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CHAPTER I
INTRODUCTION

The name of Wystan Hugh Auden is certainly a signifi-
cant one in contemporary pocetry. An heir to the tradition of
Eliot and Pound, he has concelved a style uniquely his own
and established himself as a major poet in his own right.
Although certaln critics may question his ultimate importance
in English literature, they must agree that he has had con-
slderable influence as a man of letters during the last three
decades., The volume of work Auden has wrltten In that time
is large and inconsistent in quality. For this reason,
definitive critical evaluation of his value will probably be
aome time in coming.

In spite of the disparity of opinlon regarding Auden,
ecritics find general agreement on the idea that his work
reveals the spirit of the times. Auden grew up in a changlng
world with certaln unique problems. His writing reflects
the spirit of the time, symbolized by the industrial revolu-
tion and the first global war of modern times. Beginning
his poetic career in the days of worldwide economic depression,
he and many other writers were profoundly influenced by the
soclal problems that resulted, 1In their work they revealed

these problems, There seemed to many at this time to be no
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way out of the depression escept through the establishment
of Marxist or Fascist systems, It was this dilemma and its
consequent soclological implicatlons that provided the primary
inspiration for Auden's early work.

Auden's first poetry is perhaps the best revelation of
his soclal concerns., It represents the initial steps in the
lengthy dialectic which affects him no less than many other
contemporary writers. This involves the gradual shift from
overt Marxian doctrine to an orthodox Christianity. As such
the early work is certainly a first step to any effective
study of the poet, and may eventually be regarded as some of
his most important work from a literary standpoint. For
immediate purposes of consideration, his early poetry may be
said to comprise the 1930 collection. This consists of thirty

poems and three prose-verse dramatic works, Pald on Both Sides,

The Orators, and The Dance of Death. Auden's principal

thoughts at the first stages of his literary career are out-
lined in these works,

Restricting consideration to the 1930 collection largely
eliminates a major problem in the study of Auden's poetry. 1In
his later work he 1s seen as a more prolific writer and treats
a variety of themes and does not lend himself to the study of
a single topic. His first works are generally centered around
the theme of social conflict which so obsessed him at the
time, They provide a definitive cross-section of his ideas.

Most significant, perhaps, is the appearance here of an Auden
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philosophy, a concept which is seen to be not only a product
of the times but also cf the great thinkers with whom he had
been acquainted either personally or through their writings.
Much evidence in the 1930's points to such outside influences
on his work, and foremcst among these are the theorles of Karl
Marx as well as those of Sigmund Freud and D, H. Lawrence,
From these three writers Auden has constructed a synthesis of
his own,

The overall result of thls synthesls is a soclological
concern which 1s largely peculiar to Auden and which becomes
& dominant theme in the early poetry. Auden reveals in the
first poems and plays a theory of social slickness., Living as
he did in an age when all values seemed to be breaking up and
thie world seemed headed for a social revolution of some type,
he feared instinctively that society had become slick. The
rising tides of Fasclsm and Nazism convinced him that a new
and terrible soclal order would arise out of the rulns of the
0ld eccnomic system which the Great Depression had killed,

In his poetry he attempts to explore the reasons for
this sickness of soclety. Since nations are made up of
individuals, the root of the problem must of necessity be in
the sickness of the individual. The illness of an entire
clvilization, then, can be ocured only through the cure of
the individuals who compose it, The problem is one of extend-
ing the microcosm to the macrocosm, and what Auden really

wants 1s to make a new order., Inslstence on this idea often
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glves his poems an appearance of propaganda, which his de=-
tractors say weakens the work.

With the basic theme of soclial sickness, Auden uses
ideas from Marx, Freud, and Lawrence to build his own phi-
losophys In that area of his thought which is of a more
cosmic nature, he shows definite overtones of Marxism. This
is especially evident in his treatment of society as a whole.
He has a definite concern with the problem of class conflict
and at times reflects the soclalistlic doctrine of historical
inevitabllity. When he narrows his view to the individuals
who comprise the soclety, he 1s more conscious of the Freudian
and Lawrencian theories., Here Lawrence's ideas about indi-
vidual sense of gullt and the necessity for moral reformatiocn
are of great significance. PFreud, of necessity closely related
to Lawrence because of his psychologlical preoccupations, 1s
in the background of Auden's theme of the subconscious. The
idea of the death wish as a primary cause of the sickness of
the middle class is recurrent in Auden and i1s essentlally
Freudiane.

It may well be that the Marxist influence is the
greatest one in the 1930 collection. Many of the works here
deal specifically with the problem of class conflict and the
soclal 1lls which engender it. MNarx felt that history moved
toward an lnevitable goal--the classless socliety. 1In his
concept the historlcal flux was in waves., First came the

wave of arlstocratic domination. This perpetuated a more or
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less tyrannical soclety until the rise of the middle class,
which brought a new order. The wave of middle class or
bourgeols dominance was the second., Marx predicted that at
some time in the future the wave of proletariat revolution
would come, This period would complete the age o0ld leveling
process and bring about the classless society.

There were many in the days which followed World War I
who applied this theory, and saw in the economic disorder
slgns of 1ta fulfillment. Capitalizing on the idea, the
regimes of Hitler and Mussélini rose quickly. Auden shows
traces of this concept in his own work. Indeed, one of his
basic assumptions 1s the "death of the o0ld order".l The
Great Depression brought the end of this order, and Auden
felt he saw a definite social revolution as the only result
thereof. The situation in Italy and Germany ssemed to suggest
the direction thls revolution might take.

Marx felt that the middle class was doomed, and to
many in the period of the depression this seemed to be the
case, The economic ruln in England gave Auden further cause
for this belief, and he became susceptlble to Marxist thinke
ings In his early poems he explores the problem, implying
that the old social customs must go to make way for a new

order. He sees a type of Marxism as the best way of achleving

lrandall Jarrell, "Changes of Attitude and Rhetoric in
Auden's Poetry," Southern Review, VII (1941), 326-49.




this order.

It is in the problem of achieving a social reforma=-
tion that Auden turns to the theories of Freud, In contrast
to Marx, who felt that soclety shapes men, Freud felt that
men shape society. The latter idea 1s more integral to
Auden's ideologye. It is directly in the background of Auden's
belief that mass sickness 1s baslically a result of individual
sickness., Jarrell feels that Auden saw the Fascist revolts
at the time as a manifestation of this idea. "Our funda-
mental activity 1is a guilty revolt against a gullty au-
thority, « « « & revolt by the neurotic and diseased . . »
against a neurotic and diseased culture."2

This leads to another of the important themes Auden
takes from Freud, that of the sense of gulilt. He feels that
this 1s at the root of all the disease and illness he de=
scribes in his poetry.° This gullt 1s ublquitous in Auden's
mind since in his Freudlan belief the mind 1s reduced to an
essentlally anlmal level and that man is ruled by the hy-
poecrisy of his sick mind.4 It is the cure of these ills

that Auden 1s seeking to find in his poetry, and to find it

2rendall Jarrell, "Freud to Paul: Stages of Auden's
Ideclogy," Partisan Review, XIT (1945), 437.

SMonroe K Spears, The Poetry of VW, H. Audens The
Disenchanted Island. (New Yorks 53%0?3 UniVersity Press,

‘8 .

4Jarrell, "Freud to Paul," p. 442,



he inevitably returns to Marx.

A more subtle influence on his work is that of D, H.
Lawrence, He, too, lends to Auden the theme of guilt. Llke
Preud, he placed great value on the subconscious as a ruling
force over external sltuations. In Auden the subconscious 1is
more ordered than in Lawrence; but the ldea emerges in the
belief that physical illness 1s invariably symptomatic of an
inner illness.5 Another of Lawrence's views which appears
from time to time in Auden's poetry is the idea of sexuality.
Lawrence felt that the feeling of guilt should be removed
from sex as it served only to harm the relationship. He con-
tended also that gullt feelings connected with sex were
definitely injurious and for this reason was a violent critic
of Victorian morality. His 1ldeclogy is closely related in
some ways to Freudianism, and it 1s often difficult to dis-
tinguish one influence from the other., However, in numerous
places in the 1930 collection there are direct sllusions to

Lawrence, In one of the odes in The Orators he mentions him

by neme. In Pald on Both Sides he alludes to some of

Lawrence's characters.

