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Ch ucer and ) orris as Tarr ti ve _oats as Det er i ned Chie ly 

rom Jene Canter bu , Tales an Jt"he iarthly a r adis e . 

l an and aim of this the i s . 

he a i of t h is ~ane r is to trea t h e most r rominent pointc of 

similar·t und di _erence in t hese ,:o narrati .,re po rt s . h e st dy 

will be based 1 oat entirely on h e maLtJrpieces of the two poets , 

the Canterbury and the a rthly ? radise . Th ese t wo works 

are of sch nature qnd scope n they vi ll illustra te the uc.lities 

o f e ch ,riter f , · rl r a ccura tel,I • 

.. gain , t h e rela i ve ab i~i t y nnd vr c rth o__ h e two po ets i ll be 

arrived at in t his study . I. orris , livine:- nearlJ ive centnries a ft er 

Chaucer deliberately took Chaucer a s hi lit erar mo del . 

hov: n ea rly the p pil measnres up to he master . 

Their .ges and Envirom8nt . 

et us see 

In or der t o ppr ec i at e and under st nd t he works o · a writer to 

t he ulle 0 t extent one r.~ hould b e f arni liar with t e time in mi ch h e 

lived a nd his enviroment , the so cia l conditions , h e trend o · gener al 

thought and t he literar s t andard o his age • ., 
Chancer was born in 1340 a nd died in 1400 . He cle R-rly , t hen i s 

of the Hedieva ge , in wh ich th e eeds of he bro a dening and intel -

lectua l i zing Renais -nee were sor n , a timA Hhen f! ocia l conditi cn a n 

socia l l a rn were changi , a time o i gnora nce , relc ... t i ve to the ti e 

of ~orris (1 834-1896) , nd an a e o br~ken yot formative mora lity . 

The gli sh l '1ng1.mge its elf as ch ~~_ np:ine ri t a ere t ace . 

h aucer was a ma n o_ f -1.airs c h r ell as oet . He v s va l t , 



soldier ~ courtier , di plomc t , busine ·s man , traveller , transl at or , and 

oet ,- all in on e . s di~lom:1t to nations o_ the Continent h e b e-

came f - mil i r 1i th or ei e;n literatures rhich · 111ere to in luence h i m to 

am rked extent • 

.ror r is , (1834-1 856) , in point o _· time , is a modern , and belong 

to wh at is kn vn as the P e- R hael ite Schoo l ~hi ch incl1ded bot 

artists o f dL.ferent k i nds tnd :roets . 

Tu_o r r i s ' c ee is one of e;reat commercia l e::,q,wsi on , having cul-

mina ted in the po ~:rer .ul Ind Hi Rge , too , i s - -------- ---
somewhat ~terialistic . his materi a lism hes its in luence on the 

poet to thee tent tat he devo e is no k to ove c oming it . He ,too , 

a busy man and rote vo l inous lJ , rerhc.r s '"Js yi,uch as .Jhaucer , 

yet more prose works I orri s was al,o a r ainter 8 nd art i s ic f r-

nisher , printer and book-bind. r . _is ener ~ vcs exhaustless . 

like Chaucer , he led a bus, life - bu y as 

poet . 

External __ l ans of the nterbury Tales Pnd 

business an and as a 

The framework o the .,ant erbury Teles is no entirely original 

or neY . Such collecti on had been mn de be_ore , an d Bocc ccio 1 s 

whj_ch preceded Chaucer ' s work , is s imilar in many point V 

of design . 

Chaucer represent~ him elf as putting u, at Tabord Inn in South

ark . There he finds a com:!)any f'O inp- .on ;:i t ilgrj ma :) e to the t.omb of 
\ 

Thomas Becke ~ an erb1ry . _he Eost 1_, o oses ht theJ t ,11 

some tales on e ay d own an bRck in or '3r to P10 :.. e he trip □ore 

agreeable and pleasant . The dis dnce one way is fifty six mi l es and 

take our days . _here c. re thir y-t Yo r ile-rims in all and eo ch one 



is to tell two t a l e each wa , th s calline for one hundred and went 

eight in a ll . Of c nrse , it is not robable th .. , ,raucer reall i n 

tend d to gi ~e us this number al tho he did -rrobaol~r ex1;ect to ::. i te 

more t han one - fifth o t_em as his r evised r l nn cRlled for . 

h af, 

n the 7 arthlJ 

ban o_ orth .e 

•r e h_vve serviceable scheme . ·:.orris 

sail wes wnrd "to thgt strange l8nd I k no 

not \·here 1 
- the · sl['nd o_ i~tl ntis . Here tLer ::ind a reople \".ho 

long time ago had coMc _ror Greece ~nd ~ in ~inor . Th e ~nderers a re 

vell received b1 the nat ive2 •-:nd stt:i,1r for 0ne year . !:Torr is has hem 

tell stor ies 0 2. ·heir homeland nnd t._e islct nders tell stories con-

e erning heir mother C( untry . _ hey tell t\~·o e ,.rnh month , and the 

Prologue , Tb e might also 1rn called a tnle . Thu we ho. ve 

t wenty- five tales in all - one mor e 

Tal s . 

Thus in their outw rd p l an both seem more o less mech:tnic2l in 

devi c e and a trifle rti icial . It c oul d not be said that in th i s 

respect either is super i or to the other . 

et us see no, how the com-pr re in their internal rtk'lke- un . 

I terna l Devel opment . 

As stated j_n section one , haucer , in ~) oint of ti e belones to 

the r.1 edievnl -perio d , _·_orri to the 01od.ern But in re:-i.li t,r the nat 1.re 

of their , ork i no t a all sucgested by this ct . hauce r , i t i s 

true , dr - r.r hif: material r am classical and rJedieval sources but i n 

tre atment is a lmost m d ern . 1.orris li es a l most into the uenti eth 

ce .tury ancl draws the mo st o f hi I!'l:: terL-ll __ rom classic a l so rces , 

but h i atmo 0 here is distinctly medi e ~1 . HiQ narr at · ves a re n ea r-
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i all "huge cloudy symbols o~ hif r omance" . In .1haucer we eel 

tha t we are ar10 g men and 1 omen - iver~ :-.. 1 men ~-nd women , in I orri 

·.-,e feel .J_h at , e c.;r e amone; gods and p;ocldesses , rmd tht:.wt ~re live in 

dream. and the rom~nce of olden times . 

