1dea of the chess game allegory, Chaucer perhaps turned
to the Roman de ;5,Rose?1 although here too there is a definite
parallel to the Remede. Compare Chaucer's

Therewith Fortune seyde 'Chek her!l!

And 'Mat!' in myd poynt of the Chekker,

With a poun errant, allas} 92
with this passage (lines 1189-1192) from Machaut's poem:

Mals partout ou elle s'embat,

De ses gleus telement s'esbat

Qu'en veinquant dit: Eschac et mat?
De fiere vois,

The next ehief section of the might's story is the crowning beauty

30 Robinson, The Book of the Duchess, 11, #42-649, p. 273.

91  Robinson, notes, p. 776.
92  Robinson, Duchess, 11. 659-661, p. 273.
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of Chaucer's whole poem, the two~hundred-line description of the
pady White, beginning with line 816. This entire passage is
poneycombed with 1deas and phrases drawn from Machaut, especially

grom his Jugement du Roy de Behaingne. OChaucer's first simile,
 of how the lady's clear beauty, like the sun outshining the moon

and all the planets, outshone the other dames, found expression

tghus in the Behaingne:

81 an choisi entre les autres 1l'une

Qui, tout aussi com 1i solaus la lune
Veint de clarté, b

Avoit elle les autres seurmonte

De pris, d'onneur, de grace et blauté,?3

Further, the Black Knight says:

"I saugh hyr daunce so comlily,
Carole and synge so swetely,
Laughe and pleye so womanly,

And loke so debonairly,

80 goodly speke oond so frendly,
That, certes, y trowe that evermor
Nas seyn so blysful a tresor."94

This is almost straight translation of the Lover's words in

Behaingne, lines 297-301:

Car je la vi dancier 8l cointement

Et puls chanter si trés joliement,

Rire et jouer si gracleusement,
Qu'ongues encor

Ne fu velld plus gracleus tresor.

This passage in Chaucer's Duchess goes on to describe the physical

8ttributes of the lady. If Chaucer's description is accurate,

53 Machaut, Oeuvres, I, Le Jugement du Roy de Behalngne, 11. 286-290,

9% Robinson, Duchess, 11. 848-85L, ». 275.
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puchess Blanche must have been the fourteenth-century equivalent
of our own beautiful princess, Grace of Monaco. She is a grace-
ful, demure, yet sensitive woman, with features and figure the

ultimate of refined beauty, a woman to delight even Guillaume

de Lorris:

"And goode faire White she het;

That was my lady name ryght.

She was bothe faire and bryght;

She hadde not hir name wrong.

Ryght faire shuldres and body long
She had, and armes, every lyth
Fattysh, flesshy, not gret therwith;
Ryght white handes, and nayles rede,
Rounde brestes; and of good brede
Hyr hippes were, a streight flat bak.
I knew on hir noon other lak

That al hir lymmes nere pure sewynge
In as fer as I had knowynge."95

This seems an acute personal deseription from actual observation,
even to the detall of fingernails. But it is drawn almost ex-
clusively from two Machaut passages, The first parallel, from

the Remede de Fortune, lines 54-56, is also in praise of a lady

hight Blanche. ‘The poet's thoughts turn constantly

Vers ma dame, qui est clanfee

De tous seur toutes belle et bonne.

Chascuns par droit ce nom 1i donne:
He obviously feels his Blanche is as appropriately named as Chaucer's
knight says the Lady White is. The rest of Chaucer's description

tomes from the Behaingne, lines 36l;~83, some of which read as

95 Robinson, Duchess, 11, 948-960, v. 276.




follows?

«sesje parle de ses bras lons et drols
Qui estoient blen fals en tous endrods;
Car elle avolt blanches mains et lons doits.
A mon devis
Avoit le sein blane, dur et haut assis,
Poingnant, rondet, et sl estolt petis
L
Avoit le corps par mesure pourtret,
Gent, joint, joli, jeune, gentll, grasset,
Lonec, droit, faltis, cointe, apert et graillet.
Tres bien tailliez
Hancnhes, cuisses, jambes ot, et les piesg
votes, grossez, blen et bel enjointiez.

Chaucer's lines 966~97l, describing the lady in terms of a mirror
of beauty which would reflect the lesser beauty of ten thousand
dames, are drawn from the Fortune, where the Lover says his lady

M'estolt miroir et exemplaire

De tous biens desirer et faire.

Et pour le bien falre me penoie

De tout bien faire me penoie...96
Chaucer's composite picture of Duchess Blanche is thus, while
quite descriptive, one feels, in a real way, nevertheless formed

almost execlusively from his French readings.

