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~Hi CIL\RACTER OF EMELYE IN OHAUCER 1 BEAUMONT AND FLETOHER 1 AND DRYDEN. 

Geoffrey Chaucer is the first English writer to introduce to us hhe 

story of the love of the Theba.n oouaina, Palamon and Arcite, for Emelye, 

sister to Hippolyta wife of Theseus~ In Chaucer's Knightes Tale, as in al) 

other writers on the same subject, the Oharact~r of Emelye ie as nearly 

flawless as o~e can imagine. It is evident throughout the story that 

Chaucer wished to emphasize the characters of Palamon and Arcite 1 &ihd henc 

subordinated that of Emele to assure the _subject. Nevertheless, although 

a meagre a ccount of her is given, it ie quite definite enough to allow us 

a glimpse of some interesting points in her character. 

She is, first of all, represented as a devotee of nature especially in 

the period of beauty. The passage bearing on this characteristic ie as 

:follows: -

" rr i 1 it f i 1 ones , in a morwe of Ma.y, 

That Emelye, that fairer was to aene 

Than is the lilie upon hia _etalke grene, 

And rressher than the May with flourea newe 

For with the rose colour etroof hir hewe, 

I noot which was the fairer of ham two-

Er it were day, as was hir wone to-do, 

She was arisen and already dight; 

For May wol have no _slogardye a-night. 

And maketh him ont of his sleep to ~tarte, 

And saith, 'Arya, and do thyn oba ervaunce', 

This maked Emelye have remembrance 

To doon honour to May, and for to-ryaa. 
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Y-clot hed wa a she fresh, for to devys e ; 

Bir yelow heer was broyded in a t ease , 

Behinde hir bak , a yerde lon I ge ese . 

And in the gardin, at the aonn up- riete , 

She walketh up and down, and ae hir lista 

She ga d eret flo r es , party whyte a nd rede , 

To make a sotil gerland for hir hede , 

And a a an aungel hevenly she son . 

The grate tor , t hat was so thi kke - and atrong, 

Whick of the caste l was the chief dongeoun, 

(Ther-as the Knightes wren in prisoun, 

Of whiche I t olde yow, and tel l en ehal ) 

Was evene joynant to t he gardin- wal, 

Ther-aa this Eme l ye hadde hir p leyinge; 

Bright was th aonne , and c lear that morwen nge . 

I n this description of an energet ic ~irl wande ing n he garden in the 

ear ly morning, weav ng f l owers into garland s, and singing to her- self , we 

see an aba don to the de l ights of the May season that stamps her as truly 

f eminine in her l ove of cultivat d objects in Nature. Sha is not of a pale 

del i cate type b t ruddy with heal h gained by association with out oor lif 

Another trait of Emelye ' s character is hi nted at in Arcite ' e mono­

Jogue i the forest hen he says: -
n 

"Ye aleen m with your eyen , Emelye; 

Y ~een t he cause wherfor that I dye ." 

As Arcite had, at that time , een in close proximity to Emelye for several 

y ars , as "Page of Chambre of Eme lye the brighte", he had certa inl y obeervi 

her very closely . His complaint is therefore not of any inten ional cruelt : 



on her part but of a beaut ad purity of char acter expressed through the 

eyes which was slowly killing h im because of the apparent impossibility 

of his ever marrying her. 

Aa a one time Amaz on we should expect certain martial characteristics 

in thia maid, but t here is only one hint of any departure from yhe utmost 

gentleness ~ 'rhia occurs in t he account of the h'll.l---it organized by Theseus oi 

another May morn:-

"And Theseus, with alle joye and blie, 

With his Ipolit a , t he fayre quene, 

And Emelye clothed al in grane, 

On bunting be they riden royally," 

Eme l ye clad in green, the color of the foresters, hunt ing t e deer would 

not ppeal to us asvery gentle , but Chaucer ia r presenting her, not ae a 

woman of our a ge , nor as one ·of the period in which she is supposed to 

have existed , but as a woman of his own day and t ey delighted in hunting 

and even n beholding bloody spactacl s such as the tournaments often erE 

Her real gentleness appe rs in her ~ppeal , on that same day, t o 

Thesaus a.fter condemnat:i.on had been pronounced on the cousins:­

"The quene anon, for varray wommanhede , 

Gan for to -,rnpe, and so dide Em lye , 

And alle the ladies in the coropa~ye ." 