What Auden has done 1s to fuse the i1deas of Lawrence
and Freud into his own concept of man within himself., In
Lawrence the subconsclous 1s allowed full sway and should be
subjected to little control. Freud possessed & less anar-

chistic view, contending that the lower levels of consciousness

Sspears, The Poetry of W. H. Auden, p. 8.




should be understood and sublimated., Auden has taken
Lawrence's idea that the conscicusness is sick and that
cerebral or reasoning power has been misused, Le is also in-
fluenced by the view that the subconscious is really the
healthy peart of the mind. However, he does not pursue thils
concept to its conclusions. He accepts in some degree the
Freudian belief that the subccnsclous sickness 1s responsible
for an individual's "neurcses", The idea of the "animal" in
man 1s prevalent in Auden. He agrees with both Freud and
Lawrence in the need for a moral and psychologlcal reforma-
tion.6
The triple influence of Marx, Freud, and Lawrence in
huden's postry derives from hls background-~both educatlional
and environmental. The second of these two factors has
already been alluded to, and 1lg seen in the historical situa-~
tion of the world into which Auden was born. 0On a smaller
scale, his famlly and personel life had an undoubted effect
on him, His education, however, 1s more important. e is
supposed tec have read widely, in poetry of diverse literatures
and periode while at Oxford. He evidently knew the well=-
known poets of modern times., However, he also was famlliar
with 014 English poetry,7 and the bleakness and archalc verse

of these poems fit in rather well with his cwn work. This is

6Ibid., p. 38.

TDonald Stauffer, ™khich Side Am I Supposed to Be On?:
The Search for Beliefs in Auden's Poetry," Virginia Quarterly
Review, XXII (1946), 571-72.




9
especlally true 1n his attempts to depict the desolation of
English soclety.

Auden's knowledge extends also to the philosophers and
religious writers, He later wrote poems about a variety of
these thinkers of many different periods. MNontaigne, Voltaire,
and Freud in philosophy as well as Pascal and Luther in
religion are among these.8

Of far more significance here 1s his direct experience
with soclal upheavals around him. The postwar sconomic
troubles were acute in his native Yorkshire. Unemployment
was widespread throughout the mining area during the time

bafore he went to Oxford.9

After Oxford he went to Germany,
where a group of literary figures gathered at Berlin, Life
here was carefree, and much time was spent in the cabarets
and theaters, Auden also absorbed some writings of the German
psychologlsts, such as Groddeck and Freud.lo There, too, he
began to contemplate the possible effect of the depression.
Hitler had not yet become an important flgure but Mussolini's
Fascism was already an established fact in Italy and Auden
saw a possible trend in the making.

Although other factors in his background could probably
be cited, Auden's educabtion at Oxford and his stay in Germany

are perhaps the most important ones in relation to his poetry.

81bid., p. 572,
91b1d.

10gpears, The Poetry of W, H,., Auden, p. 4.
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From the two can be gained a philosophical as well as socio-
logical outlook. Numerouvs literary influences could be named
in addition to Marx, Preud, and Lewrence, It is these three,
however, that have the greatest bearing on Auden's concern
with soclel sickness, In regard to this specific theme, these
three are most in evidence. For this reason, any discussion
on the motif of soclal sickness in Auden's early poetry must
take into consideration the three figures of Marx, Freud, and

Lewrence,




CHAPTER II
THE MARXIAN INFLUENCE

It is not difficult to understand Auden's attraction to
the ideas of Karl Marx., This was a common attachment at the
time, and it has been said that in the late 1920's and early
1930's poets and leftists were one and the same. They were
disturbed by the international scene and felt that Christianity
and capitalism were not giving satisfactory answers to the
sociological problems which beset the world., These literary
men saw that modern civilizatlion, especially through science,
capitalism, and democracy, had broken up. Against a back-
ground such as this, they began to cry for an ideal world.,
The institution which they felt could best achieve this ideal
was the Marxlist classless state.ll

Auden himself was not a true Marxist, for he did not
believe that soclety shapes man's morals, However, the
general tenets of Marxism proved attractive to him in the
early years of his poetic 1life., He was drawn to the ideology
primarily because of its exclusively intellectual discipline.

Moreover, the entire Marxist concept seemed to be free from

any religious or mystical considerationa.12 This, tooc, un=-

llggauffer, "Which Side Am I Supposed to Be On?", p. 574.

12Richard Hoggart, Auden: An Introductory Essay (New
Haven: Yale University Press), 1957.
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doubtedly appealed to him, for he was in sympathy with the
idea that religion could not really solve the problems of
contemporary life.

With the ascendancy of Narxism in English literary
life, a significant conflict arose., Auden and his colleagues
saw & definite need for changes in society. Since they were
fundamentally individualists, however, they tended to place
personal considerations above the social conslderations. The
system of Marx reverses this idea, and they were forced to
modify their own views. "In Marxlem", says Beach, "they met
with & soclal philosophy which attributed the system of moral
values approved in any glven culture to material (economic)
causes connected with the prevelling system of productionf1d
Since the poets felt that the Marxist state was the best
answer to the deterioration of the twentleth century world,
they molded thelr own views to fit the philoaophy.l4

The way in which Auden met the challenge of the philo-
sophical conflict has a great deal of bearing on his ultimate
ideology. In effect, what happens is that hls own interpre-
tation of the Marxist theory 1is somewhat different from that
of his associates, some of whom went further than he in em-
bracing the concept. Auden's stand is somewhat ambiguous. It
is clear from his poetry that he believes the individual as

well as the soclety to be sick. However, he never shows

13J0seph Warren Beach, The Making of the Auden Canon
(Kinneapoliss The University of Minuesota Press, 1057), PDe
22«23,

141p14., p. 23.
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exactly to what extent the personal derives from the social
or the social from the personal.l5

Spears has professed astonishment at the fact that
Auden's work has been related so much to political theory.

He feels that in Poems and The Orators the political implica-

tions are obscure at best.ls However obscure these implica-~
tions may be, there 18 no doubt that they exist. One should
consider especially the times involved and the reformatory

tone of some of the poems. Marxist doctrine reaches the sur-

face most notably in The Dance of Death,

It is in such 1instances that the Marxian influence on
Audent's theme of soclal sickness is most readily apparent.
The 1dea as well as the theories behind it actually pervade
the entire 1930 collection. It has already been mentioned
that Auden feels that all scclety suffers from a tangible ill-
ness, This illness is directly perceptible in the situation
of postwar Burope and the world. He contends that the world
has deteriorated greatly and that a real need for a reforma-
tion exists..

Granted the existence of a social sickness and the
need for its cure, one arrives at the central focus of Auden's
poetrys the call for social reform. The present system,
especlally 1In the economic area, must be abandoned and a new

one established, He feels that this can be done through a

151b1d., p. 24.

186spears, The Poetry of W, H. Auden, p. 16,
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mass reformation of individual minds., Only if each man
concentrates on removing the fundamental causes of world
decline will any improvement be made. Admittedly there are
problems in thise interpretation of Auden, but it seems to be
satisfactory in general.

In examining the ways in which Auden addresses himself
to the question of social sickness, 1t is most revealing to
examine the 1930 collection itself, The larxian 1dea of revolu-
tion 1is encountered for the first time in Poem I, Although
it is not conceived on a scale of socliety as a whole, it never-
theless intrcoduces the motlf of soclal reform. The basic
theme iz of the person actually engaged in the revolutionary
struggle.

Another poem, "Doom is dark . « « ", 18 somewhat more
explicit, although still rather vague. Known variously as
"The Wanderer" and "Something is Bound to Happen" it is con=
sidered to be one of Auden's oubtstanding poems from a literary
point of view, It is written in the 01ld English style that
he employs from time to time throughout his work, and it is
this style that lends the poem much of 1ts value. Through
the medieval verse patterns and images, a sense of barren-
ness and waste is felt. This fits in with Auden's idea that
the modern world is becoming a waste land,

The central figure of the poem is the Wanderer, an
entity that Speers relates to the "middle-class intellectual®,

Such a man must have understood the realities of the politiecal
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situation and moved to an alien way of life.17 By extension
the Wanderer may be an Auden flgure, seeing the world as
doomed by a social disorder and trying to escape it.

Poem IV further delineates the soclologlcal 1llness
by relating it to a person, whom Spears calls the "prosperous
capitalist®.

Watch any day his nonchalant pauses, see

His dextrous handling of a wrap as he

Steps into cars, the beggar's envy.

'"There 1s a free one', many say, but err,

He 1s not that returning conqueror

Nor ever the poles' circumnavigator.

But polised between shocking falls on razor-edge

Has taught himself this balancing subterfuge.

Cf the accosting profile, the erect carriage.

These three stanzas reveal one aspect of how soclety, in
Auden's opinion, has become sick., The man he is portraying
here is a universal figure of the times, and serves to illus~
trate the emptiness and artificiality which may be sald to
have brought on the world's economic ruin, If soclety is to
be cured, he implies, it wlll have to be through the indi-
vidual efforts of such men as this one.