The final sequence in the poem describes the winning of the fair
lady by the knight; how he overcame his fear of daring her haughti-
ness again after being once rejected, and of the happiness she

gave him when she consented to be his. This whole passage relies

96 Tachaut, Hemede de Fortune, 11, 171-17h.
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heavily on both the Fortune and the Behaingne., When Chaucer's
jover decides, in lines 1183-1196, to brave the disdain of his lady,
and tell her of his amourous woe, he is following the Behaingne
jover, who in a long passage (lines 4153-4462), declares:

Car volontiers 11 alasse retraire
Comment de cuer l'amoie, sans retraire.
¥als la paour d'escondire ce faire

e delfendoit;
Et d'autre par Bel Acuell w'appelloit,
Son Dous Regart rlant m'msseurolt,
8t Dous Espoirs doucement me disolt

En lolauteée
Bt m'affermolit qu'ongmes gi grant binutc
¥e pot estre, gqu'il n'i eust pité,

The Behaingne knight goes on to tell hils lady of his love in halting
words, caused by his fear and trembling of courtly love symptoms,

a8 well a8 doubts of his own powers of self-expression. Chaucer's
inight asays:

In this debat I was S0 wo,

He thoghte myn herte braste atwaynel
Yo

For many a work I over-skipte

In my tale for pure fere

Lest my wordes mysset were.

With sorweful herte, and woundes dede,

8ofte and quakynge for pure dreds

And shame, and styntinge in my tale

For ferde, and myn hewe al pale,

Pul ofte I wex bothe pale and red.97

The lady, of course, in true courtly fashion declines his advences.
Heartbﬁskan, he retires, silent “for pure fere," not unlike the
narrator of Machaut's Portune!

De devant ma dame honnourée,

Son respondre et sans plus atendre,

97 Tobinson, Duchess, 11. 1192-1193, 1208-1215, p. 278,
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Ve daparti...98
put she relents, because his devotion 1s so complete, even after
g full year, She "takes him into her governance", and they live
in bliss - two soulg melting into one:

Oure hertes wern so evene a payre,

That never nas that oon contrayre

To that other for no woo.
The lover of the Behaingne says, in lines 166-169:

De nos deus cuers estolt sl juste paire

Qutonques ne fu 1l'un a l'autre eontraive;

Einsols estoient

Tuit d'un acort;
Here Chaucer takes over completely for himself, however, and brings
about the "surprise" ending, already heavily hinted at but still
not obvious to the nailf Dreamer. The Black Knight explains in
short, pungent words that his lady was taken by Death, Chaucer
manages to make his ending climactic in spite of all the forewarnings

by 1ts abruptness and sharpness of tone.

The work itself, while a patchwork of French influence, direct and
indirect, 1s nevertheless original and fresh. It 1s merely more
in the Prench romantic vein than any other of his works. But
everything Chaucer wrote was romantic in style tone, to a greater

or lesser degree. Even the Canterbury Tales themselves. As he

matured, he merely began to handle the romantic strain more maturely,
to subordinate i1t to his ends in writing, rather than subordinating

%]

98 Machaut, Hemede de Fortune, 11. 254-256,

99 Robinson, Duchess, 11. 1289-1291, p. 279.
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pis content to courtly conventions. He also became exposed %o
other influences, particularly the Italian ones of Bocecaccio and
nis fellows, This showed up strongly in his later works, eapécially

tn Troilus and Criseyde and the Tales, the framework of which, of

gourse, was suggested by the Decameron and similar story-groups, as
well as some of the thematiec material itself., Never, though, was

the grand tradition of the roman courtols, as taught Chaucer by

Lorris, Machaut, Deschamps, Frolssart, Graunson, and others, com-

pletely shut out.
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 The French influence in Chaucer did not, however, end with the

pomantic tradition. At the same time that this eminently medieval
and aristocratic literary style was reaching its culmination, in
the Roman de la Rose, an entirely new style and theme in French
l1iterature was being born, the bourgeols style:

By the literatuve of the "bourgeois" tradition is

meant that cluster of genres, some of them stemming

in form and theme from the Orient and classical

antisuity, which seems, appearing freshly in the

twelfth and thirteenth centuries, to attend the

emergence of the new middle class. The commonest

seogenre is the fabliau - the short humorous verse

tale., The tradition also includes the mime, the

beast epic, the fable, a miscellany gf satiriec and

comic poems, and some secular plays.i00
The bourgeois style existed for some 200 years alongside the
dying tradition of courtly romance, before it developed ultimately
into the great stylu of the early Renaissance. Its earmarks were
earthy humor, light didacticism, and a "realistic" attitude toward
life. It found its chief subjects in low life, that of common
folk, but it treated all degrees of soclety with impartial po-

A

liteness. Its speclal touch was satire, more or less constructive
eriticism, but it always managed to present itselfl as dealing with
life directly, if in a somewhat exaggerated manner. The fabliau,
1ts chief genre, was a spicy and minutely descriptive tale of some
action in life. It dealt in characters and characterization, not
in econventions and stylized personifications, as did the roman

¢ourtois. Descriptions, while brief, were often individualized.