This follo s immedi· te ly upon her d i s covery of the aecr t l ove t he two 

Cousins have been herishing f or her for O'?'e r two _y i-•a, and mi" ght have 

been a ttribu e to the natural t enderness of any woman induced by devotior: 

to herself, but she seems to have __ cared only to save the lives of two men 

condemned to die for an offense so pardonable in a woman's eyes . 

The subordinate part played by the heroine in the Knightes Tale is 

shown by her non- appearance from this time until the morning of the 
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decidit g __ comba hen she v:i.sits the ~emple of Di na. It 1a in this account 

that Ohaucer g·ves the beet piotur~ of hr moat iruno t feelings. After 
r 

carefully observing t e ~oper rites ~elye pray to Diana t hus:-

" O chaste goddesse of the wodea grene , 

To whom bathe heven and erthe and see ia sene, 

Quene of the ·regne of Pluto dark ad lowe, 

Goddesse of roaydens , that myn herte hast knowe 

For many a ee , and woost what I desire, 

Aa me fro thy vengaunce and thyn ire, 

That Attheon abroughte cruelly. 

Chaste goddesse , wel wostow t hat I 

Desire to been a mayden al y lyf , 

Ne never wol I be no love ne wyf. 

I am, thou woost, yet of thy companye , 

A mayde , at d love hunt · ng an v enerye, 

And.for to walke ·n the wodes wilde, 

And noght to been a wyf', and be with o ilda . 

Noght wol I knew compa ye of man. 

Now help me, lady, aith ye may and can , 

For tho tlme e formes that thew hast in thee . 

And Palamon, that hath swich love to me, 

And eek Arcite, that loveth me so sore, 

Thia gr ace I preye thee with-onte mor e, 

Aa sende love and pees b·itwixe ham two; 

And fro me turne aw y hir hertes so, 

That al hir hote love, and hir desyr , 

And all hir hote love , ad hir desyr, 

And all hir isy to met ad hir fyr 
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Be que y t , or turned in another pla ce ; 

Andi 

Or if m 

o be t how wol t no d me grace . 

nee be ha en s o , 

That I shal n ede s have oo of hem two , 

As send me him t hat most deaireth me . 

Bihold, godde s ~e of olen chae t itee , 

The bittre teree tat on my okekea f a l l e . 

Sin thow are mayde , and keeper of us alle, 

My mayde ed e th w- kepe and we l c on s er ve , 

And whyl I l i ve a ma yde , I wol t hee s erve ." 

Her f i r s t de s i r e i s to marry no one but t o live like Diana devot d to 

chastity and engaged i n hunting. I f t hi s oa.nnot be granted, aha wishes to 

wed the one who l oves her-.,rmost. When t he goddess, answers her prayer inform­

ing her t ha t she must marry one of t he two s he shows har submission to t he 

wi l l of the dmit y thus : -

"For which t his Eme lye a a t oned was , 

And s eyde 'what amounteth this, a llaal 

I put t e me i n thy pr otecoioun, 

Diana., a i n thy d iaposicioun.• " 
The r e l igion s sp i rit of' the maid i s apparent a.11 through the s c ene i nt e 

t empl and gar relianc e on the goddess who protec t s maidenhood ia comple t e 

and pathe t · c . Sh e i s a lso own 

de s i rou s of continu n in knoNn 

e as a girl _aa~ i efied with er lot and 

y rat e tha v nture r ahly i to a un-

t r ie wa of l i fe . 1 or does _e fai t t i nk unsa lf iah l of oth r a s a 

e. it i on f o a se satin of t r oubl between Pa lamon and Arc ite shows . 