Chauc e r succeeds in cre ating th is v ivi d human atmosphere thru 

severai channels . ir st , is h · s orieinality . e is no a s lave 

o his source . He takes tl:e good , omit the mediocr , -:,.,nd origin e 0 

whr1. t he deem will make better . To illustrate , in the 

an of L-.we haucer ' s ovrn vork makes ur hi'.: l f of the whole t a le . _e 

is esy,ecial y ·tdept in his meralizings e,nc:1 gen ,ral ref08,rks on the 

cha.racter cr of v.rhich he must vri.te o.rtcl of their actions . I l ine 

~31 f .. • he gives us ta.nee the strene;th that comes ·rom faith and. 

trust in her S vior Christ : 

"- 11 s 1 Custance l t _ ou. hnst n cha p io n, 

:re ..,_ ighte cansto • naurh , so \ ej l awey t 

But he that tarf or our re emJ1ci0un 

And bond S~than (and y it lyth ther he l r r ) 

So be thy stronge chamr,ioun t h is dL y 1 

For , but - if CrL· t open miracle kythe , 

. :t, thouten gilt thcu shalt be sla n as s rzyth • tt 

orri s , like Ch2ucer , ne or originate or ie . oth 

borrow he main narrative . But ~orris a l wa s en_qrges on his 

source and is original in that r esr,e ct . He adds rather than 

changes . Chaucer i s the mo re c ri gi n 1 o~ h e two . 

~g · n , Ch aucer sur ass es l·orr i s in s electi ons ; Ch ucer 's 

m teric.-1 i s of great variety . I.Torri ' is c on i ned chi e l y to 

the classi ca l , a l ways dealing ~ith the supernatura l , maeic , gods 



and goddesse . He does choo s e some Norweigian tales , it i s 

true , and some Ori ental , but t he 7 are Rll thro ~n into one mould , 

one cast , and c om e out , ith the s ame trea tment an d imbu d ,ith 

the s me atmosphere . 1, en one h a s re t d three or fo r selected 

at r andom there will be out _e~ elements untotched in the fuo l e 

_il ways e are in an enchanted 1 nd of long 

ago , ,hether .ve a re be ~ng let thru t e magic hcuse of upid , in 

Cup id and : shche or in the r ci y - ----nigh the Indi a n ea , " 

in ever Lauehed ~gain . 

He i s a l "'I a r , 

"Telling a tale no too ~m~o r una te , 

_. o hose w _o in tr. slee1,y r e g i on stay . n 

The are cnder_ul old Qto ries t h f·· t r:i.ng b a ck tte old time e nd 

har dly t ouch the r:1 dcrn age or lead 1 s to be l ieve thc~t tr_e eo 

nle of the o l d t i me iere re a l p eo ple - t Ley a re so int ~ngib l e . 

His thl es ar e mos t mediern.l o~ the medieva l in mann er of t r ea t

ment , cla s s ic i n so nrce a nd odern in oin t of ime of rritjng l 

Chaucer ' s t a le s a re al most i no t quite modern in manne r of 

trea t1 en t {and bej ng modern a re _or all tj me, classic and med

ieval (chiefl y medieva l) in ource and medieval in TC'•int of 

time of writing . 

Let us no consider the two s erie i r e ] Bet to h e va r 

iet o their subject matter . In thi s qnali ty i s brought forth 

t h e wo nder .ul and hu man auali ty of Chaucer , in this he can 

me."' tch t h e g re c: .t Shakes11 eRre hi□s elf . _e-i s st t· ted in sect i on thr ee , 

Ch ucer has e;i ven us t wenty- five t ~ l s in '.:ill - counting _r a g - · 

mentary a s wel l as com1 lete a les . I ~c1l d e ~lmo ~t imr ossi -



ble to deal wit a ~reater variet of ubje ct - matter t n Ne 

have i c ~nt erbur..,r _al e s . r e have e er thing ro~ the 

r omanti c ancl supern0. tura l ?al amon and ... rci te in ,,. hie~ gods and 

goddes" e t alk J. i ke ~ en ancl 7ho e _i os a re ruled b stars , to 

the absol1 e re a li tic and materialist ic ;7y _ of Bathe ho a t 

"Churche door rrhas h ad" husbandes i 1 err and -is exy),C ing to 

marr s evera l more before she dies . _he Tales give us an a l

moQt co mJJlete ic ure o the entire ranB'e of :mglish societ in 

the fourteenth centur with the e:xce1 t i on of the highest a ris 

tocrac, and l oue t order of vill~ s or serfs . 

In the Knigbt t s Tale of 2050 li'Jfes (most of hich is 

Chauce r I o m and not Boccaccio ' s) we get the ictur e o. knight -

hood' and its nAture . ~n the Sc1uire ' s Tfll , le t uhalf- told ti s 

,ilton says , our knowlede e of such lie is increa , ed . he 

coroine to the Clerk ' s Tale, r' e are PHl.de _c mil i ar ~. · th the li e 

of the "cJ.P · •' in t .os e days . 

fr ~1nlcin repres ent t \•.o mere st ~1 gef" of ~~n ,li s life . _h e t ales 

o_ the ive characters a lr a dy, enti oned deal ith chivalr and 

nobilit . is _rom the pro 0~1es t t _e t a le s tha t ~ e e et 

our knov.rlede;e of t . e so ciet t he cha r ac ers t hemsel e s re .,,: re sen • 

1 s ~al e and t~e Se c ond 

li fe of saints an d he surers titions mould o medie al religion , 

i e;ener·- 1 . _i_h e Honk ' s ~a le nnd its rologue give us t h e the 

inconsistenc~r in tho li· e ~,n a. the te ri chj_ng o :;· rascal monks of 

the aee . 

On coming further do n into Roc ie ty v e h P.ve the wif e o 

Bath , the shipman , the merchant and 1,ja.unci r,, le , The 1 rolo ,ue 
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to their tale s showb us the life 0 melish tradA people , the 

humani t of the middle clc s a nd their eelin~ for a Yv'ide range of 

individua l libertv _he wife~ r rologue is a mn,chless tre ~tise on 

marriage versus celibac , and the rights o_ vor1en . _.his vulg r 

uoman , far from TTholly bc.d , throws inumerable sidelights on the 

state c ~ ,:::iociet in the middle aee s . 