I Wiscatins, p. S8.
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It was peopled, not with haughty, refined ladies, but with warm,
usually all-too-accessible young harlots, perhaps "reed of hewe",
put certainly "gat-tothed (passionate)", and "bold of face"; not
with swooming young knights, faithful to an impersonal ideal, but
with lecherous priests, greedy misers, and silly but rich old
cuckolds., Its idea of love was totally sensual, but rarely de-
praved, absolutely immoral, but quite light-~hearted and guiltless.
Obscenlty was completely rife, and the tales were full of medie-
val slang. All of this style came to be a convention in its own

right, but a convention much freer than that of courtly romance.

The beast eples, or fables, were parodies of the romans courtols

and chansons de geste, in which animals played the heroie roles
of the knights end ladies of the earlier arlstocratic works. The

Roman de Renart, the most famous, was a collection of tales by

various authors, in which a wily fox had mischievous adventures

and misadventures among the feudalistiec characters of the animal
kingdom, from the noble and Arthurian king, the lion, down to
Chantecler the libidinous rooster, hero of Chaucer's Nun's Priest's

Tale,101

Chaucer, of course, must have been famliliar with all these tales.
As I expect to show, he was greatly indebted to the French bourgeois

tradition as much as to the courtly romances., By the most bizarre

101 Muscatine, pp. 67-70.
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 of paradoxes, moreover, he received the most tutelege in both
strains from the same work, the Roman de la Rose. Thus far,
only the first section of the Rose has been discussed in this
paper, although 1t was less than a quarter of the total work.
This 18 because only.the romantic influence was being examined,
and the second part of the poem, by far the larger, was not essen-
tial to this influence. On its own, however, Jean de Meun's
18,000-1ine continuation of Lorris' fragment exerted immense
influence on Chaucer, in his later works, particularly the

Canterbury Tales., This influence was in the vein of the bourgeoils

literature, not the roman courtois.

Jean Clopinel {(the Limper), was born in Meun-sur-Loire about 1240,
one hundred years before Chaucer. Forty years after Guillaume de
Lorris stopped writing the Rose, presumably because he dled, Jean
de Meun took it up, and completed 1t at great length. Meun was

an excellent scholar, widely read in classical literature, as well
as In French, and the writer of several works, including, like

Chaucer, a translation of Boethius' Consolations of Philosophy.l02

The influence of the latter work was heavy in Meun's Rose, and he
passed 1t on to Chaucer., It 1s hard to imagine & man more opposed
to Guillaume de Lorris than Meun:

If Guillaume de Lorris is a conservative and an idealist,
Jean de Meun is a realist and a revolutionist. To him

Im R‘QOE, P 1‘-60
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the chivalric ideal is mere nonsense. In his demo~
cratic creed noble birth is but an accident; personal
worth 1s the only patent of true nobllity. Woman is
a vain and fickle creature, a snare for men's feet.
Love is but a game played for the prize of sensual
gratification...,His personality is not lovable, but
commanding. Unquestionably inferior to Guillaume

in artistiec form - for his work seems a mere hodge~-
podge of ideas, -~ he as unguestionably surpasses

him in range and intellectual scope. For the grace-
ful delicacy of Guillaume's diction, Jean de Meun
offers a nervous, incisive, yet polished style, which
is as superior to that of Guillaume as Shakespeare

to Spenser,103

Why Meun chose to finish Lorris'! work is unknown. But he did con-
tinue 1t, using the same allegorical setting and characters, but
completely changing the character and purpose of the tale. He
}uaad it chiefly to allow a pretext fér aliring his views on several
subjects, in five long monologues delivered by allegorical charac-
ters, but they no longer represented Lorris! courtly ideals or
impersonal evils; they all represent Jean de Meun in his often
scathing, usually humorous, and always interesting views on the

folbles of his society.

Meun took the story up where Lorris had dropped it. The first
long monologue is given by Reason on the foibles of Fortune (from
which Machaut, then Chaucer, drew material which appeared in the
Book of the Duchess). It is addressed to the Lover, and attacks

‘ Iaj ﬁQQEJ pp. 48-49.