Late i t s d Eme lye wae pre sent a t the to nament , nd , un il 

he vic t or o~ Arcite is assured , she is absol utely neu t ral . There ia not· a 

h nt, o z y f ee ing e e may a fo ei her of t h cou ns p o t t ha tim 
I 



She submits to the dictates of _T~e eeua, a any we bre lady of Chauca ' 

ay would obey er f at e , ut f orms no opi n ion of her own. However , whe 

r cite a ae ef o ether y~l pav i lion in the prid of vict or y , 

" Lo oking upward fr om t h s Eme l ye :B 

s he thus repa ys h im: -

"And s he a m c st f r eendlich ye , 

(For womme aa to speken in commune , 

They f olwen a l the favour of fortune }; 

And s h was a l i s chere a a i n h is hart. " 

From t his time unyi l Ar cite ' deat Emelye ems to ave con s ider ed here: 

h i wife . n 4is et be e a ss i gns her to Palamon , ut hi~ 1 s t ought 

was or her, a.ib.d:t;1c; 

n His a te w rd was ' mercy Eme lye ' ! " 
She sowe d 1 t h sorrow of a b eve e , a Chaucer says, 

" What he pet it t o tari n forth t e day 

To t e llen how she we ep , both eve d mor e ? " 

At t he funera pyr s he applied t e t orch as next o ki n and afterwar ds 

coned fr mt e h r ror of it. All this i d i cat a a deep t en rne s s i n her 

natur t ha t l ed he r to conrlto t t e yin 

her had been so gr a t · and hi s ontinu 

men a o~ t h man whose l ove of 

devot· on s ws t hat he had seen nc 

efe t l. hr ar acter ev e n as her s ervant who wou ld naturall y s ee all .. ·. 

phases of her character . 

Afte r an interv 1 of several years Theseu s summon s Palamon f rom Thebes , 

and br · ng about his uni on with E e ye h ie ... e au lt s happ ly, 

"And t tus wi t h a l e b · s e m o 

Hat h Palamon Y-wedde 

d God ha t al t hi s 

Send him his love , that 

mely. 

d e wor ld hath wro h t , 

yh i t der e a-bogb~ . 
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For now i Pa lamon i n l e e e , 

L vin i blisae i n r i che eae , an i n h l e ; 

And Eme ye h i m love h s t a e ly, 

And h e r veth al-so gent·11y , 

That ne e r a s t he no ord em bit ne 

Of j e l u sye , or any other t ene ." 

All oft est ry foll i ng ~h t o n e t s hows Em ly ae ta obe ient , 

gen t e , even t e er e , ward of Th u • Her .-; read y conaen to t he matrria.ge 

with Arcito an l a t r ub iss· on to the t ra aferto Palamon , and even her 

happy edded life i n i c t e docile s i t ittle ow i t oda but commonly 

f"ound among b oth the Greeks and h English of Oha.ucer'e time. 

To aum 

of nat ur i n 

p Ch aucer ' s delinea t o 

ot h t he cultov ted 

of' Em lye ' s charact er , aha is a lover 

rden and t he woodland; a is o e whose 

beauty and purit of charac t e a re r efle ct ed from her e yes; her g ntleness 

and compass i t e a t ure a r e apparent he neve r ccasion ari s es fo r the i r 

exhibition ; t he e ig · u devotion of her na t e a pre s se s i sel i n her 

woeship of Diana a s the goddess of pur· t y and hunting; 1 et y, h unse lfie 

obedi e t nature i s carrie to sue an e t ent as almost to appea we akness 

to modern eyes al h u consist nt with the i eals of t he times i n h ie 

h e 1 ed . 

Beaumont and Fletc er i n b e TW6 Nqbla Kinsmen treat t he same s t or, 

of Emilia from r a t ·c iewpoint . Ast ten e oy f their work a a to-

war ds the i mpure or , at i east au gg at e , e ma look f or a eakening of 

t he characte r of t he heroir e . This is tru , to a alight ~ en , but the J 

purit y of t h or i o a o ~ e pt i o so infl en ed t hem that the play is one 

of the f e r ea l o plays produ c ed by these joint aut hors . For purpo 'S B f 

·c eff e ct the ake Em.lia a more p minent i gure tham we fiound r 



Chauc er. 