'ilhen there are he ccrYxn reople 21.ch as b_e rii ller , the reeve 

rinr the sum "o:n 0r , who tel] us al1 about tt. em-
/ 

selves , - their raPca lity a nd immorality , - and then the t a le 0 whi ch 

"drasty riming· v ._ich Chawe:r h ,\~tct F Gen :1 8. B out o dnte , and li rnwis e 

tr..e tire:::: ome Lnc1 onotonous Ta l e o:f= .Ieli eus , a leng-thJ,r r,rose vr r • 

I i s ch i eflJ in tr-e ',.c nder u l ?r to the Canterbury ------
th t v1 e e · c., r . p c 1r e f 1 if e , :n cl s o c i et y · :n d o ci i co di t · on s of 

fourteenth centur .?- ) a d , it is from the tale s themsel ves tb:=;,t we 

get the ide ls l..,nd the i te est o ._ the I) OJ:)lo o=· fo1}rteenth centuljf 

i gland , t' ll of 1.rhi9h fi e 1° ..: 1 rther d ta , nd 0- id elights on med

ieval thought 2 a life • 

. orri is dist i nctly l a ine in this ereat r ange and hum~n·t. 

o_ Ch aucer . might exist anywhere excent on our hnman -----
earth . It has no r~ce c olo r . It has Mnrel time - color - that 

o drec. my , romLntic , all urine,- idea lism . Eorri s does not ror tra 

the n o o le o _ the island 1.tlant i9. · e ~-D01t· no -hine:- o:: thei r li e 

o a cti ons . he t ale._, only j ntere ~· t us and ne er t _e tellers 1 

Eis theme i ,..., too much of a samene ss , hi ~ n t'lrr tors a r a ll alike . 

Chaucer ' s 311.r,: l a nd io l i inc , brer-1thinf 7ith lL. e and di ersity • 

. "'orris 1 s · trnnge l and i ~ "a nameless city in . di st ant ea ,r and we 
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fee l t mieht have been dreamed in 10 e ::ds tence and m· ght pass TTi th 

the~ , ing of the d earn . 

here is one other r,o int under this head in trhich ·h· ncer is 

m rkedl y suyierior to •1 orr i nrturc l ness in evelo pi ng rm ~le 

to t a 1 e • · orr i s ' h ~-s no s r o ng , de ice f o connect ing 1 ink ... • is 

ethod is thi : . YO 

told at each feist . 

'so l emn e sts I are gi· en mo nthl ; c: a l e is 

he months ~re di 7ided off into the se ~sons . 

1he t(. l e.::' of ea ch r'lont}_ h~ ve G I"rolo e-ne v·htch descri hes - _e month 

ver r bes. ti 1 ll r . _ nt there is no connec ion between t .e month and 

its stories . _he nature of the non · h do08 not indictte he natur e 

of th tales . -e see , then , that the scheme iG igh y ~rtifi ci : l , 

Yeak and unin ,orestine; . :Sut he.. ucer ' s m;/S _ get -ing rom one 

stor, o e, other <- r.., natur a l , int e ~es tine nnd eY ·r emel y re alistic • 

.1.he taleE ere divided easily into nine e-rcups , 1.he t -ries wi t h -

in the go 1rp are clo sel y connect eel to rethe • _ fm illus tra.ti on 

will serve to bear ou the above asse:::·tions . 

In the Prol oeue the jovial and merry Host gets t½e nega ive 

assent to his propositicn for story telling a n d to be perfe ct l y fa i r 

he determines the order by "cut' nd t~e shortest falls o the 

Kni eht . lothine; coul d be mor e realis t ic than uch a method , and is 

uch mo re in eresting than ·merely to st rt the mi ~ht tel ine .his 

tory . ~1_nen there are rema rks by th~ Host in nraise 0 -1.. the Y.ni e.·h ts 

effort Yvhen he hn.s finished ~-md the H st call. on t _e I,on.k . But the 

.. ill er L., n .' very drunk and boistero s !? net interru ts r.i.. th , 

"I c n a noble tnle _o r the nones " . 

he drunk ..,n . ill er r.~s hi 

since haucer must te l l , 

,ay '<.nd t ells i 

he (. ed are-nm ,nt fo l l owf 

churliR tt le . _,.nd 



"Hi r ta le a lle , be they bet1re er "ess e , ' 

e eimpl varns tb.e reader tt::it it is churli 0 h and since 11 _ore ;:arn

ed is orea r rned " he !!lay if he l i kes : 

' _ urn over u~e lee and ch ese anotr. er tale" 

The argu1nent m1d it s outcome are vonder_,..ully realistic ~,na 

skillfully done . ~nd a_ter the miller ends h i s tale , t .e Reeve ' s 

Tal e fo llov, s lo e;ic .. lly . !Jlo r the miller ha~-; to l d a tale ',7hich beli t

tles the car1 enter and his craft; there ore tb e rePVe is e-r uc .,. and 

de 2ires to make un 0£ the mill er . Thi s he does in ine style ~ 

Chaucer rakeq his charRcters comment on the t .le s and has t hem in

te rut ea ch other . 1 t e he conclus i on o_ the reeve ' s t le ~ the 

cook s l ~ps t h e ree e on the back _·or jo r rmd drav,rs tne rrio ral fo r us . 

Then he rem r ks t hat he ht s a li el ·oke' th~t he ~ould like to 

tell , ~ e ~os gr ants h i s reque~t . 

These de rices a r e carried t r out t . e ':!:ales . _hei r use man-

if es ts the gre ~, t m1 t art in ho lding h man intere st and eett'ine; nat -

uralne~ . There is a so lutely nothing like this in th e 

~ar adis e . Chaucer is both ro mantic and re ali ti c . .r.orris is ro-

manic only . 

Humor of th e 

in the pur il _alls _ar short o the master . 