. Portune for being two-faced, and for pleying with men's lives,
Then Reason leaves, and the Lover dlsconsolately seeks out his
Friend, to get advice on how to release Falr Welcome from the
tower. After some advice, the Friend delivers the second long
tirade, an attack on women, as told by a jealous husband., This
diatribe eulogizes the classical Golden Age because it believed

in Free Love, and then totally econdemns marriage, telling‘elasais
tales of ruinous love affairs. When he finishes, the Lover leaves
and finds the God of Love, whom he persuades to fight on hls side
against the guardians of Fair Welcome and the Rose, One of Love's
barons, False~Seeming, then delivers the third discourse, a
scourging attack on the hypoerisy of mendicant friara, going to far
as to liken the Franeiscans to Anti-Christ. After this monologue,
the barons destroy the guardians of the Tower, and succeed in
getting a message from the Lover to Fair Welcome, by the Duenna,
an old woman who is the guardian of the Rose. The Duenna now
relates to Falr Welcome, to whom she has taken & liking, the fourth
of the great diatribes, @ long and zestful history of her love
life, detailed and sensual. She then smuggles the Lover in to

see Fair Welcome, past Jealousy. But the Lover tries to possess
the Rose, who by now is presented more as a real woman than as a

true flower, and is driven out by Haughtiness. The legions of

 Love arrive agalin, just in time to engage in an epic battle with

the remaining guardians of the Rose and Pair Welcome., When Love's
forces begin to lose, he summons Venus, his mother, the sworn

eremy of chastity, and a final siege takes place. Finally the
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forces of Love win out, and Pair Welcome is released, implying
of course, that the Lover now has access to the Rose, Before,
however, the battle 1s over, the last great discourse takes
place:10k

Apropos of nothing, Nature and Genius are introduced,

and for just a little short of five thousand lines...

they hold the stage. And into these five thousand

lines Jean de Meun tumbled everything for which he

had earlier found no place -~ a discourse on nature

and art, more slurs on women, an entire cosmogony,

the conflict of predestination and free-will, magic

mirrors, the significance of dreams, the degeneration

of human kind, the ap»roach of a new Golden Age.l05
All through the poem, and especlally in the last long monologue,
Meun displayed a profound knowledge of hundreds of classical and
early French authors, historians, and philosophers, especlally
the works of Ovid and Boethius. This tendaney to use long illus-
trations from these muthors was emulated strongly by Chaucer,

especially in the Canterbury Tsles, but I am very inclined to

believe that a man of Chaucer's innate curiocsity and widespread
reading would have run across both Ovid and Boethius on his own,
had there been no Jean de Meun, What he certainly would not
have run across is Meun's strong bourgeois literary tradition,
and this was an extremely great influence on Chaucer, especially

in thelcantarburx Tales.

I0LEIils, ed., The Romance of the Rose, II and III, summaries
of chapters and the poem 1tselfl.

105 Lowes, pp. 82-83,




The framework of the Tales was suggested by any number of medie-
'val story collections, perhaps inecluding Boccacclo's Decamean,
although Chaucer may not have known this last work. The sources
of the tales themselves were as varied as Chaucer's omniverous
reading.1°6 But throughout the whole work there prevailed an

atmosphere of the esprit gauloils, the heady, sensual, blting

yet humorous spirlt of the bourgeois fablisux. This influence
is the real contribution of Jean de Meun to the poetry of Chaucer.
¥hy this is 8o will be discussed in the next section., To show
that this influence existed, let us examine it as evidenced in

several segments of the Canterbury Tales. Two of Meun's long

monologues seem especlally to have interested Chaucer - the dia-
trive of False-Seeming against the corruptions of the Church, and
the warmly ribald confessions of the old Duenna., The first of
these gave blrth to Chaucer'!s Friar, as well as to the friar

described in the Summoner's Tale. The second was the genesls

of the Wife of Bath. I wish to discuss, therefore, the desecrip-

tion of the Friar in the General Prologue to the Canterbury Tales,

the Summoner's Tale, and the Wife of Bath's Tale.

I speak of worthless monks and nuns,
Felonious and maliclious ones,

Who care alone for holy dress,

And clothe thelr hearts with wlckedness,107

Thus did Meun begin his long attack on mendicant friars, in the

106 Tobinson, pp. 2-6.
107 Eilis, II, 11. 1515-1518, p. 132.
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gulse of Palse Seeming. In the next thousand lines he accused
them of just about every hypoerisy imaeginable, plus unmitigated
greed and complete irreliglon. Chaucer's Priar is a perfect
oxample of everything Meun wes sttacking. To begin with, Chaucer
aocuses him of belng a complete roud, of knowing

sssilichel of dallaunce and falr langage.

He hadde mead ful many a marisge

Cf yonge wommen at his owene cost,108
In Comparison, Meun's friar, the "Servant of Antichrist", finds
himselfl

Pulfilled of all rapacity;

Or steeped in luxury one be,

Or prelote living joyful 1life,

Or priest who leman hath as wife;109
Chaucer's Friar ie well-liked throughout the countryside, because
he could hear confession so handily, without meking any demands
of repentance on the penitent {(11. 218«223).