Poem IX is one that is often selected for anthologles.
Although somewhat obscure, it is rather suggestive of the

changed soclal conditions of the world., Once again is the

implication that the changes constlitute a sickness of socciety

171bid., p. 41.
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as a whole, One way this is achieved is through the colloquial
style of the poem, The first stanza, in particular, is
written in an absurdly modern, almost trite form. The oversall
tone of the poem, however, is more or less pathetic, and this
pathos is sharpened by the refrain: "Here am I, here are you:/
But what does it mean? What are we going to do?" Everything
in the poem is sald principally by implication, and the re-
frain seems to imply the sense of frustration brought on by
the conditions of the postwar period. The question at the
beginning of the first stanza, "It wasn't always like this?",
may support such an idea.

Randall Jarrell's interpretation of the poem brings

out and shows more directly the Marxian influence. IHe con=-
tends that one of Auden's basic assumptions is the "death of
the old order“.18 Indeed, this assumption 1s almost a neces=-
sary prerequlsite to Auden's philosophy at the time, There
are suggestions of it throughout the poem, notably in the
second and last stanzas. What the poet seems to be analyzing
is the manner in which the new order of society has destroyed
people's roots in the old order. They are faced with the
fact of change but do not know how to meet it, says the re-
frain., In thls recurring couplet he implies that the situa-
tion exlsts and that all recognize it. He also suggssts the
need for reform but In this poem does not advance any way to

carry out a reformation.

18Jarrell, "Changes of Attitude and Rhetoric in Auden's
Poetry", pp. 326-49,
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A more graphic description of the effects of the
socilal malaise 1s to be found in Poem XI, later called "The
Watershed"., It specifically pictures the consequences of the
0ld order's collapse, particularly the desolation which
struck many parts of England during the Depression. Lines
2-7 set the tone of the poem:

On the wet road between the chafing grass

Below him sees dismantled washing floors,

Snatches of tramline running to the wood,

An industry already comatose,

Yet sparsely living. A ramshackle engline

At Cashwell raises waterj . « o
It i1s here that he shows the influence of Lllot, who sometimes
used similar imagery in his "waste land" poetry. 1In both
cases the images may be read on a universal as well as a
literal level,

The second part of the poem i1s less concrete but still
related to the Marxist theory. After reviewing the situation
as he sees 1t, the poet says, "Go home, now stranger, . . o/
This land, cut off, will not communicate." He suggests that
the old order is sick and worthless, and that the "stranger"
may profit in the new order. This part of the poem, then,
seems to be concerned with those who attempt to rise in the
new society. This brings in the idea of the "vertical" as
opposed to the "horizontal™ man, To Auden the vertical man
is the man of action while the horlzontal man 1s essentially

dead.19 Here the stranger is the vertical man and those with

19zabette Deutsch, Poetry in Cur Time (New York: Henry
Holt & Co., 1952), p. 379. - T

Ofi
ONUBQARCEE UNIVERSITY]

LEXINGTON, VA.

WASHINGT
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whom he 1s trying to "communicate" are the horizontal men.
The theme is still one of the sickness and death of the old
economic system.,

Direct allusions to Marxism are evident in Poem XII,
later called "Let History be My Judge". Herse Auden refers to
the socialistic measures which were deemed necessary Lo combat
the Depression.

We made all possible preparations,

Drew up & list of firms,

Constantly revised our calculations

And allotted the farms,

Issued all the orders expedient

In this kind of case:

Most, as was expected, were obedient,

Though there were murmurs, of course;

Chiefly agalnst our exerclsing

Our old right to abuse,

These lines reflect Auden's reaction to the hardships of his
day. The situation brought on by the Depressiocon caused him to
lean toward Marxist thinking because the doctrine held hope
for the improvement of social disorders. In this poem Auden
also seems to approach the Marxian emphasis on the social
rather than the individual., Under such a concept, says
Reach, "the program of soclal change comes first, and the
moral improvement of the individual follows as effect follows
20

cause,

The principal concern of the poem is the effect of the

20peach, The Making of the Auden Canon, p. 22.
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new thinking on people at large. They are skeptical, says
the poet, and somewhat unwlilling to glve up the old order
even for an improved one, The sixth stanza carries this
suggestion. Implicit 1s the recurrent theme of slckness and
death--of a way of life. Following this death 1g an inherent
inability to accept it. This, Auden =eems to be saylng, is a
ma jor obstacle in the way of reform, For if the soclal order
1s to be cured of 1ts i1llness it must be the individual people
within it who act. The individuasls cannct act if they do not
accept the fact of their sickness,

Poem XVI, "It was HKaster as I walked in the public
gardens . + +", 18 a long one and deals with a description of
the individual's struggle in the modern world. The theme 1s
one of 1llness and death, direct images of which are found
throughout the poem, A4 sick world, says the poet, is a mani=-
festation of sick individuals who inhaebit 1t. Auden generally
concelves of an external wound as an indication of an internal

illness.zl

The old world is seen as sick and man 1s reaping
the benefits of the sickness., In the course of the poem, he
reviews England's soclal sickness as revealed in everyday life,
using the typical examples one might observe during an after-
noon walk, At the end he says that the solution is deathe=
"Death of the old gang". As 1ln Marx's concept of history, one

system must die in order to be replaced by a new and improved

one,

21y, Louls Rosenthal, The lModern Poets: A Critical
Introduction. (New York: Oxford Unlversily Press), 1960, p. 187,
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Poem XXII, "Get there if you can . . .", 1is one of the
best known in the collection. Written in the same meter as
Tennyson's "Locksley Hall", it shares some of the concerns of
that poem. Like the previous ones, it econtinues the theme
of social upheaval brought on by increased industrislization
and the changed finencial system resulting from its excesses.
Specifically, Auden is actually reviewing the condition of
England in years of unemployment.22 As such the poem is
largely descriptive until the last lines.
Shut up telking, charming in the best sults to be had
in town,
Lecturing on navigstion while the ship is going down.
Drop those priggish ways for ever, behaving like a stone:
Throw the bath-chairs right asway, and learn to leave
ourselves alone.
If we really want to live, we'd better start at once
to try; '
If we don't, it doesn't matter, but we'd better start
to dieo
Here the poet issues s command to remedy the situation. He
is revealing what Hoggart calls the "intense interest in
humanity asnd desire to reform" that is characteristic of his
world,23
What these lines also supgest 1s the recurrent theme
of sickness and death. To be reborn for s fresh start, the
poet says onee again, the old order must die. This is in

line with the Marxian historicasl doctrine, which holds that

in the next grest wave of history the bourgeois society must

22
Geoffrey Bullough, The Trend of Modenn Poetry
(Edinburgh: Oliver =nd Boyd, 1934 ), P. 191,

23 Hoggart, Auden: An Introductory Essay, p. 11l7.
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die out to make way for the classless state., This ldea of
death before rebirth is implied 1n the last line gquoted
above, and fits in with Auden's soclological concepts. 1In
most of his early poems he realizes that the world is changing
and that the old social customs must go before the new ones
can take hold, He thus becomes a reformer calling for a new
order, and in the process is seen to be a Marxist of sorts.

Another poem related to the theme 1s "Look there! . . "
(Poem XXITI)., The speaker here is Spears' "doomed bourgeois",
the victim of a soclal 1llness which will soon change his
life, Auden does not here bring in the relationship of mass
illness to individual 1illness. He also makes no direct call
for improvement of the situation. The poem 1s significant
mainly for its relation to Auden's idecloglcal scheme. Accord=-
ing to Beach, the 1mages all suggest the ideological struggle
in which the poet was engaged., The line about the "glaciers
calving" seems to have reference to the social revolution.24

"Consider" (No, XXIX) is significant both for its
style and for the ideas 1t reveals, The theme 1s essentially
the same one embracing social sickness and 1ts consequences
but the imagery is closer to Ellot's "waste land" style. The
poem describes a cross-section of the English nation as it is
affected by the new social changes. Throughout the poem the
imagery of landscape 1is evident, and the details of this bear

an integral relation to the overall theme. S8pears sees the

24Beach, The Making of the Auden (Canon, p. 282.
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all-encompassing description of this type as "moralized lend-

scape~-"paysage morallzé, The term 1s derived from the

German poet Rilke, who felt that human 1life could be interpreted
in terms of landscape.25
In the line referring to "polar peril" the landscape
imagery may be carried even further than the usual "waste
land" interpretation, according to Cleanth Brooks. He sees
the poem as metaphorically representative of the advent of a

26 This interpretation is not incompatible with

new ice age,
Auden's thinking. He actually felt that the Great Pepression
had made a figurative waste land of England, and this was un-
doubtedly responsible for his reformatory, sometimes pro-
Marxist 1deas., In any case, the poem sounds the note of re-
form by showing the effects of the "new ice age" on all classes
of people, This new ice age 1s actually the social malady
which concerned Auden,

Much of the poem is taken up with direct address, agaln
suggesting that social disorder is in the final analysis an
individual matter. The last part, especially, implies that
the "Financier" (mentioned directly) will probably not be
able to help improve society. The conclusion seems to be that
he is really a doomed bourgeols, like all of the middle class.