T e one c aracteri t c f Emilia em hasi ad throughou t tl:B Two ob] 

Kinsmen is that of omanl s pat y . Sh is ma.de : to intarmene in the scene 

oft e windows pleading with The s eus to rescue the bodi a of their roya 

husbands from Creon of Thebes . She aecon s the r pe to n d Hippo l yta ' 

thee words ·-

" If yo gra t not 

My Sia er her p e i t i on , in that force 

Witb that clarity and natur , which 

She makes it i n , from h en cefo t h I'll not dare 

To ask you a1ything , n or e so hardy 

Ever to take a us and." 

This ready sympatp is again on in t he o st seen hen Palamon and 

Arc i te ar dis overs i f ious combat. Here she pl ads for Thea us t 

pardon the o~fenders althou he has sworn the y shall die. He an swer to i 

statement t hat he cannot bra k his ath is a good one:-

That oath was r ash ly a e , and 1 you anger; 

Your reason will not hold it ! I f such vows 

" Oh, y noble brother, 

Stand for e xpre s i , a 1th word must par iah. 

Beside I h e oth r oat ' ga inst yours , 

Of more authority. I am sure mor e love , 

Not made i pass on nei her, b t good heed. " 

She t hem remind hmm of hi~ promis to den bar nothing fit tor hr "modest 

su · t ", a nd further sho s tha t heir deat w 1 e bl ed on er as the movm.1 

ause . Tis impassioned and logical appeal haste eff e c t o moderating 

The s eus' anger a n givi g the lovers a r spite. 



g 

Proba 1 the best illua r a t ion of t h i s sympat ti natur i s in her 

refus t be pre s ert at t e combat to de c i de which l over as to ma r y her 

d whi ch to d ie . She spe a k s t hus to Piri t h ou s : ­

" I h a.d a ther see a wren hawk a a fly, 

T an t his de c i ion : every blo tha t fa ls 

Thre ts a brave 1 · re ; Each s trok am nt s 

Th place w ere on it f alls , and s oun e mor lilce 

A 6el l t han b l ade : I will s tay here 

I t i s enough, my he aring s hall be pun sh' d 

With wh t sha l ( ' gainst th i ht ere ia 

No d eafin _), but t o hear , not taint mime eye 

w· h ,ead sights i t my s un . " 

Ev an a t Thee e omma d s he ref u s e s to a tte d the comba t sh wing a c er t a in 

inde pen c of s pirit ent i r ly l a cking in the Emely of Uhaucar . Thus 

tbrou hou t h e p l a y s he i s r epresent ed aa hat i n g crue y a d b loodshed , a.r.i.C 

yet firm enoug t o c omf ort Arcite by her pres ence and m~ni atratione afte r 

h i s i nj ury unt il his de a t h. 

Another aria ti on f om Chaucer ' s idea i a s h own i n the s e cret prefer­

e .c e Emilia a ows for Ar c i t e . I t is true that , i n comparin t he i r pict u r e s 

bef or e the riva a me to Athena to c on t e t :for e r , she f i r t p a i se s 'h•=.· ... · 

Arci t e and t hen Pa lamon , wav ring a t een them, _Aga in, i n h r pr ayer to 

ianaon t he d ay set f or t he combat , _she prays for t he succes s of' t h e o e 

ho ove her most . At t e l ast , oweve , in he midst of the strife , she 

istens anx i ou 

"Palamo ! " 
to e c s of t he spectators, and, w em the cr y r i ses , rt 

She thus exc l a ims of Arcit e : -

" Poor 1· s ervant , t h ow has t lost ! 

Upon y side still I wor e t hy p i ctu , 
Pa amo ' son the l ef t: Why so, I know not ; 
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I had no end i n ' st e lse , hano ould hav it so: 

On t he ·nister side the eart l i es ; B amo 

Had th best- bod in chance ." 