For he hadde power of confesaloun,

As seyde hymself, moore than a curat,

Por of his ordre he was licencilatb,

Pul awetely herde he confessioun,

And plesaunt wae his absolucioung

He wag an esy man £0 Yeve DENauUNnce...
The friar of the Rose also gives easy absolutlon and confession,
80 that when local curates press thelr sinful parishioners to
confess, they can say

Pather, I lately have confessed

To such an one, and he my breast
15519 Hobinson, General Prologue to Canterbury Tales, 11. 211-213,
P. . :

109 Ellis, II, 11, 12385-12308, p. 161,
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Hath clean absolved from every sin
That might the wrath of Heaven win,
My consclience suffers no such g;in
As pricks me to confess again.ill
Chaucer then embellishes Heun's ordinary mendicant knave by making
his Priar carry small bribes to give pretty housewives, as well
as making him & rather dandy and affected fop, dressed in a
well-pressed double-worsted cape, and assuming a llsp to sound
more refined., But the echief fault Meun finds in friars, that
desplte vows of poverty they lnevitably forsake the poor to min-
ister to the rich:
seebut willingly
I leave both priests and prelates free
Yoor men and women to confess,
Who for most pert are penniless; 1
But little guerdon thence were gob, 11
is also the suprome vice of the Canterbury Friar:
It 1s nat honest, it may nat avsunce,
Por to deelen with no swich poraille,
But al with riche and sellires of vitaille,
And over al, ther as profit sholde arise,
Curteis he was and lowely of servyse.ll2
It is probable that Chaucer knew mendicant friars of thls type,
but 1t is also obvious that he had read guite closely Meun's

plereing axyosé'or thelr hypoerisy.

The Summoner's Tale also tells of & mendicant frier of the same
11k . While the tale itself has no roots in Meun's Rose, 1t 1s

IO ETITE, YT, 11. 11768-1177h, p. 140,
111 ®14s, IT, 11, 11853-1185%, p. 1h3.

%1219 flobinson, General Prologue te Canterbury Tales, 11. 216-250,
L L ‘
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interesting to note that it #s of the fabliau type, basing its
humor on a rather gross animal level, in the reward of the friar
with a fart, and its relevancy on quite acute observation of the
nature of the friar, In its general themg the tale 1s of course
in step with Palse Seeming's attack on clerical hypoerisy, as
well as Iin several specific instances, The Summoner's friar,
hearing of the illness of a weslthy old man in his limits of
mendicancy, goes to see him, and spends some time trying to per-
suade the oldster that he has been working very hard for the sick
man's salvation. He expects to be rewarded, but the old man,
Thomas, 18 not taken in. He "rewards" the friar in a singularly
gross way (because of course the Summoner was trying to insult
the Friar of the company of pllgrims), and the rest of the tale is
spent in making fun of the friar, who is foolish enough to tell
the lord of the manor what has happened, expecting redress, but of
course he receives only ridicule., As the story ends, the squire
of the lord has just made a joke at the friar's expense, as to
how the friar might share his legacy with his brother mendicants.
Chaucer first describes the Summoner's friar with the typlcal
comments on his greed, in taking anything he can squeege out of
his parishioners, from " a busshel whete" to the last "Goddes
halfpenny" they possess. His next touch of Meun influence 1is in
describing the foods the friar asks Thomas' wife for, Capon's

liver, good soft bread, a roasted pig's head (11. 1839-1841),
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Meun's friar likes:

Bel, salmon, pike, or other fish,
Tarts, custurd, delicate cream cheese
(Which pleasantly our gullets grease),
Sweet apple, and soft melting pear,
Pat goose and sucking-pig's rich fare;
Or other delicacles tasty

As highly savored roebuck pasty,

Or capon fat, sweet dainty bit, . .113

In hopes of winning reward from Thomas, the friar tells him he and
his brothers have been praying for Thomas'! health, both day and
nights The friar of the Rose gives advice which Chaucer's friar
is surely following:?

If one of us have done some good
We amplify its magnitude,
Although, pardee, 'tis oft but felgned;
Or 1f that one of us hath deigned
To vaunt some good he ne'er hath done
To this or that, as we were one
With him we cry aloud that we
Helped such good work right royally,
In hope the love and confidence
To gain of wealthy men.lll

Finally, the familiasrity Chaucer's friar shows for the feudal
lord, and his lady, in the tale shows Chaucer's familiarity with
lines 12237-12241:
Nought care I for ;Eoor people's] mean distresses:
But emperors and great princesses,
The wives of noble palatines,
Rich abbesses and sleek beguines,
Fat bailies' spouses, knight-wed dames.,..