Al mo~t any k ind o literature exce1 t th 0 r agi c i s j_m r oved and 

mad e more valuab le by dashe s o f eenuine humor here and there . 

genuine per on loves re al , e;enuine hnmor and delightQ in a keen 

sens e of h~mor in othe r s whether he himsel DOssesse 0 it or not . 

I o 1 i t is r ath er remar k~b l e f act t h<- t No rri s ' writjngs 1oss-

e aosolutely no humor o t ouches . Search thruout the ar thly 
. l,. 4c" 

ason nd you will not find an e am11le o e;enuine h br l ____ __.,._ ____ _ 
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Th~t which comes neare tit is onl r 

'So ~ith the tw~in abode the ;,,a , 

, axing in be auty day by daJ , 

But ever a 0 one tongue-tied a , 

: _at thine s o ver came o r,ass · 

shado 

~-nd need the hatr must call her Crow: 

. name she sa id , ' full good enow 

or thee y mother bo re it er s t! . " 

Chaucer , on the other hand , can not b e exc elled in his humo r . 

It is one of the ou. standing traits of Ch ucer . I i s that thi ch 

gi ves such ·enuine delight and g es t in reac_ing h i m. What is more 

enjoyable tan to h a e hauc er hi mself tell -he tale o Sir ----------
He , the excellent poe t begin a burles0ue ._ on chivalry ·hich is so 

bad t at even the rough , u -lcul tured Ho t ca n rt stand hi 11 d a sty 

s ech e" i d in describing th e rnuld ... be - kni s-ht , he says: 

"'Thyt was his f ace as 11ayndemain ( lhi t e - re t d) 

is l ippes r ed as rose 1
• 

Then the knight in all his ralor rj_d ns triru the forest of -i l d 

beasts: 

"Ye , bot he bukke an hare ! 11 

And Si _ho as oon bec omes e qry , njor r ricking on the sof e 

gr ass . n So brave i s he tha t : 

n------ --in tL9.,t countree v;as there noon 

h a t to him dor te r ~de or roon , 

Ireit e ~. f ne childe l 1 I 

• 

hen l)eing inter upted by .. e Ho t ha 10er a llows UJ:) the tale 

o_ Jir Thopa with "a litel thing in prose , " a 
n... 

mo not ono s , ser-
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monistic di s c ur Be o over three thousand line • 
~ e in he exam~le lre ady mentioned to ill s t r at e a di_ferent 

" I 

po int - tha t of Chauc ers slyl y a s er ing th a t h e kno s t h e . iller •s 

t a le i i mmoral but t h a t he must tel l - a ll , 

" Or e 11 es f a l sen my mater e ' 

Lnd that the reader may skip th ~1t t a le . Ho~, ma ny rnul d fo_ l ow h is 

sugge 0 tion l 

Sometimes Chaucer ' s hum L . r ather coarr-; e as in the ·.ille·r 1 s 

ing v--r ith tr..e n rra or the .ill er , th ·d _, e , etc . , and is giv n mere

ly or the fun ,_~nd not to -p or -r a r evi l , h 1.t ne e:r- r.. eless a er all 

e l ~nations and apologi s there ar e some tbines better not writ t en . 

~ e s ee Chaucer ' s s l y humor the La 

"Ho IBbondes b een al l e good and han b een ,oore , 

h a t know en rirves , I dar say yo n a moo re . 1 

we. 

_nd when the ,)ol daness pretend .. t ha t she i bec oming a Chris -

i e.n she S ;-t rs she ·{1ill receive Eo l Baptism , beceuse , 

" ,old Weter sh al l no~ gree ve us but a lite . " ! 

Often the tumor i s ver r dAlic a t e ; o::ten it c an not be dist in

e;ni s hed _r om -- atire ; we c an not tell ,i,rheth er our yioet if") in je s t or 

e arnest . umor i s mingled with iron i n this l ine ahout th e ra s -

c lly , l ~zy fri ar : 

" U o his ordre h e •··a s a noble post , rr 

and 1 ikewi e in : 

n_or unto a oure ornre for t o y ive 

Is signe that a nan i s wel y s~r y e 

or i f h e a , h e do rs t e f!lO k e .: v mint , 
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He wiste tha t a mc .. n we.. r e··rnntaunt: 

For map u man so h ~rd i s of his herte 

He may not. ep e , a l tho.h him soore smerte; 

here..1..ore in stead of v epyinge nnd -p re,rere 

i n mot yive silver , to the poure _rere a . ' l 

l:::---0- t h e unsu cce u ful Iav-,yer he says : 

"i owh nr s o bu y a man e,P h e th ere nas 

And yet he s em e d bis i er th ;m h e as • n 

Th e Shipmen , 

If that he C'Uf.h an d hadde 11e hyer hond 

By water he sent he hoom to every l ond . " 

. u ch i s tte diversif ied qnd cver _l cTTine humor o. Chaucer • . I n 

th i s Ch aucer is the su:preme P1·--i.. ster , in tnis rorris i s supremely 

l a ckine . 

Leter a d Vers i ication . 

Both r, ets v a r thei r oetic:l l machiner1 . ...-h:-=rncer ·uses to 

best :t. dv1.-.,ntage the heoric cou1 l et , c1 r the i ambic pentP.meter r iminf 

cc~ et . Jt is he ~h o i xes it as .. useful ~nd r o~ul ar noetica l 

medium . ·.tnterbury ~1 Hles a re rri tten cr.ifL ly j_n ttis verse . 

?r ctically 11 o · J.he ~arthly _ nr:-1.aL, 8 u ses it too . I · a eener -~ 1 

differer ce c . uld be 1..ound i is thL.: : Ch.c.ncnr cn1 ·· let in Plore l i k e 

~o e' s ~na ~~rri~ 1 s more like Yott s s • Th 1 t i , the one th ru~h t 

i s r ere o.:ten r 0 1:nc1ed ont end ccm-i-loteo. .'"' i th the cr 1 le t ··~na_ tr.ere 

are feN ah 1 t breaks in mennjng ~jt~ in the ccuple in Chaucer t ,Q 

i Lo - i • Co~ rare ht u c er' : . 

rt Si • □2.n o~· lti . e , 11 uod he , s o _a v e ye b lis, 

rr e 1 Tis a t 1 e non , s f o r v a r cl . i ; 

Ye been submi tted thurch yo ur f r ee a sent 



and 

To stand in tM.s c as e ; t my judgement ." 