The final inclusion in the collection, Poem XXX, is one

that is usually ranked among Auden's best., It 1s also known

25Monroe K. Spears, "The Dominant Symbols of Auden's
Poetry", Sewanee Review, LIX (1951), 392-425,

26Cleanth Brooks, lodern Poetry and the Tradition
(Chapel Hill: University of North Carolina Press, 1009), D. 126,
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under the title "Petition"., Somewhat different from the
others, it seems to display a more overt religious concern
and has been interpreted as a prayer to remove people from the
ills of socie’cy.a'7 In this sense, the "8ir" who 1s addressed
at the start of the poem may be read as God. If it is God
then it is a Marxist-type one. This 1s evident in the theme
of social revolution and reform, The unigque characteristic
of the poem 1s that the poet invokes a divine power to assist
the new order to emerge from the old., "Petition" does not
specifically carry the theme of death. Day-Lewls, however,

n 28

sees the theme in the phrase "will his negative inversion",

Pald on Both Sides, the first of the dramatic pleces

under consideration, was written in 1928, It has a great

deal of the 0ld English flavor which characterizes much of
Auden's work, and has some of the "moralized landscape" cone
cept. Spears says that the subtitle, "A Charade", suggests
"that the piece 18 not to be read as a play, that it will

have hidden meanings, and that it is intended to be entertalin-
ing « « « there is no dramatic illusion, and the reader's
interest is not in characters or plot but what each of these
represents.” He goes on to say that 1t is like a "guessing
game™, with ideas as the principal concern,2?

We learn in the course of the "play" that 1t is set

27Rosenthal, The WModern Posts, p. 194.

280ecil Day-Lewls, A Hope For Poetry. (New York: Random
House, 1935), p. 214.

29spears, The Poetry of W. H. Auden, pp. 15-16,
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around Christmas time., Furthermore, it soon becomes clear
that a feud is in progress, in the best tradition of the old
Norse sagas. The setting seems to be medieval, but the
characters have modern names, The suggestion here is that
whatever Auden is saying should be applied to the contemporary
world, Thus the poet implies that the feud between the
Nowers and the Shaws will necessarily bear some relation to
his overall soeclologlcal concern.

The connection between Paid on Both Sides and Auden's

general i1deology at the time he wrote it 1s somewhat 4iffl-
cult to establish, The work itself 1s more obscure than the
poems or the other two dramatic pleces., Nevertheless, inter-
pretations may be advanced which serve to demonstrate that
the play does fit in with the Auden concept of social sick=-
nese as well as his Marxist tendencies of thinking. In any
event, the work does show undenlable traces of the preoblems
which confronted the world at the time and Auden's ideas in
regard to them,

The first element to be considered in eadvancing any
sociological interpretation of this plece is the style. The
technique which the poet uses here is similar to that em=-
ployed in much of his early poetry. The style itself 1s
difficult to characterize but its most distinctive attribute
is probably the use of ellipsis--the omission of some of the
words., This, combined with an almost Germanic scrambling of
syntax, nelps to set the tone. It seems to suggest & bareness,

a sterility. Spears sees the style as glving the "impression
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of being stripped down to bedrock as the situation 1s stripped
down to the permanent, unchanging human predicament”,ao The
eatmoesphere conveyed by such a technique provides en effective
background for Auden's speculations on the nature of the con-
temporary world,

Since this ie an early work, Auden's thought ig not
fully developed and what he meane 18 not always clear, Howe-
ever, certain passages seem to carry suggestions of the Auden
concern, Some of these were later taken out of the context

of the play and printed separately in the Collected Poetry,

In one, "The Spring unsettles sleeping partnerships , . .,
we see echoes of the central motif of the play, which is
closely related to the concept of social sickness which would
later develop, Throughout the work the dominant subject is
a denunciation of war, At thils stage of his philosophical
development, Auden must have thought war one of the principal
manifestations of mase illness, This idea and the prevalling
sense of doom in his early poetry suggest that he may have
feared armed conflict as the ultimate result of the economiec
changes teking place around him,31

In "The Spring unsettles , , ." the war theme 1is

definitely there, as are echoes of the Depression,

War 1s declared there, here a treaty signed;

30Ibid., p. 16,

SlIbids, pP. 174
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Here a scrum breaks up like a bomb, there troops

Deploy like birds, But proudest into traps

Have fallen, These gears which ran in oil for week

By week, needing no look, now will not work;

Those manors mortgaged twlce to pay for love

Go to another,

The imagery of war and economic trouble is falirly clear in
this passage, and the implication is that it 1s probably a
failure of the entire human condition. We see that even in
1928 he was concerned about what he felt to be sickness on a
cosmic scale, lHe does not yet overtly treat the question of
its connection to individual disease of the mind., Neverthe-
less there are implications that the concern is with him even
at this time,

A further treatment of the 1dea that war is an inherent
weakness of man and thus a sicknese on a social level is seen
in the fragment, "Always the following wind of history « . "
Here he seems to favor the idea that sociel sickness is a
universal, that it cannot be confined to time or place.

Cur fathers shouted once. They taught us war,

To scamper after darlings, to ¢limb hills,

To emigrate from weakness, find ourselves

The easy conquerors of empty bays:

Such a concept of the hereditary nature of the human condi-
tion was later modified. As seen in the Poems above, he
seems to have arrived at the idea that the situation in the
1920's was unique., It probably represented a real breakdown
in the values of society.

Perhaps Auden approaches this belief of a unique situa-

tion in the excerpt later titled, "To throw away the key and
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walk away « « "+ In this passage he reveals the Marxian in-
fluence more clearly, According to Spears 1t should be
interpreted in a political context. Auden'é idea 18 that
soclety must change, the present system must be disavowed
to permit hope for a better one. As in the "Always the
following + « " fragment, the basic image of the proposed
change 1s that of migration. Spears elaborates on this
imagery as well as the Marxian lmplications of the passage:

The basic metaphor of migration, changing one
country for another, means giving allegiance to the
Marxist soclety of the future. The poem argues that
once the key has been thrown away--the essentlal
committment made-~instead of leaving the old socliety
abruptly and completely, it is better to follow
carefully the frontier between the old and new
socleties, o2

If this interpretation is correct, then it appeare that Auden
has begun to espouse the theory that & Marxlst society is

perhaps the best hope for curing of the social ills.

Paid on Both Sides, then, is significant mainly for

what it shows about the very earliest stages of Auden's
thinking. In this respect it is somewhat obscure because

it does not really carry his fully mature views on the
sociclogicel problem. Although he 1s more concerned with
the more cobvious 1lls of the human condition, he still gives
evidence thet he is thinking about the Marxist solution.
Thus the theme of soclal sickness is very much in svidence

here and the influence of Marx is perceptible slso, Both of

321pid., p. 17.
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these elements are better clarified in the pcocems and other
dramatic works.

In 1932 Auden preoduced The Orators, a long work in

both verse and prose, It consists cf three parts: "The
Initiates", "The Journsl of an Alirmen", and "8ix Odes"., Of
these, the odes are probably the most significent in a study
of Auden's beliefs at the time., The themes here are in most
cases similar to those in the Poems., However, the poet modi-
fies these themes by bringing in new elements., Overall, how=-
ever, it 1s still the social concern which is most important.

Perhaps the best known of the odes is number V, later
titled "ihich Side Am I Supposed to Be On?" This changed
title i1s significant, since the reader 1s not certain whether
to accept the wording of the poem at face value or to read
1t as a tongue-in-cheek satire., Written in the form of a
military commander's speech before battle, 1t charges the
listeners to fight against the enemies of God.

There's Wrath who has learnt every trick of guerilla

warfare,
The shaming dead, the night raid, the feinted retreat;
Envy thelr brilliant pamphleteer, to lying
As husband true,
Expert Impersonator and linguist, proud of his power
To hoodwink sentries,

Gluttony living alone, austerer than us,

Big simple greed, Acedia famed with them all

For her stamina, keeping the outposts, and somewhere

Lust
With hls sapper's skill
Muttering to his fusees in a tunnel 'Could I here meet

with love,
I would hug him to death!,

The enemies portrayed here are sesn to be the classical
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Deadly Sins. It is with thils enumeration of the enemy that
Beach begins his discussion of the poem as aatire.35 It all

ties in with an Auden theme seen throughout The Urators. This

is the theme of the knemy, which is cecncelved as anything
which destroys tradition and custom.84
Beach contends that everything in the poem is to be
read in reverse. He notes that the "enemy" of the poem turns
out to be the party of reform and progress, which in most of
the other poems Auden had set up as the ideal. This fact
signifies an apparent paradox which necessitates some explana-
tion., The effect of condemning his own factlon in this way

35 - Auden evidently be-

is seen to be one of definite irony.
lieved that the reformers of the left had the best answer to
the upheavals of society brought on by the breakdown of the
established order. What the poet seems to be doing in this
ode, then, is satirizing those who favor the status quo.