Chaucer was obviously thoroughly familliar with the entire passage

I3 EIYTs, IT, 11. 12398-124h4, p. 162.
11, Ellis, II, 11. 12321-12330, pp. 159-160.
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from Meun's Roman de la Rose condemning the worldly friars.

But he was just as familiar with the passage in which the Duenna
proudly tells Falr Welcome of her past love life. Out of it was
born his Wife of Bath, The Wife is a person infinitely more alive,
more resl, fuller, than the Duenna, but without the Duenna, the
Wife of Bath probably would never have existed,ll5 For over two
thousand lines the Duenna regales Fair Welcome with tales of her
past, advice on how love should be accomplished, the secrets

women use to preserve their beauty, and various other of her con-
cepts of love, She is often quite earthy, and always preserves

the idea that love is for sensual gratification. She 1s not,
however, gross In this »rineciple. ©She keeps a light, pleasant,
humorous outlook on sex, one which the Wife of Bath does well to
adopt, as she does. Compare the Wife's open jJoy in sex, even though
she knows virginity is purer, with that of the Duenna:

Telle me also, to what conclusion
Were membres maad of generacioun,llé

says the Wife, and a little later:
In wyfhod I wol use myn instrument
As frely as my Makere hath 1t sent.
If I be daungerous, God geve me sorwel 11"
Myn housbonde shal it have both eve and morwe, 17
The Duenna reminisces to Falr Welcome:

Dear friend, believe the woes I felt,

iiETﬁu-ques;ﬂgg 82,
116  Robinson, Wife of Bath's Prologue, 1l. 115-11%4, p. T7.
117 Robinson, Wife of Bath's prologue, 11. 149-152, ». 77.
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Or how mine eyes in tears would melt,
When rose the plcture in my mind

Of good old days when kisses kind
Were showered upon me 'mid delights
Of joyous days and passioned nights -
Sweet words to sweeter actions wed.ll

But the Wife is a basically practical woman, and she comgines phy=-
sical love in marriage with practical gain. Her first three hus-
bands were all wealthy old men who willingly signed over all their
lands and treasure to her, in return for which she gave them access
to her person, but made them work hard at love's game, Thus she
could have both physical pleasure and monetary rewards, as well as
domination of her huabands.’ The Duenna gives similar advice:

Suffer your heart at will to roam,

Nor lend nor give it to one home,

But let 1t be your constant boast
That, his it is who pays the most
*ee
For good it is to give, I trow,
When one can make the gifts bear fruit;ll9

Chaucer develops the Wife's story from this point for a good bit
with no direct pungent references to the Rose. The Wife goes into
great detall as to how a woman can conbtrol her husband by brow-
beating him and always putting him in the wrong, making him

feel badly about his suspicions. She then goes on to tell about
her fourth husband, who really pleased her. Thinking of him re-
minds her of her youthful pleasures, and of her lost beauty:

But age, allas! That al wole envenyme,
Hath me birafte my beautee and my pith,

118 EIiT 8, 11, 11. 13557-13553, p. 202.
119  Ellis, II, 11. 13745-13748, 13762-13743, pp. 208-209.




=56-

Lat go, farewel! the devel go therwith}
The flour is goon, ther is namoore to telle;l20

The Duenna also, in lines 13462-13467, laments her lost beauty:
essl consider mournfully

My outworn visage, and repine

At every pucker, seam and line,

When of my beauty lost I think,

vhereol gay lovers faln would drink

Long draughts to quench thelr lovesick heat.
Then the Wife comes to her ifth and last huaband, She loved him
beat, because he was young and frosh, especially of course in
the marital bed, But he was also qulite haughty and disdainful
toward her, a taste of her own medicine that made her love him all
the more, so much that she gave him all that sho had gleaned from
her former husbands, Just as the Duenna does:

By God and 5t. Thibaud 1 swear

That all I hed amassed I gave

Unto a false and traltorous knave,

Who pleassd me above all, though he

fut me to shame most cruelly:

Alas! though tender, true, and keen

My love, he prized me not a bean,l2l
The Wife then goes into a long deseription of how she managed to
trap this haughty young man, depending greatly on assistance from
her Confidante Allsoun, her godmother, who helps her trap him, in

a good Meun fashiont

To fleece a gull may many aid:
Her valets, and her chambermald,

¥ Robinson, 11. LTh=l77, pe 80,
121 Eis, II, 11. 15172-15176, 15179-15160, p. 254.
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Her sister, nurese, and many another,
&nd e'en uiﬁh ejual gest her mo they,122

To do thias, Alisoun sdvises the Wife to take him as her lover,
even though she 1s still married to her fourth husbend, followlng
the philosophy that eéven in marriage one should nevertheless have
another recourse, just as any selfrespecting mouse has more than
one hole %o run to. This proverbilal phlilosophy 1s an almgst
direct translation from the Rose, lines13E54-13660:

The mouse who must perforce repalr

To one hole only, needs must be

In peril when 'tls his time to flee.