And l ater when as ur ed f Arcit~ victory a e ol a ims :-

Good Pal amon woul d i scarry; yet I knew not 

Why I d id t hink so : Our rea sons are not prophets , 

When oft our fanc ies are ." 

"I d i d t hink 

Th i s preferenc e for one i s mor e i n accord with fem -illhne nature than t h im 

partial attitu a attr buted t o her by Chaucer. 

A touching feature of Emi l i a' s character ia br ou ght out in the play 1 

Emi l ia 's account of her strong ~at t hment t o Flavina. A wom . withput a 

o om rie is rar e and Emi l ia ' s l ove for Flavina, her child ood c ompanions 

was an e i ence of this tendency in later years . Thi a i s brou ht o tin t he 

foll win ~nswer of Emilia t Hippo t in a diecues on oft e friendship 

of T e s eua and Piritho a: -

"You t alk of Pir . hous ' and Theseus ' l ov: 

T e i rs more roun , is o amatur ely sea ' d, 

1o e bu k l ed with strong j u gd ~t , and their needs 

The one of he othe may be said o wat e 

Their 1 angled root s of l ove ; but I, 

And she I sigh and apok of, were t inga i nnoc en , 

Eov 'd for wed d, and like the elements 

That know not what nor why , yet do effect 

Rare issue s by their opera ce , our sou l s 

Did ao t o one a1ot e r: Wat ah lik' d 

Wa s bhen of me approv ' d; what not , condemn ' d , 

No more a r r a i gnment " 
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Her conclusion that such a love i more satief ing tha n that betw~an the 

xes. Thia is the nearest app oa h to man- h~ting that Emilia makes in the 

Two Nobe Kin~men 

The isdom of Emilia ia h nted .~ a t y Theseus in the cena in whic 

he as igns Arcite a her s ervant , when he says: -

" Sister , beshrew my heart, you have a ser an 

That , if I were 

But you are wise ." 

Emilia a eN"er. 

woman, wou ld be master: 

"I hope too iise fort at, sir ." 

Thia wisdom i shown n t onl in her circumspect cond ct , ut n the 

clarity of her reason · n · in several parts of th play. The at instanc e it 

ir ger in erposition ·n fav r of Pala.men and Arcite in the forest scene , 

part of w ich has been quoted. above . She argu a thus to Theseus after re­

r-alli g hie pr ise to grant a y modest desir~ ah may e prees. -

" I tie you to your word now; i:f you fai l in't, 

Thmmk how you maim y ur honor 

(For now I am se a-beggin , I am deaf 

To all b t your mpasaion ) ; ow their lies 

Migh reed the ruim of y arne ' s opinion ! 

Sall any thin tla ov s m perish for me ? 

That were a ru 1 wisdom: do men po 

The strai youn boughs that blush with thouaandc blossoms, 

Because they may be ro ten ? Oh, Dlilke The s eus , 

.The goodly mo e s that have groaned for these 

And al the longing maids that ever lov 'd, 

It' ybur vow stand, shal . curse me and m¥ beauty; 

And in their funeral son a for these two cousins , 
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Despise m~ crue lty, nd cry oe-wort . 1 Jne , 

Ti ll I am nothing but the scorn of woma~! 

For heaven's sake save them liveeand b n s them! " 
Thia is cert i 1 a complet answer t o Theseua• at t eme t that eit er one 

o both must di e as the two lovers could not liv at peace with one n ot her 

Emilia is shov.n to hav grea t power of foresight through hr knowledge of 

woman and of mankind i n general . Her independence of thought is aga nap­

parent i n the deter i ned s tand s.he takea for the right . 

Sti l l a differen pas of Emilia's char acter come s out when aha finds 

t ha t Palamon is t o be exe cu ted according to the conditions of the com at. 

She then e laims : -

"I s this w· nning ? 

Oh, all you h avenly powers , e r e a your me cy ? 