This ode may well have the most 1deological significance

of any part of The Orators. Indeed, Beach devotes a great

deal of space to it 1in his study, giving it a place of major
importance in the "Auden canon". He agrees that the poem is
ironic, and further elaborates the idea by saying that Auden

has perhaps written a parody on himself in the poem.36 Nore=

33Beach, The Making of the Auden Canon, pp. 84-86.

34Hoggart, Audens: An Introductory Essay, p. 117,

35Beach, The Meking of the Auden Canon, pp. 86«89.

561bid., p. 89.
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over, he feels that much of the inherent irony is in the
implied contrast of "we" and "they". The "we" seems to be
the very bourgeois scclety that he usually condermns, "They"
become what shouvld be regarded as Auden's group itself, that
is, all those who seek a new gocial order, It is this kind
of devastating satire that glves the poem its effeot.sv

Another of these odes, leter called "The Exiles" has
echoes of the same theme, which ZIpeetrs calls the motlf cf the
"sublvalent schoomaster®, Such & man 1s totally unlike the
prototype of hls genre, he appears to be calling for the
gverthrow cof hils cwn 1nstitutien.3eg This may be another
satiric representation of those N&f&ist-oriented reformers
(with whom Auden was to some degree assoclated then) who were
seeking a program to redeem the society which they believed

had gone sick.

There are two other poems in The Orators which are of

limited significance with regard to the theme under considera=-
tion, The last ode ("Not, Father, further do prolong . « ")
is a satirically rendered prayer. It continues the imagery of

"

"we" and "they" in the same lronic manner, Intimations of

the 1llness of the masses may be Ilmplicit in the fifth stansza:

$71v1d., pp. 89=91,

SBSpears, The Poetry of ¥, H. Auden, pp. 53-54,
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Weaker we are, and strict within
Your organized blockade,

And from our desperate shore the last
Few pallid youngsters fade.

Spears places this poem in the context of the others and sees
in it a dramatic representation of the "doomed bourgeolis", a
stock figure in Marxian interpretations of the 1920's. The

epllogue is also important within the coﬁtext. It has traces
of the themes of socilal sickness égd its cure in the form of

a large-scale reformation.59

'0 what was that bird', sald.horror to hearer,
'Did you see that shape in the twisted trees'?
Behind you swiftly the figuTe comes softly,

The spot on your skin is a shocking dilsease?!

'Out of this house'--said rider to reader

'Yours never will'«-said farer to fearer
'"They're looking for you'--sald hearer to horror
As he left them there, as he left them there.

Much of The Qrators is in prose and cannot really be

included in a study of poetry. IHowever, an examination of some
of the poems scattered throughout may prove valuable. MNany

of the same thoughts recurrent throughout the early poetry

are apparent in "The Initiates"™ and "The Journal of an

Alrman", The latter is most significant in relation to the
Marxian influence. The most direct evidence here is in the
motlf of the Enemy, agalnst whom the airman is fighting. As

in most of the early work, thls enemy represents the tradi-

%91p1d., p. 57.
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tional socliety which is in a process of revolution. The
figure of the alrman tles in with the i1dea since he is seen
to be a symbol of the "forces of release and liberation", 40
He 1s able to dissoclate himself from the sordid conditions
around him and move into a better world.

Taken in the context of Auden's thought at the time,
this metaphor of the alrman seems to fit in rather well with
the Marxist element. He is set up as the idealist who combats
the capltalist establishment. His thoughts on this polint .
are best seen in one of the poems, "Beethameer, Beethameer
e o« o", Here the poet is attacking two newspaper editors well-
known at the time, To him they represent the worst in the
soclety as 1t exists, Iie says that they live by exploitation,
implying that such a 1ife 1s a primary weakness of civiliza-
tico~ and one that 1s largely responsible for 1ts present
state of decline., It 1s men such as this that collectively
become the "enemy"in Auden's work, 41

The final work 1ln the 1930 collection 1s The Dance of
Death., This 18 a short verse play which brings in directly
the theme of social sickness which so obsessed Auden at the
time. Indeed, it is almost directly concerned with the

Marxian system as he envisioned it. A suggestion of this

idea is given in the first lines, when the announcer says:

40Hoggart, Auden: An Introductory Essay, p. 28,

4lgpears, The Poetry of W, H. Auden, p. 52.
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"We present to you this evening a plcture of the decline of
a class, of how i1ts members dream of a new life, but secretly
desire the old, for there is death inside them." This sets
the atmosphere of the plece rather succinctly, and further
connections with the soclallistic theme are seen 1ln the sudience
as representative of the proletariat as well as the appearance
of Karl Marx himself at the end., The atmosphere created
thereby places the work near the level of overt propaganda.

Written In an almost colloquial style reminiscent of
jazz talk and popular songs, the play deals with a group of
people who are in a state of decline. They are the "capitalists",
those who are governed by bourgecls morality and whose deteriora-
tion necessiteates a Narxist-oriented reformation. At the open-
ing they are all at the beach hearing a discourse on the bene-
fits of swimming and sunbathing. The implication seems to be
that their middle class way of life has brought about theilr
present decadence, This situstion can be cured, the speaker
says, by bullding "a clean new town", This 1s, he implies,

a Marxlian state,

The truth of the implication is seen later on. The
Audience, to which Auden gives an integral part in the play,
joins in a dialogue with the Chorus and Manager, As previous-
ly mentioned, the Audlence 1s clearly meant to signify the
working class., In & nursery-rhyme type of passage they chant:

One, two, three, four

The last war was a bosses! war,

Five, six, seven, eight

Rise and make a workers' state.

Nine, ten, eleven, twelve
Seize the factories and run them yourself.




A few lines later the chorus adds its own chant:

You are responsible,

You are impossible,

OQut you go.

We will liquildate,

The capitalist state

Overthrow.
These lines amount to an overt expression of the Marxien
historical doctrine. The bourgeols people presented at the
first seem to have been accused implicitly of contributing
by thelr own weaknesses to the downfall of the civilization.
This sickness of soclety has reached such proportions, the
audience seems to be saylng, that revolution is called.

Indeed, revolution is the primary note that is sounded
throughout the rest of the play. The Dancer now plays a
significant part in the action through pantomime., e is
taken to represent different segments of the capltalist order
in turn. VWhen the Dancer goes into an epileptic fit and
begins to die the reference seems rather definitely to be to
the death of that order.42 The recltations of the announcer
and chorus then take on a doctrinaire appearance, giving a
brief history of the rise of the middle c¢lass civilization.
They bring in directly the theme of social decay.

They invited them into a squalid town

They put them in factories and did them down

They ruined each other for they didn't know how
They were mwaking the conditions that are killing them now,

42Beach, The Making of the Auden Canon, p. 152,
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The suggestion here is the same one that runs throughout
Auden's early poetry. Collective sickness results from wide-
spread sickness of individuals and can become an allment of a
nation, a civilization, or the entire world.

The Dance of Death 1s a good plece on which to conclude
a discussion of the influence of Karl Marx on Auden's belliefs,
It 18 here that the references to Marxian ideology are most
in evlidence, Here also the relations of this ldeoleogy to the
poet's sociological concern are most readily apparent. Auden,
although not a Marxist in precise terminology, nevertheless
draws from the doctrine certaln baslc ideas., The principal
debt here is seen to be in the realm of the end desired-~that
is, the classless state., He felt, apparently, that such a
state might provide the best sclution to the problems of a
wor 4 racked by depression. Thus his real concern 1s with a
call to social reform, since he recognized in the contemporary
order an inherent sickness.