"But n c:,. t he le s s , .ir th u ,h e th t s h d~/de , 

:~ t she s o lonee shol d , cons eil hyde: 

Hirth ughte swa l s o s ore ab ut e hir herte, 

Th Pt n edely som 1 1 rd hir cst e a s terte: 

And s ith ~he do s te telle i t to no man , 

Down to a mC'yrey f a ·te b~re '"h e r c1.n; 

to Jorris' s: 

·.nd 

".nd u ch a s t rm o f ~tr c.-nee dj_ s c ord ~nt cri e ::- , 

As s tilled the t own ~folk ' t id their br ~verie s , 

or t herewith<- 1 ·c c-me h e r,ri sone r of th e fieh t . 

_, dre a-dful drec ml - wj_th b lood - st a ined hai r a nd wh ite 

Cla d in ~ost str ~ne e h ~~ilernpn · 0 ~ Wc r , 

ut n old W)m8n on a brazen car ; 

"But he sre~ e 3nd sa id: 

' ~
1areF ell , __ a re .rrnll , r,,od e;r .nt t 11 ee hri..rdih e Rd ·, 

_' n d r_- o 15 ne ·('\ le ""' '~ 1-r e o n fr c. d ~1~.1 t o d .-1.y t 

Then t o·.··a rd t r.e 01 en c~~ -e 0 ~ tc ok h i b way . 1 

otic e t h e nbrur t ·bre ·1k in t h e thr u ght a t t~" e en c o:f f1[;r: t ~ nd 

a nd d uv . 

·The econd lj_n es of th e c o1rplet s evPn int odnce ne _r st qnz e s . 

But this di f_ er once C:in not b e 1~ushecl too f c r . 

Besiden t h i s c c. np let Ch a nce r u sec· t r_ e i c .. mbic etra f!leter (w _ich 

a l tern ·1.te s - 'i th t r_e i · mbic trimete in Si r _}1.c, 1as e ch o f \ hich 

1l\av over_lo ·. one s~rll ab l e . In a ll he uc:-eA £-ibc,nt twelve distinct 



1 • 

rime scho□ ef . S.:he se en- 1 ine s tunz ( .is f ::Po_ i te, riming 

ab bbcc - the ime - Royal - -, the eieht line st --illza , riming ababb 

cbc , the · n e-line stanzl: , rininf a· b , aab , bee , - ?..11 s ho-r his 

r eat diver s itJ in erqe cm osition • 

. Iorris also uses the i ambic tetre.meter metEff to adv n..nt c:1. e;e , as 

in 

The tosterine of 1 slane: 

ti 11ondrr us sc Jnt \ fl f' ,;a_ e d o'er 

The s r ace ~ o it t _e open door , 

~d all the birds drew ne nr o rine , 

And sumri e_ :rusted on intc s ~- rinf , n 

and in The Ring iven to enus : 

d ::ully J.:no ··: of time and r lace 

And be r1ell-a ·med t _y oe tc face ." 

The _ i r e - ::.-'o~ a _ i s lf o a f n or i te .-ri th __ orris : 

"_he le2 e ine marble that he vcrked upon 

A wo□an s form ovv imaged d.c-ubtfnlly , 

1 nd i such guise had he the work beeun 

Because ~ hen he the 1nt t uched block did seA 

I n vondAring veins that _orrn there see to be , 

-rrvhereon h e cried ut in a c a re l e.ss ,mood , 

0 lady Ven. s , make tnis resaee ' ood ! ' 

Chaucer is more s ill ed und vc1.ried in meter '-- d verse - orm 

b1 t that which Lorri used c om:cnres £'-, 0r:ihl, ·1•ri tr. hqucP r ' s . 

Chaucer , it ~jll be s een , is ~ore SMoo h ~nd mor~ regula r than 

Horris . ~o a~ _eci fi te this ful y t h e poetr.,; mnst bA re a d aloud . 

_tis extr e ·ely di_fi cult t _ind _also r imes in either ~oet , b ut 



it is less difficrlt to find irrerul ar meter in }_orri s then in 

Chauc er Chaucer is more conaistently smooth 8nd nusi ca l a ltho 

in ·nL.-wes no one c an e . PT :--u 'J.SP 1.!or-ri ('< . I mrnt be r eJ11emb ered , 

however , th - t d rn to t~ e variance in fc P1 t:lnd r ro m c ia i on c Vi ords 

in Chaucer 's tj~e it vas easier fr irn ·han ~or ~orri s . ~or ex-

amrle , ·inal -e co1ld be unsounded within the line. .i. e he c ould 

no rime sal as with gr ac e , or di !h te 1i th deli t . ·.?nen fo r merl;r 
- - ----a;,._ 

thought r ue:h and har e it h9s been fennel hat it vas ~e to i gno

r ance as -4::' ~fp r onunciation of middle .3ne;lish or c . rele. sness o 

editor . 1, .at ccul d be more music al th~n the cpening vers es o_ 

h e Book o the Duche 9e : 

1tI h a ve gret wonder , by thi s l i g!]-te , 

~ow t htt I live , for dar nor ni eht e 

I m y not slepe wel . nigh noeht ; 

I have s o many an ydel thoueht 

Purely f or defcute of slene , 

Th t , by rny trou h e , I take kt pe 

o_ o - thing , hot it cometh or eo h 

e me nis no - thing l eef n r loth . 

~ 1 is liche good to me , -

oye or sorovrn , ereso hit be -

_ or I h e e eling in no - ,1:i £ , 

ut , as it tiere , a mased .ine 

, l~ay in ·cnt to fall - d 

Fo r er imaei nac i o11n 

Is a l wa holy in my minde ." 

r o _ et er • Th r e i s 
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hift of the stre 's to the f irs syllable in the f ifth line . ~uch 

shit breaks the onoton b1t ne t · t n e moothne~s . 

a r11le _ .. orri s , t oo, i s ver,r , e r.,,- m ~ic al: 

Dreamer of dre ama , born ou c my dn tjme , 

1 y sho ul d I strive to s t t h e crooked s t r ai e t? 