But t hat your wills have said it mu s be so , 

And char ge me live to comfor t his unfr!lende , 1: 

T i s mi s erable pr i nc e , that cut away 

A life more If y from him tha 11 women, 

I should and would die too ." 

A be lief i n fore-ordina i on, nea y appr oaching fatalism, is ~ho n her e and 

a peculiar v iew of happiness is a ded. Sha regards Arcite a s mis rab l b 

ause he ga i ns his desire at t he e penae :i of the i fe of h " a sworn omr de. 

She is quit J mode n i n her ,_r thou ht ·that no rea happ ne as can ga i ned at 

thee pens e of t h e suffe i ng o another . 

The wea ken g or Emilia's character is apparent i n on ly ne place, th 

g r en scene, in Act Two, Scene Two, on the May mor . It is evi eny in the 

f ol owing di a logue ith er wa1t· ng room . 

Emi. : - " Of all flowers 

Methinks , ro e ie at ." 
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Wait . - w. :- "Why gentl m 

Emi . : - " It is the very mblem o a maid : 

Wait.- w. -

Emi. :-

For when the eat wind cour a her gently, 

How mo e s t l she blows , and paints the sun 

With her cha ste b lush a t When the nor h comes near her , 

Rue ad impa ient; then like Chaati y , 

She locks he beauties in her bud again, 

And leave him to s e riara. " 

"Yet good ma am, 

So etimes er modesty will blo o far 

She falls for it: a maid , 

I f she have any homor , wou d be loat h 

To take eBample by hr ." 

"Thow at wanton. " 

I n this Emi l i a owe a vivid imagination, and he r t hought is a beautiful 

one , but the waitin -woman spoi l it , carrying the comparison too fr. 

Emilia gives· on ly a s l ight r eproof for her iantormesa and endures further 

speeches, throug out t e scene , which border on vulgarity. The fact that t: 

aiting- oman entured so far &ndicatea that she judged e istress was 

seer tly en j oy ing her suggestions , even when her speech reproved them. Thi 

is f ortunate y the only objection ble c a a of the play and is lost sight 1 

n he conte plation of its many good parts. 

The character of Em·11a as pictured by Beaumont and Fletcher shows h 

s pur e , gent l ·e , and oompassionate as i n Chu er . T ay av developed her 

charact er mo e fully than Chaucer , em asizi g the aympatheti womanliness 

or her ature . They have even ventured t add some touches to er chara te: 
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such as t he secret preference f or Arcite, her · str ong attachment for a de­

cea 9 fri end f her girlhood d ys , and consequ nt disappro al of union 

with t he other sex, wisdom in act ion and speech, a belief in fo~e- oraiba­

tio, ad a gr eat independence of spirit than Chaucer allows her. The sligt 

weakne s s sown i t he Second Sc~ne of the Second ~ct i s not at all in keep­

ing with the character of Emilia as delin a ~ed in the remainder of the p l aJ 

_ s Dryden 's palamon and Aro i te ia i n f act onl y a fra t r analat on of 

Chaucer's Knigh e s Tale , we may expect little diff ranee between Ch aucer 's 

and Dr den's oharacteriza~ on of the he one . Thia prove s true in a general 

way, but Dryden adds somewhat to the purely hllunan qualit a of Emily, as he 

spe l l the name . It will be ne cessary on ly to call attention to t hese ad­

ditions to s ee h ow Dryden has raised her fr om a aubordi a te posit ion to a 

·more impor t ant one. 