Thus the 1830 collection has the most definitely soclo-
political 1deas 1In any of Auden's poetry. Later he became
progressively religious, rejecting the dialsctic materialism
of the 1950's, At the time he was writing hls early work,
however, the situation of the world was different. There
was good evidence for the idea that the economic system which
had governed Europe for the last few centuries was not suited
to the postwar world, In Auden's view, the Depression was a
sign of the o0ld order dyling, a sign that some kind of revolu-

tion might be fortheoming. The only way to avoild such a
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disaster, he implies, would be in a vast reformation involving
all individuals., This reformation, as seen in his early
poetry, would presumably bring about a socialist state under

a modified Marxist system,




CHAPTER III
THE FREUDIAK INFLUENCE

The second great influence on the development of Auden's
sociological bellefs was the psychologlst Sigmund Freud. In
shifting emphasls from Marx tc Freud one must consider Auden's
interpretation of contemporary hlstory from a personal rather
than social polnt of view, The central focus thus becomes
the individual and how he shapes soclety. T7The theme of social
sickness 1s still much in evidence in Auden's use of Freudian
ideas, but this sickness 1s seen from a different point of
view, Auden differed with Marx in that he felt that the
individual molds soclety. Thls 1s where Freudian psvchology
becomes lmportant in the early postry, for there is a great
deal of suggestion that the problems of the 1920's were the
result of widespread psychological disorders in individuals,

Freudian psychology at the time was relatively new,
and it was popularized andéd taught by many who did not really
understand it. This fact has led to numerous misconceptions
about its theories which have persisted even down te the
present day., Auden, however, had certalnly read a great deal
of Freud., Indeed, the Freudlan influence on his work repre=-
sents only part of the wide varlety of psychological thought

which he appears to have assimlilated., Outstanding among the
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others are Groddeck and Homer Lane. Hoggart, though, finds
general agreement in his insistence that Freud's influence
probably exceeded that of any of the other noted psychologlsta,

A complete discussion of Freud's psychology would be
too complex for the layman, However, a general discussion of
some of its main points can be meaningful without being overly
technical, Many of Freud's theories are open to varying inter-
pretations, but certain of the specific concepts are not
difficult to grasp. Perhaps the most significant of the
Freudian theories, one that is universally known and which
recurs throughout Auden's early poetry, is the dominance of
the subconscious mind. According to Freud the conscious mind
is not its primary element and is thus relegated to the
status of behavior. The lower levels of conscliousness, he
says, are the driving force behind all our actions a~d the
activity inspired by the conscious mind is merely "behavior".

FPreud's entire psychology 1s centered around this
basic 1dea., Dloreover, he contends that the subconscious mind
which rules our activities is 1tselfl ruled by various desires,
as well‘as what he calls complexes. Principal among these is
the sex motive, but closely allled to this is the gullt com=-
plex which pervadesg the mind and provides a further influence
on our behavior., Both of these slements are prominent in
Auden's thinking, as 1s the destructive desire more popularly
called the "death wish".

Auden does not apply the Freudian concepts directliy.

His application thereof is more what Hoggart calls pseudo=
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Freudianism, That 1s, he is concerned with the individual
mind not exclusively for its own sake but as a means of
interpreting universal social-political problems in psycho=-
loglcal terms., Scarfe sees justification for such a viewpoint,
saying that in effect the Marxian and Freudian concepts are
complementary. That is, Harx believed that society 1s the
controlling factor in shaping the individual while Freud
contended that the individual shapes soclety. Auden seems
to have realized thls 1dea and consequently stands betwsen
the two extremes.45

In using such pseudo-Freudian psychology, he 1s attempt-
ing to arrive at the real baeis for the state of the world
in which he found himself. Applied on thls scale, his view
is that the "neuroses" of individuals are symptoms of sub=-
consclous diseases and that the disorders of society are the
necessary projections of these neuroses.44 Thus the social
sickness which he relates on a cosmic basis in the Marx
philosophy traces ultimately to the unknown recesses of the
human mind. Auden's i1deology may for this reason be called
e synthesis of the Marxist and Freudian concepts,

In addition to his application of the basic Freudian
idea, Auden uses some of the subsidiary theories in his work.

Theze latter elements appear as recurrent themes in various

43prancis Scarfe, Auden and After: The Liberation of
Poetr;, 1930-1941, (London: G. Routledge & Sons, Ltd., 1942),
pp. 17-20,

44Beach, The Making of the Auden Canon, p. 17.
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parts of the 1930 collection. A significant one is the motif
of the death wish, which has been derived from Freud's theories,
This theme 1s most evident 1n The Dance of Death but may be
seen throughout the collection. Auden sees the death wish
as a major scciocloglecal disorder, which might have been re-
sponsible for the uphsavals of Lls time,

In close relation to this complex 18 an opposite one-=
the desire for preservation of oneself as well as one's race.
Herein is the theme, prominent in Auden, of Eros--sexual love,
Spears sees the conflict of the two forces of Eros and
Thanatos (the destructlive urge) as a primary motif in the
early poetry.45 Closely tled up with these forces, as Auden
views them, 1s the guilt complex. Gullt he sess as caused by
repression, elther internal or external, of the basic drives,
This bellef Auden derives directly from Freud.46 Fu=thermore,
guch guilt brings on a revolt agalnst authority, " revolt
of the neurotlic and diseased against a neurotic and dlseased
culture, "47 This, too, becomes a recurrent theme in the early
poetry.

It is not difficult to see how these Freudian 1deas
might fit rather well into Auden's concept of social sickness,
If mass 1llness 1s a manifestation of individual illness, as

he felt at the time, then social disorder may be traced to

45gpears, The Postry of Y. H, Auden, p. 124.
465arrell, "Freud to Paull n. 444.
471v1d,, p. 437.
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the neuroses of the subconsclous which are seen in individuals.
The consequence of this belief 1s that the wars, revolts,
and depression of the 1920's may well be general extensions
of the Freudian complexses., The repression of erotic love,
the destructive instinct, and the "guilty revolt" against
authority thus take on c¢osmlic lmportance even though they are
fundamentally individual forces.

In examining the Freudian influence in the 1930 collec-
tion, it 1s helpful to begln with the Poems themselves.
Spears sees in these poems a direct treatment of the soclial
sickness in somewhat obscure terms. He contends that a preva-
lent motif here is a psychological interpretation of the
sociologlcal problems of contemporary England., A domlnant
feeling is that "something 1s wrong with love"; this feeling
apparently 1s in some measure responsible for the ills of
society. He says the first poem is in thls pattern, and that
it involves the death wish.48 If his interpretation 1s
correct, then the poetry already shows traces of Freudianism,
In "Doom is Dark . . ." any traces of this influence
are certainly obscure., Nevertheless, the poem has a definite
relation to Auden's overall scheme, The motif of the Quest
as it appears in the verse is an 0ld one but Auden gives it
a new application. In the third part he deals with a "change
of heart" of the type seen by Jarrell, The figures of

"nostile capture" and "sudden tiger's spring at corner" carry

483pears, The Poetry of W. H. Auden, p. 3l.
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an implication of a frightening or "traumatic" experience.
Immediately thereafter come suggestions of a better day
approaching:

From gradual ruin spreading like a stalin;

Converting number from vague to certaln,

Bring Jjoy, bring day of his returning,

Lucky with day approaching, with leaning dawn.
Viewed with the passage in mind, the poem may 1llustrate what
Jarrell feels to be an essentlial characteristic of the early
poetry. He contends that the world portrayed therein is one
of a natural, animal exlstence which he says is a "dialectical
evolution"., A change of heart in this system takes on
significance as a preliminary to general change.49

Using this interpretation, the quest seen in the poem
may be part of the overall revolt against repression. In
Freudian terms, this signifies an internal dlsorder. Modified
to Auden's viewpoint, the quest becomes part of each indl-
vidual's struggle for understanding of himself. On a broader
plane, it is the universal human condition, having its roots
in the neurocses of individuals who make up soclety. The
"change of heart"™ in such a reading might be the moral reforma-
tion that he sought, the cure for the sickness of society.
This cure, in keeping with Freud's psychology, must be
initiated in the individual person's mind.

"Between attentlon and attention « . «" 1is another

497arrell, "Freud to Paul," p. 437.
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poem which may have suggestions of the psychological and
soclal problems which obsessed Auden., It 1s perhaps signifi-
cant that it was later titled "Make Up Your Mind", Given the
vagus and general terms in which the poem is written, there
geems to be an indication that the poet 1s speaking to soclety.
He is, in effect, telling people that indecision is one of
their foremost problems.

Between attention and attention

The first and last decision

Is moral distraction

Of earth and air,

Further and nearer,

The vague wants

Of days and nights,

And personal error;

And the fatigued face,

Taking the strain

0f the horizontal force

And the vertical thrust,

Makes random answer

To the crucial test
In these lines one can distinguish the influence of Auden's
psychological studies., In particular, there 1s evidence of
Freudian doctrine in regard to conflicting desires (complexes)
within the mind., He does not here advance any 1dea on what
these forces represent, but he seems to say that the anxiety
portrayed in the poem is one of the sicknesses of the age.
Indeed, 1t was Auden who gave wide currency to the term, "Age
of Anxlety". 1If interpreted in this light, "Make Up Your
¥ind" bears definlite relation to his application of Freud's
psychology as well as to his own concept of the social sickness.