Let it suf i c e e t ha my mur ur i ng r e , 

Beats vi th l i ght 7ing a gainst the ivor gat e , 

Telling a t a le not too i mro un·1te 

t os e 7 o in t h e s lee py region s t ay , 

Lulle d by th e singer of r1n emr y d ay . ft 

But l orri s g iv s us here a nd trere jerky and unrythmical l ine as 

evidenced by t r_ e · ol lo1.1j_ne; : 

"Or see .. t t thou the t r ansmuting stone? " 

ff hut on a cleared spac e of gr ound .' 

To rds < r ude hermita~e , h e mi de-- - " 

"Weeping but shame aced ~ 1 " - ' si nce nere dn .d . 

"Cross o er a deep lowl and stre arri n 
ft 

unkets , and cre~m, c d re sh honey " 

"Then th e Kings oke aea in , ' Si r afe ,' " 

J)lendid as o ri s i s , hen , in me t er and era, ifi ca j_ on 1; e mus t 

Chaucer i s the supre e art i 0 i handlinf the story element , 

t h e narrat ive ele e t . He is sim~ l e , conci , e M d al.,rays interes t -

ing . ·ur rat i ve to be succes s ul a s nnrrati e □u~ t ol d -t e i n ter-

est . I n this ~orri s i f i n erior to Chaucer . Ti s tales a re dra,n 

ou more and the e ensuer; rnono ton~r w i ch coul d be broken by Chaucer' f 



pi thy and keen di a logue . ··.'e aoncler ho.n 1. orrj_ s c ~m de o te over 

ten t ho u sand l ines o -~e Li~e and Death o . a so n . It bec omes monot-

onous . But C a1cer's t ales neve drag - unless i be t t e _ale o~ 

. elibeus ~hich i s i ntent ion lly so • 

. orri s lacks t~e dramati c . He f2i l s to create dr sm.tic s i t

uat i ons a u ell ts Chaucer . Hi s try de elop ents a re no t strong

lr mar ked by climax and are not as l ogically wo en in inci dent a s 

are Ch ucer' s . But in some r, lace s ,.· orri s eets r a- id narrative . 

But these are not c ommo n eno ugh . b rris often becoMes dull - due 

in --- a rt to sameness in materi al treat ed - hc .. ucer se l do m so . h e 

l at ter i s direct in s ory tellin g and well SU!)pl emente_ 'N i th a ids , 

such as _little moralizings (which Horri s never sto11s to do, philo -

ophizing , keen hu or ,_·'.Ild • onder.ful imager r and di scr i 1_;tions . These 

acce sorie s a re too conspicious by their absence in !fu r is - al l 

but des cri tion . Cha ucer i s mo re a de~t in adap t at i on n borro rJ-

ing he orkR over old mat eri e l freelv , re i i n~ for r ama, ic e - ect 

<?onden s i nf h ere , 8Xprnding there , be c ?.tce te h :~ . t h e i nst inct f r th• 

element of ~ ~ood tory . ~orri s 7r1t e r1o re l eis rely , . ac- i· he 

hate to bring. h i s s tory to an end . 

Ch racterization , d Desc .d .tion . 

Th e deeree of accuracy obt c.dned in de ECrj_ r, ti on a nd ... or rayal 

o character alwavs depend s t o a gre ut degree on keenness in ob

serva ion 2 nd to a grea ter extent on kn0 nledge o_ hv □an na ture and 

t he ways it mani ests itsel .!.. . 

and a student of humnn n ::1.tnr e . 

hmwer waf-: b t h a clo s obser er 

• i R de .... crip i onS, too , are not onl y 

exact but sue e s tive. On Chaucer ' s knO'Nled e o men end th · ne 

depends a gr eat deGl o h i s l iterar 7 excellen ce es a narr ati e p et 



o. 

He is keen and shrewa_ in :pickine o 1-t tt:e essential s nnd tL di -

tinguishine detai ls . He knoi t .at cert ~in kind of eve denote~ 

c ert in trc it of character . He saJs C'.!.. he "Soti our" : 

' .Por s awcefleem pimpled , he was , wit}: eyen nar re (sma ll ) . 

Of th e Pardoner : 

"Swich e g l a r nge eyln hadde he as an har~ ," 

And of the ost: 

ft large man he ~as with eyen s epe . 

Detai l s do not escn._ e h im , Re S c1-JS of 

'~ nd on his_ t0on he rometh up qnd do ~n 

.aunti cln er: 

His clescr i r -ion ov er lo Y -v: i th ov.rerfnl and strikinp: (tho o -

ten ~imrle and omely) simi le s ~nd metBphors: 0 the Somonour . 
~~ ~ 

".! s hoot he as and lecherous/\ s r.t\.rv e 

ITith scaled browes blvke and p~led bonrd " 

1nd then the fieni~ican~ tc1ch: 

"Of his vi a~e children ~ere a.erd" l 

fotice r\e· .1.. ig 1 es o::· ·nee ch in tl' e ollowing descrip •i on of t e 

·d ller and t te signi ic -:-mt detc.ils . 

":.is berd as any S0\7e or ox :ne.r rAed 

.\.nd there ...... to brood , us thoueh it were a s:pade . 

Uyion the con ri ght o:t' ni~ nos A he radde 

_ we :rte , and hereon stood a tu_ t of' · herJs 

3eed t s tte brustles of so ves er s 

His nosethi rles bleke were fnd widA; 

• swerd and a bokeler bar he by his syde , 

His mouth s ~reet ms as a rreet ~orneys ; 

He i.7as a. Tnne er and a gobarde s (teller o _ smutty stories, 



. nd. the. t w s mo o t of sin ~md harl otries 

Wel co1.1d c he st len c orn nnd tollen thries 

1.nd ret e hadde :3 thomt)e of v.o le , 1ardee l 

; whit co e an d a bl e\r.· hood wered e . " 

In a dozen lines we h ~ e t~e mill er in onr iM afe as c ompletelu 

as na.a~ we 1:norm him _or .., e a rs . He sums up the .:-'ar Fio n ts character 

thus: 

But Cristes oore t'nd hise ).postles b r,e lve 

He t cughte; but ::·irs he _olwo d it hym sel e r , 

~nd the Clerk ' s thus , 

Sawninge in (conducive to) moral virtu vm f: his s:pechG , 

rlTid g l adly ~o lde } e letrn h lld gladl teche ." 