And so a damsel falr, ywis

¥When miatress of the ftuld she 1is,

And may at will her sultors rain,

Good right hath she thelr gold to gain,
The Duenna, 5 i1llustrate points she wishes to make on the folbles
of love, quotes extensively from classlcal works, covering every-
thing from the story of Dide and Aeneas to that of Vulecan trapping
Vonus and Maps, Chaucerts Wife of Bath would not ordinarily know
these learned allusions, so he eleverly mekes this much-desired
£if¢h busband a oclerk, who has many lesrned works of erotlec liter-
sture, whiech he gquoted so extensively to ber in his constant repro-
bations that she soon begame an suthority on the three he juoted
the most, the Bplstola Valeril ad Rufinum de non Ducenda Uxore by
the medieval scholar Walter Map, Theophrastus's Liber de Nuptiis,

and Saint Jerome's liplstols adversus Jovinisnum.123 These were

T2 EIITs, TT, 11. 14418-14420, pp. 229-230.
123 Robinson, note 670’ Pe T0ls
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all anti-marriage tracts very much in the veln of Jean de Meun.
Finally, ablé to stand her husband's bullying no more, the Wife
rebelled, tearing one of the hated books and hitting him, for
every woman loves 1ibnrbyz‘

And every woman doth possess

Within her that same restlessness,

Whatever her condition be,

Matron or meid; unceasingly

One only thought hath she in mind,

Which is, how she may some way find

Her anclent liberty to get,

Thereon, 'fore all, her heart 1s set,l2l
With this, he strueck her back, and was so appalled at her helpless-
ness that he forgot all his former mistrust and made her full

mistress of the household, With that ends the Wife of Bath's Pro-

logue, perhaps the most interesting of all Chaucer's writings,
and certainly, with the description of the Wife in'tha General
Prologue, one of the most frank and well-rounded portralts of an
individual in English literature. v

12 E1its, IT, 11. 14673-14680, p. 238.




Among the individual authors {rom

whom Chaucer drew the waterial which

he thus took up unto himself, four

stand out preeminent., They are Boethius,

Jean de Meun, Boccacelo, and Ovid, 125
0f these four, only one of them is Prench, Jean de Meun, Thus al-
though the French influence in Chaucer's works was unguestlonably
stronger than any single other one, 1t would be safle to say that
the proportionate influences of the two atrains of French litere
ature I have been speaking about are not of the same atrength,
The bourgeols tradition, represented chilefly, Indeed almoet oxw
clusively, by Meun, was much more basic, pertlicularly in Chauger's
best work, the Canterbury Tales. Cortainly Heun's ilmportance to
Chaucer far outwelghts that of any single writer of the courtly ro-
mance tradition, oven Guillasume de Lorris. ¥Yet I have devoted
almost twlce as much of this paper to dlscusslion of the courtly
influence in Chauger as to that of Heun and the bourgeoils tradition,

There are several reasons for this.

The first one 1g that the romantic tendeney was evident in Chauvcer
for a such longer perlod than was that of Meun., PFrom his very
first poem, whatever that may be, until the end of the Canbterbury
Zales Chaucer was influenced by the conventions of Lorris, Machaut,
and company. This influence was naturally stronger at first.

Chaucer was a fledgling poet and guite naturally sterted out with
many borrowed ideas, both stylistie and thematie, As he matured,

I 25 R '535. Pe 19
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he adopted many more ouiside ldeas, partioularly from the Italians
and the burgeoning now bourgeols literature in Prance. Dut also
as he matured, these ldeas began to Le more and moye wmerely sty-
listlc borrowings, and he developed wore and more thematic origil-
nality, culminating, of course, In the Canterbury Tales. Thus in

a way Chaucer ruiieé more heavily on Prench literature in his
earller works than later, and thls early influence was, of course,

predominantly in the vein of the roman gourtols.

My seocond reasson for spending more time on the courtly romance tra-
dition 18 merely that, while doing so, I was in a way preparing
for the sestlion on Heun and the bourgeols tradlition. Section II,
on the development of the courtly rowance sets a mood for my
paper, Since 1ts mein focal point Ls the ovolution of the Roman
de la Hose, it allows me %o follow logleally Into section IV on
Meun., The courtly and bourgeols traditions had exlsted side by
side in Prance for a century or wmore before Chaucer, but since the
two influences did not make themselves felt in his works sismltan-
ecusly, I was able to facilitate handling them by separating them
in the discussion, Nevertheless, dlascussion of one implies at
loast setting the mood for the other, and that 1s what I did.