Spears finds elements of Freudianism in Poem IX of the
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collection ("It's no use ralsing a shout « « «"). Here the
speaker 1s concerned with love or, more specifically, his in-
ability to find fulfillment of his desire. It 1s the second
stanza which expresses this view most directly.

A long time ago I told my mother

I was leaving home to find another:

I never answered her letter

But I never found a better,

Here am I, here are yous

But what does 1t mean? Vhat are we going to do?

The implication in this verse is that the speaker has some
type of Oedipus oomplex.so In Freudian terms, this is an
illness of the subconscious which ultimately leads to a
gullty revolt. The idea of revolt is suggested in the line
wherein the speaker explains why he left, That he has come to
an impasse in life is seen by the refrain.

In a discussion of this poem on & universal plane, the
idea was advanced that the refrain reveals the speaker!'s
frustration in the perplexing situatlon he faced. The
changing soclal conditions and the apparent end of the eco-
nomic order in which he had grown up prompted him to ask the
question. Viewed in the context of Auden's pseudo-Freudian
beliefs, the poem fits more easily into his concept of social
slckness., The theme of frustration runs throughout the poemn,
and the ldea of the unresclved Oedipus complex closely
approximates Freud's theory. It would appear, then, that
the poet is suggesting once again that repressed desires in

the human subconscious lead to sick minds., By extension, the

SO0gpears, The Poetry of ¥, H. Auden, p. 35.




45
consequent neuroses become universal. Such sicknesses, he
says, may play a large part in the wars and depressions which
are the external manifestations of a "neurotic culture”,

An Intimation of the same 1dea is seen in Poem XVI.
This poem, later give the title "1929", reflects the great
decay of the soclal order as the poet knew it., The speaker
in the piece appears to be addressing his lover, Interpreting
the events of the time for her., There is an atmosphere of
desolation throughout the poem, possibly revealing the condi=-
tions during the depression. All the while, he seems to
imply a parallel course of deterioration in his relationship
with her.,%l Wnhat is not stated here may be that it is
decadent lives like theirs which are the ultimate reason for
the present social decline.

S0, insecure, he loves and love

Is insecure, glves less than he expects.

He knows not if it be seed in time to display

Luxuriantly in a wonderful fructification

Or whether it be but a degenerate remnant

Of something immense in the past but now

Surviving only as the infectlousness of disease

Or in the malicious caricature of drunkenness;

Its end glossed over by the careless but long known

To finer perception of the med and 111,
In typleally Audenesque style, this passage 1s rather obscure,
It does, however, seem to have traces of hlis pseudo-Freudian
psychology. In the first two lines the poet suggests the

inherent problem of physical love: perfect adjustment is

difficult to achieve and therefore breeds insecurity and

SlBeach, The Making of the Auden Canon, p. 48,
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anxiety.

In the rest of the poem, he goes on to relate this
almost universal neurosis to the larger disease of society
as a whole. Thus Auden is applying the Freudian idea of the
predominance of subconsclous desires, such as the sex motive,
When these desires are not satlsfactorlly resclved, a sickness
of the mind results. The implication ls that the frustrations
and fears experlienced by the people in the poem are reflected
on & large scale by the disorder of the entire social body.

It is from this situation that the "Age of Anxlety has re-
sulted,

"Consider" brings in the pecullarly Freudlan themes of
the gullt complex and the death wish, The gullty party here
is portrayed as a "filnancier" by the speaker. It 1is not
fully clear what 1s causing his guilt feelings, but it seems
evident that he is suffering from some type of frustration.
This fact is suggested in the last lines of the poem:

Irregular breathing and alternate ascendancles

After some haunted migratory years

To disintegrate on an instant iIn the explosion of mania

Or lapse forever into a classic fatigue.,

The image here 1s of pursuit, Namely, the person is being
pursued by a fear and guilt which the poet implies will either
drive him insane or kill him, The heavily Marxist overtones
of the poem have already been examined. If the Freudian

ideas are added, it becomes clear that the underlying reason

for socilal decadence 18 in individusl neurcsis.
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Further influences of Freud are seen in the poem's
suggestion of the death wish, Indeed, the idea is directly
expressed twice in the piece (". . « made them wish to die"
and "The convolutlons of your simple wish"). Beach sees the
"supreme Antagonlist™ in line 14 as death itself, and further
contends that thls flgure 1s part of an elaborate metaphor.
This antagonist, representing Death, has planted ths death
wish in the minds of the people, who become "Seized with im-
measurable and neurotic dread." The metaphor hers las yet
another manifestation of Auden's applicatlion of Freudian
psychology to the contemporary British situation,92

Some of these recurrent Freudian themes as used by
Auden are seen in "Petition"., The political implications have
already been discussed in relatlion to the Marxian influence.
There is also, however, a great deal of psychological in-
sight., The Freudian idea of mental frustration and repression
pervades the poem., It is most evident in such phrases as
"intolerable neural itch™ and "distortions of ingrown
virginity". Again he seems to be suggesting that such
aberrations (exactly what they represent 1s somewhat obscure)
cause the soclal disorders. This interpretation seems to be
supported by the mode of address in the poem. He calls upon
someone he calls "Sir", probably God, to "send to us power
and light". The suggestion 1s that some type of psychological

regeneration may be needed to cure the world's ills.

52Ibid., pp. 44-45,
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Freudian influence on the soclological theme may also
be found in "Petitlon" in the second line., Here the vague
and indefinlte phrase "will his negative inversion" makes
more sense if read "the negative laversion of his will,"SS
The expresslon thus becomes an 1lmplicit reference to the death
wish, The neuroses suggested by the rest of the poem probably
result from this destructive instinet, the poet may be saylng.
The 1dea of God in the poem makes 1t the closest approach to
a religious concern that Auden achlieves 1n the early pcetry.
He 1s asking the divine power to give understanding and will
power to the afflicted of society.? Thils 1s In keeping with
Auden's understanding of Freud, who felt that the way to
mental stabllity was by understanding one's subconscious
deslres and subllimating them. Auden agreed with thls concept
to some degree, feeling that a social reformation had to begin
with the individual and that the prerequisite here was the
person's understanding of his problem. This ldea 1s not
stated directly in "Petition" but almost certainly lies in
the immediate background, for the speaker l1s asking the death
wish, the cause of all the sickness, to be cured,

Paid on Both Sides,‘too, has a definite psychological
theme, The whole piece is actually a statement of the

depravity of the human condition. The motif of the feud

53spears, The Poetry of W, H. Auden, p. 44.

54peutsch, Poetry in Our Time, p. 382,
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which is the play's story may thus be seen as a microcosm of
all mankind's wars., Taken on a personal level, however,
there 1s& real concern with individual psychology. In this
regard, the poet is discussing the influencs of the sick
mind on soclety as a whole, There i1s an implication of
hereditary sicknese; the present generation will die but the
feud will be carried on nevertheless, This thought is ex-
pressed in the chorus: M"ils mother and her mother won".
Deep in the mind, says Auden, all thoss tralts rule our
conscious actions, It 1s such desp~-seated conflicts arising
from fear, guilt, and jealousy that bring on wars,

Spears draws an even more explicit Freudian interpre-
tatlion from the work. In his view "the chief point is the
malignant influence of the mothers, who are the chlef bearers
of the feud and who, from infancy, instill hatred in their

aons".55

If his interpretation is valid, then the play may
be a prime example of the Fresudian 1Influsnce on Auden's early
work., The implication would be that these children were
taught hatred by their mothers and that this hatred developed
into an obsession. Later the subconscious disorder becomes
externally manifest in physical violence of the feud. Auden
might say that this play is a capsule history of the sickness
of the social body.

Support for Spears! view may be found in several

passages in the play. There the most recurrent theme is not

SS8gpears, The Postry of V. H. Auden, p. 18,
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specifically the QOedipus complex, but Thanatos, the de-
structive urge or death wish, Thils subconscious desire
may actually be the sickness which results from the maternal
repression and In turn expresses itself in the hatred and
killing of the feud, The thought is expressed in a dlalogue
between Trudy and Walter,

Te I am sick of this feud. What do we want to go on
killing each other for?

We are all the same., He's trash, yet if I cut my
finger it blesds 1like his,

But he's swell, keeps double shifts working all
night by flares. His mother squealed like a plg
when he came crouching out « « « &

We The best are gone.,

Often the man, alone shut, shall consider

The killings in old winters, death of friends « « . .

I will say this not falsely; I have seen

The Jjust and unjust dle in the day,

All, willing or not, and some were willing.