Chaucer succeeds in high deeree in indi t dual izing his cha rac

ters . '?ach cha r a cter h~-1s a dif1tinct ersonal i ty , £or vhanc.er i.s 

consummate artist in char acter crer:;tion He can even ~a ~e p er.ect 

ch ·rracter " inte~esting t Such i ~stance . It i s not ei en to nany 

en to creat e m i q_ue charac e~ _i .e t he ·,· i e o __ Bath . All ar e in

t ens el:v tru.!m :.n d inte sel2r interes inf 

li • Th e nife ot B t h i s 3 word reati cn , uch is Cha1cer' pov -

e to del · neate cha r acter . ·..re ee on y transno~ e t. e ·.~i ~e of th 

to our aee cind , e would h ve t wona_erful r· fflL ant u frae;ett.e i - for 

she is th e e:q)O ent o_ woman ' s ri ft.ts , P.nd 1roba1)l•r the f i rst . 

Ch[· ucer ma_e r sta ds women ° well as man aP s _o m a l l thru h is 

work . 

Horris does ot posses this power of ch :1racterization to Emch 

a ereat ex tent . His c~ rc.:cter ·:1r e not sharpltir drai". • T ey mere -

1 act LOT the ake c the story el ement . ~ i eods and godde 0 s a re 

• 
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not di stinc but a much s o as his men an d both are far - off , i ~t an-

gi ble . 

sires . 

Th e T a re no t natu!al , true to life , _ull of emotion ~nd de 

~st of them conform to types . But in so~e stori es he doe 0 

giv e u charact er 

Such 

lL t ":' 8 s eem to kno ·1 , -ha t v: e can 

in The Life and De 

rathi ze Ii th . 

son . Yet one 

is re lly human , it s eem • They · re drearns wi thi J his dre ms . 

But ·haucer give s nc, [; :,ortrait e,11ler.;7 o __._ intere Gt -~.nd ~ler~ nre and 

oi i -init e va ietr . he ilerirns themselve are drav·n f r om 11 · 

~e rnctm" es f or u ... th e j ovi al , s"'. re 1d Lo h e 

kni e;ht steeped in chiv 1 , the mode ... t pr ioress , the rasc ;< lly monk , 

t .. fraud1l ent , sin::ul .ardoner , the l e-;vd miller ,, the conscientious , 

, r a t tudo , the hre,d la~yer , he trie Rnd chri ... ti anly par son , 

he deceivinr rhysicj_1 , th., vnJ.p-0_r y.e h El' n ~) nd interesting ;L.e 

of Bath , and others , - a ll li e i the memory . . e c nif_ scarcel., 

vith eff0rt rec :: ➔ 1 1 more thqn £'onr or ~ive of Torri s ' s characters . 

,o: l Pt ns ur from dj_f'cus s ion 0£' c _a t-:i.cte_ portrayal a nd 

descri-ti on to suggesti e escri t io n . n this we ind 1orris h s 

wonderful eenius , i n thiQ he at tim e 0 matche the a erage of ,haucer 

The fo l lowine desc i tion of a l ave- stricken city ~ a ll the 

de in~ ion and co l or hat, e co1l d ~ish . 

I t v::, s ' b right ept embe 9.J. ernoo n , 

The -parch d- p b ea ch - trees ,v uld b e vellon•i e so on; 

h e rello ·: f lo • ers erovrn deeper b the snn 

·.· ere lettine _all their ~ et als one hy c,ne , 

\o wi nd there ~as , a h~ze was f~ herinr o ' er 

'l l:. e fu therest bound o . -r e __._R int ello, s:h re ; · 

And in ,he oily vate r s Oi the b ny 
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Sc arce _ o i nf n:ug._ t s0r:1e· fi~her-cobbles l ay , 

~nd all seemed pe a ce; and had een pace indeed 

But ha t 1:. e young men o :f ou r l L . e had need , 

And to our listening ehr a sound ~ns bo r n e , 

Th at made the sunlig t wretched ~nd for l orn

The h e= r tol l i ng o= h e minster bell--

~nd nigher yet a ti _ling so1nd did tell 

Ihat thrN:tf h the streets the~y b re our Savi our Chrh-it 

By dying l i sin angui sh to be kissed u 

.otice the truth_ulness , realism , a nd the 11ictur e of de ola 

tio in the follo 1ing : 

'O straw the J) Oor dead wcm;. n lay ; 

~he door a l one let in the day , 

Showing the ro dd en eart t~ ,- l f l oo r, 

~ bo~ rd o _ tre' .. les weak end r oar , 

~"'hree turnl)s ·_ trees -':or stool or ch'.1. ir , 

A half- E,lqz ed p i pkin , nothing ai r ; 

bo ~ o porridee by t~ e 1i.e 

Untouched b l ips the. t lo eked J. Or li e , 

1 pla t er nncl a bo wl of wood ; 

And in the ...::urther corner s tood 

bow cut r om t h e vych- elm tree . " 

rnd t hen this s ea -coa t descripti on : 

or 01t to sea < c ert ain i s le doth lie: 

en ca l l Seri has , craggy , tee and h " gh ; 

It ri ses 111, on ev0r side but one , 

d mariner its i l l - ormed h eadlands shun; 



But toward the south the meads slope soft a down , 

ntil t h ey mee t the ,ellow sands and brovn , 

ihat slope t hemsel ve s so eently to the sea , 

Th e nymphs are bidden onl y to the knee , 

·~~en ha l f a mile o ri rpling ~t f er is 

Bet·r· een the w veb thH t heir whi e lirn1)S do kiss , 

And t _e last r~ves thRt ashes sh lls asho re ." 