The first noti ceable difference i s i n the description of the return of 

T e e , s t o At hens after his marriage to Hi ppolyt a. Ha records the s torm, as 

doe Chaucer , but adds :-

"The stor m at their return ~ the ladie s fear:" 

Thie ref rane e to t he feminine dread of storms , whi l e a very natural one, 

wa ot ii eluded by Chaucer, yet is as t ru no the character of the general 

ty of women as can well be imagined._ 

Anoth r variat on i s i n th woodland sosne after the dual when Theseus 

ha s expr essed his judgment , an Palanon and Arcita have b e en diemia e to 

gather their Oh pions. uhauc r allows them to go without any enoouragemen 

f m t e lady , but Dryden say:-

" The kn g t s, .with l e av 

Depart i ng from t h place, h is last command receive , 
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0 wi t e qual ardor look, 

And :from er e yes t heir i nspir ati on t oolc ." 

lt u h Chauc r repre s e s Em l ye as alt oget~eb i mpa tial , and r ather dis­

couragingl y co ld, Dryden h r e allows u s t ga.t}J.e r t a t e ch f t some en-

0 0 , ageme t f o . the gl ance he ave hem. Kno _ing t he coquetr of the 

f emin i ne ear t , be s t expre ssed t hrough the e ye , we cannot ' but f ee t he 

human i zing touch i n e pa s sage . 

I t he scene i n t he t emp l e f Diana on t morning o the day appoin1 

e f or t he ec i i g mba t , Emi l y i r e r e anted y Dryden mu has by Chau-

c e . Dryden however add tro thi ngs . He rep e sent s t he l ady as a man-hater 

i t e pe ti t i o t o Diana : -

"Like death hou now 'st , I l oathe th nuptial s t ate , 

And man the tyr ant of our s ex , I ha e , 

A low l y s e r vant , but a lofty ma t e ,; 

Wher e love is d on t h femal s i de , 

On t he i rs e r e sensua l gus t , and ao1ght wit sur l y pr e . " 

T i ent i m~ t seems unwort y of a pure innocent girl sue as Emily ia and 

Dry a mi ht we ll ave follo Uhaucer l iter al ly here . Tha e ec ong att empted 

i m r vemen ha s a be t t r resu l t a l t ou h r h e on t a.dic t or of Emi l y 's re 

nent l y e pressed hatre o en. I t runa t u s • -

"Then sig · ng she returned; bu s l ed betwix , 

Wi pe a, and f e re, and o a i t s orrows mixed. " 

Whe a m · t expre ssed eep hat r ed of m n , we wou l d hard l y l ook 

f' o SU a displ y o p l easure a ter ing i1!,:f orme t godde a a t h a. t she 

:r 

u t r ry one of the contes tant s f or her favor . 

The on yo er radi a l depart re fr C u ar' a cha.racte izat ion to c 

i Dryden is i n the c l osing s peec of Theseus , when he says :­

"Pity i a eaven ' s and yours , nor can she find 



A throne so soft as in wom n's mind.' 

He said; s e blushes; and as o ' er awed by m t , 

Seemed to give Theseus wh t she gav he knig t ." 

c a ca , in kee ing wi th his meagr e t i ls i n e c ibi ng Emalye , omits 

such point s hi s . "Pitx" and b l ushing" ar e s cia ed with wom n f r om 

tie immemorial , and tis was a tie hen both were i~trod e moat wer e it 

tro uced most a propr i te ly to how the gent leness and modesty of Emily!s 

ca acter. 

Thus Dryden pictured Em ly with much th aam characteri-s t ica as dosa 

Cha cer , but adds a dr ad of storms, a leas impartial treatment of her 

lovers , a hatred of man and~ womanly pity and capaoi y for lushing. 

Although the ater ttempts to de lin~ate the o aracter of Em lye were 

also a~~orts to improve on the original as dep cted in Uhaucer ot at emp 

ere fai l ures in that re pec t . Chaucer g e s us a be utiful out line of woma 

1 p erfection. Wi t . :bhe ... _\Ca.nts as gi en n the Knight es Tale we have su:f'fi- · 

ciently c oncrete material for our ima gination to pla upon and complet.e t he 

portrait. The later writers, in thei~ effo t to give ua more particulars i ~ 

e harac er, have so e hat spo l ed t e perfection a would a ur lly 

i magine from Chauceri s work. If any fault be found wi th the lack of detail 

in Chaucer ' s description of Eme lye we ca ret ort tat he 1 avea no blemish 

on e r ha a er, and we ca ima ine only the best. 