The third reason is by far the mwost important. By the time Chaucey
began the Zanterbury Tales, he was an established writer and had
developed a style of his own. Yet this work 1s the one which Jean
de Meun influenced the most., Moun's influence was, however, more
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one of apirit than of aoncont'or style, He and Chaucer were much
alike: reallstic, critical, outspoken, yet with a strong sense of
humor. Chauger could much more naturally adopt the warm, ribald
bourgeols style to his own thinking and personality than he could

the formal, artificlal idealism of the promans. Therefore the earlier
poems were more directly influenced in that there was more direct
borrowing of style and ideas forelmn to Chaucer's natum'; if not

to his educatlon and background, The influence of Meun was subtler,

: mach less definite, wore abstract, The Canterbury Tales are dis-
tinectively Ghaubor'o own e¢reation with a delinite personal {lavor

to them, no matter how much debt they owe Meun as a spiritual father.
The earlier poema, on the other hand, pnrtlaularly‘tha dream allegories,
while definitely Chaucer's own, nevertheless have a smack about

them that lmmediately tell the experienced reader that Chaucer's
exuberantly earthy splrit was laboring under a set of restrictions
foreign to his nature in writing a work based on the conventions

of the court of love., In being restrictive rather than inspirational,
I feol, the carlier French influence made itselfl felt more strongly
in Cheucer's worke, although in the long run the more congenial

mood of the lat:r bourgeols influence ls wore importent,

A question keeps rising in my wind, Why, 1f the bourgeols Influence
was there In the Romen de la Rose and in contemporary Prench writers

all the time Chaucer was writing in the courtly tradition, did he not
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turn to it sooner? I think the answer lies in the fact that Chaucer,
determined to revitallze Inglish poetry with FPrench moods, had

got so caught wp in the courtly conventions that 1t took him a long
time to subordinate thelyr strong influence to his own natural poetic
tendencles, By the time he got to Iroilus and Cryseide and the
Canterbury Tales, however, he had come out from under this influence
enough to realize that the bourgeols fabliau style sulted him
better, By then Chaucer had the upper hand, and his personality
never got burled beneath poetic convention again, whether 1t was

the mﬁiy romantic style, which remained with him to some extent
for the rest of his life, or the newly sccepbed bourgeols inrlumﬁmv
Jean de Meun influenced Chaucer, I feel, because Chaucer wanted ‘
him to, Chaucer had all the makings of a fine gaulois poet before
Houn, and they would have developed without himj however, not to so
great a seak perhaps. Wilithout Meun, Chaucer would have been able

to leap to respoctable helghtsy he did this even in the highly
conventionalized rmntic poetry, With Feun, whose wide reading

and learned but never stuffy or unlifelike style served him almost

more as an example than as a source, Chaucer soared.

I do not mean to lmply that Chaucer's early poems were pooyr, Op
even stuffy. The roman gourtols, for all its long-windedness

and stultifying conventionalism wes a beautiful style of 1litersture,
and one which would do justice to any good poet's talents (but not
as the only genre in which he writea)., In addition, Chaucer brought
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t0 1t his inimitable spirit of originality and 1ife. Only in a
few of the minor lyrics is convention 3o heavy as to drown out

the Chaucer bouch., Even !n 8o hesvily Iinfluenced a poem as the

of the Duchess there 1s that indefinable spark of deseriptive
power that makes one feol the writer must have known the character
bodng deseribed personally, ani even the Zmgle of the Parlement

of Fowls seems to have been a personal acjuaintance of the author's,
a8 of eourse the later personalities of the pllgrimage to Center-
bury appear. This power of personal description waes Chaucer's

real forte, the ability to bring out such small detalls of charac~
tor and appearance that the reader ls sure the individual lived
and was studied by Chaucer., The conventionalized personages of

the courtly romances offered little opportunity to express such

a8 talent, but Chaucer did hils best to do #0o while he was under this
influence.

It 18 an extremely fortunate thing that he cscaped the overbearing
woight of that influence before the Canterbury Teles, but it is
also extremely fortunate that he did not run away from it entively.
Imagine the Prioress without the lyrie touches of romantic cone-
ventionalism in her deseription, or the Franklin's Tale without

the o/ourtly style for which 1t wag 8o obviously intended.

In closing let me say meprely that Chaucer would be inconcelvable
without the French inf{luence as a whole, and would be greatly
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lessened by the absence of elther of the two traditlons. We must
remember, however, that he is always preeminently an English poet,
who knew and loved the English language and the English people,
and brought them together in the first great HEnglish verse,
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