The beauty and snggeRtivenes s c_ the Rbcve descript i ons need 

not be po inted out, they are evid.,nt in r eadinf . .. nd no des cription 

is more poetica l th !m that in T1 _e ':.lcesti.s whi ch describes - ------- - --
the disappernnce f t he god . _otice well he epithets : 

"H,. ceaoed , but ere the eolden tongue was still 

_n odorous mist had stolen TI ' the hill , 

And to dmetus first the go d gre, dim 

d then w s but a l ovel y v~ice to h i m, 

. nd then a l as th e sun had sunk to re Rt , 

md f -resh wind blew l i crh ly ~ m the west , 

Ove the hill-top , und no so ul was there , 

Bnt the S c d dyine; au11 n field - ·l o; ers fair , 

Rust led dry leaves tilio u the wind ~l a ce . " 

et ve f e 1 · h2t 6haucer i s a little be er in some 

sea ~ e pie ·ures - becan e o g-r8nder s ee.l. an m t i on p erh· :ps . See 

this bird ' s e e view of tho earth as :iven in the ~ Fam e ; 

o ee , ' quod .e 

Bv lJhr trouthe yond adoun , 

r.c 1 kn 



Or ho us , or an other thing . 

_ nd \"'han thou hast o aught knovTing , 

Lak e th~t thou war n e me , 

And I anoon sht l telle thee 

ow fer that thou are nov therefro 

And I adoun f<ll\ loken tho , 

And behel d feldes and pl aines , 

. d n ow hill es , a nd nor rnountaine ·· , 

I ow vale s , and nov forPstes , 

~nd no~ , unethes , grete bestes: 

ow riveres , no~ citees , I 

Now tonnes , a nd no ,, gret e tre ~s , 

tow shir pes sailing · n t he see . 

But thus sone in a ~hyle he 

Wa s l owen fro t h e gro unde so ~y; 
Th a t a~ t h e 70rld , as 

,, 
o myn ye , 

o more eemed thou a nri ~k e; 

Or elles wa s tn.e ai r so thikke 

That I ne mi ghte ot dic-cerne . " 

And let us comp are Chaucer ' s d scri :pticn c .A 1 r il with 

I or ris . 

"dhan that .. prille 111i th hi.:~ shoures sate 

The droghte of Harche hath per~ed to the rote , 

And bathed every vci ins rich licour 
• 

Of which ~ rtu engendred is the flour, 
" 

Wh n Zephirus eek with his sweete breeth 

_ns ired hath in e ery nol t and heeth 



The tender cro pes , and ,he youge sonne 

Hath in tho am his ha. l fe c onrs y - ronne, 
\\ 

... nd smale fowl es maken _ eloc1 e 

Tha 

(So 

" sle~en a l the n~ght with open ye , 

rikAth hem n a t ure in hi r corages ): 

__ han longen :folk to goon on pile;rimag-es 

( d pt lmers or to ... e ken .. :tra mec strondes 

To fer}t e hal v,es , co Lthe in s , ndry l and cs ; 

And &pecia lly ~-om everr sires ende 

0£ Engelond , to Caunterbur:y they Yvend e , 

he ho ly blisful 11\8,rtj r fo:r to seke 

Thau hem hath h elpen , v1han that they ·:·ere seke . 

~nd Lorri 0 s description of~ ri l: 

fair mi d - s1)ring , besnne so o _ t and oft , 

How can I praise thy lo elines enow? 

The sun that burns not , and thy breezes ~oft , 

That o t er the blossoms of t.r e orch cird b 

Tr e thousand thines th,, t ' ne '"th he young l e a,,e grow , 

_ he h ope and chances of the gro •·ing veRr , 

~Vint er forgotten long , M d s 1-m~er near . " 

re find Chaucer t s dercri r ti on a little More rea li tic , fresher 

and .invigorating . It ma es us see ret1rning life and h ear i to o . 

}.' orri i s at h is bef-'t in the be ~1.utin 1 descri:rti on o the meet -

ine betv een a son Hnd the ch.n rminp; 

' 1edia turned to Jason and sh e said 

e- es s , I:Iedea . 

' O lo:ve , turn r ound , ·md note the goo dlihe a d 

v a ther ' s pala ce shows ,ene ~ h he stars . 



Bethj_nk thee of t}_e rnen 8rov7n olcl in v. nr s 

~·mo do y bi<ldine; -;,7hat d.eJ.ight,t I hn .. e 

Hov;; ony ladi e~ lie in wait to sa _;--e 

-,T1 lif 0 from toil a nd carefulnes<1 , and tr. ink 

~ow sweet a cu:r I havr'J bo n used to drink 

And hew I cas it to the gr ound _or thee . 

Upon the day thou wearie s t of re 

I wish that thn1 ma1 sometimes think c~ this , 

· d ' twixt thy new~fou d kisses a nd the bliss 

Of s omething sveeter than thine old delight , 

eme ber thee a · little of this night 

Of m~ :r· el s , nd this starlit , s.~ · ent n lt1 ce , 

And these tuo lovers , stanHine fac e. to face . n 

Such s cenes stick i the Me ory , t~ey are the very essence o. 

oetry , 

1J6t.,utJr th 2 t v'. ill i am !~orris most nea rly ar!'r0ac e s the ma st er Chaucer ; 

it is by this he must be most ... e n · bered . 

Conclusion. 

I our f-t 1. dJt -r.ich has led UfJ hrn va ri r· 1s comyiarisons and con-

tras t s , ~ e h ~ve seen t_at eh works 0~ ho h oets are of gre s t 

truth end 1rn ::ut"'" , th .;1 t they gi ,e us :pleasure . ~his is one of the 

chief end,.._ o the r oetica l Hrt . But we are · nevi tabl _or cecl to tho 

c on elns i cn th ·-. t Chaucer is for superior to Eorris - surierior in 

almost every comrar ison . ~he muster Chancer mu0 t still remain the 

master a nd "orris the learning :!:)U:_ il . 'nut bee · nse ~:orriC'.t c rm with 

die;ni t be favorably com: Li.red to Ch n.~<;01 gi-.,, es him the sti m_ of 
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. oetica l eJrnelle ce . H J. 8 ~• r.J re tha • 

u h e idle s ing er of an em· tr d :1 r, " 

~hich le so m destly ~ ro~es~e c to e . d rn z;i ll 0ver ced~ e t 

delicht in goine; with him in his I sh- d. 1\· J isl., (:. 1)liss' , v•r..i ch _ 

,,,. idricst tee be ting o:: c.. steel:; r-- ea . 

rJ. 0. BLtrtn e-Y-
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