As revealed in these lines, the poet 1s implying that there
is a confliet of instincts in the mind, one to humanity
and one to self-destruction.®® The death wish inevitably

wins out, says the play as a whole, Thus Paid on Both Sides

shows a zreat deal of Auden's pseudo-Freudlian bellefs which
shaped his soclologlcal theorles,

Stephen Spender has called The Orators "one of his

most vital, but also his most gangish and brutal work, "97

This is probably a good evaluation, for the work represents

S6Hoggart, Auden: An Introductory Essay, p. 128,

S7stephen Spender, "The Life of Literature, II,"
Partisan Review, XV, No. 12 (December, 1948), p. 1329.
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the most controversisl part of the collectlion. MNost of
Auden's significant idess at that stage of his ideology
appear here in one form or ancther, It has received more
study then the other prose-verse pieces largely because of
its studied obscurity. Such study is often more or less
inconclusive since, as Spears puts 1t, "ecritics have not
usually been willing to commit themselves as to just what

they think is going on in The Orators." In spite of its

ambiguity, however, the work does bring out a number of
Audenesque themes, and in places shows most directly the
poet's debt to Freud.

This debt 1s studled most directly by Hoggart, who
in several contexts makes much of the influence of Freud's

New Introductory Lectures on Psycho-Analysis. He sees the

primary Freudian influence in regard to Auden's portrayal
of the conflict of desires. Specifically, Auden has much
to say about the struggle on the one hand for life and the
physical instincts of love and on the other for self-

annihilation. In The Orators, the confllict is seen on both

sociologlcal and psychologlcecal levels., Thus on the more
universal plane 1t might be called the struggle of the

public and the private man,®® The idea Ls largely implicit
in the structure of the plece itself, for the different parts
deel with people in public &as well as private situatlons,

The first part, "The Initlates," treats different types of

58peutsch, Poetry in Our Time, p. 379,
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orators who are engaged in some type of conflict. The
"Journal of an Alrman" is more introspective and overtly
naychological, The slx odes return to the public struggle.

Perhaps the best evidence here is seen in "The
Journel of an Airman." The hero of this part is what
Jarrell calls & "revolutionary cult-leader." He is attempt-
ing to do something worthwhile of a political nature but
fails, His underlying difficulty ls psychological. That is,
he 1s revelting against euthority and trying to justify the
revolt while in his own mind he feels that submission to
authority is the only answer, It is again the simple clash
between the urge toward improvement of 1life and the urge to
self-effacement, In the end, the destructive instinct wins,
The Alrman states that "God just loves us all, but means to
be obeyed." Immedlately thereafter he ig in sn airplane
erulsing at & high altitude, apparently planning to commlt
suicida.sg

On a strictly psychologleal level, the Alrman 1s
Auden's intefpretation of a major social and political
problem in individual terms. IIe sees the man as plagued
by a real neurosis, a disorder of the mind which leads to
his guilty revolt. He i1s opposed to the authority of the
capitalist soclety but 1s also repressed by a fear within
himself. This fear causes him to regard both forces as an

enemy end makes hiwm mentally 111, The idea, also expressed

59 Jarrell, "Freud to Paul," p. 446,



o3

in one of the odes, 1s that cf fear as a principal source
of war.eo In advancing this concept, he reascns primarily
from the Freudian point of vliew, with less emphasis on the
importance of social and envirconmental factors as in the
Marxian view, Scarfe feels that perhaps he should give more
attention in this work to the possibllity that the indl-
viduale neuroses are caused by unsatisfactory soclal condi=-
tions.61

The pure Freudlan influsnce i3 also evident in the
"Letter to a Wound."™ Although in prose, thls passage provides
an excellent 1llustration of Auden's application of psycho-
logical theory. The plece is actually a satire on the
conventional form of the love letter. It 1s also largely
metaphorical in that the speaker ls actually addressing the
"wound." W¥e know that thls wound is physical since he
makes reference to visiting a surgeon for treatment. However,
1t 1s fairly clear that the injury is symbolic. The speaker
loves the wound and in doing so is revealing a true neurosis.

He 1s decelving himself and expressing a death wish,
every respect the plece fits in with Auden's scheme of thought.
The wound 1s an external manifestation of an internal 111,
caused by a destructive urge. Thie urge 1s countered by

the expression of an erotic one which cbsesses him. The

6oBeach, The Meking of the Auden Canon, p. 87.

6lscarfe, Auden and After, p. 15.

agﬁeach, The Meking of the Auden Canon, p. 17.
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entire atmosphere of parody in the passage suggests that the
speaker and his wound represent a corresponding sickness of
bourgeois society.65

In regard to the "Six Odes," only two have direct
relevance to Freudian psyechology. Ode III, "The Exlles,"
uses the imagery of a mental institution to enhance the
poet's intended effect. The general atmosphere is one of
abandoned humanity with several types of diseases, It becomes
clear that the poem symbolizes "lives in which vital spirit
has been withered away by some insidliocus spiritual malady."64

The slight despailr

At what we are,

The marginal grief

Is source of 1life « + &

Hear lastin corner

The ptfwungg of burner

Accepting dearth

The shadow of death.,

The implication in this last stanza ig of the death wlsh,
The speaker suggests that the mental 1llness suffered by
these people is a result of a general despair brought on by
the wish for self-effacement. 1In the best Freudian tradi-
tion he is implylng that this subconscious desire is at the
root of their sickness and that of soclety.

The other ode whlch can be viewed in this context is

"ihich Side Am I Supposed to Be On?" Although the principal

concern of the poem 1ls with soclological revolt in general,

635psars, The Foetry of W, H, Auden, p. 49.

64Beach, The lMaklng of the Auden Canon, p. 53.
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there 1s a definlte undercurrent of Audenesque psychology.
The primary theme in thls respect 1s that of fear and gullt,
thie idea being that of the collective individual guilt in
the revolt against suthority.°° The bellef that it 1s our
guilt which brings on wars and our fear which alds the enemy
is implicit in the linesg

‘hat have we all been dolng to have made from Fear

That laconlc war-bitlen captain addressing them now?
The poet, in the poem as a whole, seems to say that this
fear is a manifestation of the individuai's death wish and
sense of gullt. War comes when these forces result in
physical action, %0 Again he is Iinterpreting political
history in personal psychological terms.

Finally, there remalns The Dance of Death, which is

not irrelevant in a discussion of the Freudian influence on
Auden. Here the concern is specifically with the death wish
as 1t affects individuals and ultimately an entire class. As
already seen in relation to Marx, the thought is explicitly
stated in the Announcer's opening comments., These lines
actually sum up any psychological concepts that may be found
in the play, for the primary concern i1s with social sickness
on the universal level., He mekes it clear, however, that 1t
is the "members" themselves who are sick and that the death

wish 18 an individual matter. Hoggart relates the thought

65Jarrell, "Freud to Paul," p. 442.
66Beach, The Making of the Auden Canon, p. &7,
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expressed in the opening rewards to a specific passage from
Freud which outlines the essentlial conflicet in man between
the erotic and destructive instincts,

In assessing Auden's debt to the theories of Freud,
it should be remembered that his primary concern in the
poetry 1s sociologicals Any use he makes of psychology is
merely an attempt to study the problem of social disorder
in depth. He was worried by the situation that existed in
the world at the time and, like many other writers, sought

an explanation of the problem. He drew answers from seversl

different sources, Of these, Freud's ideas were most funda-

mental because they dealt with the very roots of the
trouble, The psychological concern in his early poetry,
then, reflects his concern with the 1llness of society as a
whole,

With this basic fact in mind, the Freudian elements
in the 1930 e¢ollection become more clear. Throughout the
poems and plays here he is saylng in a variety of ways that
the maladies of the social body are primarily only evidences
of individual neuroses, In @eheral this concept 18 in the
background of many of the poems, such as "Consider." MNany
of them show the psychological concern as directly related
to the political one.

It is when Auden deals with the underlying causes of
these indlvidual neuroses, however, that the Freudian in=-
fluence is revealed most plainly. The opening lines of The

Dance of Death only summarize his concept of the struggle

67Hoggart, Auden: An Introductory kssay, p. 128,
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between the creative and destructive urges. That the poet
believed these two innate desires to be the fundamental ones
is seen in the other pieces as well, The greatest concern
is with the latter--the death wish, Different manifestatlons

of this are evident in Paid on Both Sides, "Consider," and

"Mhe Journal of an Airman." Here we see that the conflict

of desires leads to a feeling of guilt, which Freud contends
is a leading element in mental sickness, In Auden's

1deology the gullt complex, resulting from repression of

the baslc desires, leads to a revolt agalnst a real or
imaginary authority. Thus the Airman revolts against the
oporession of the capitalist establishment, the children

of the feuding Nowers and Shaws rebel against maternal re-
pression, and the Financler finds himself in a revolt against
his own class.

Auden apparently felt that these revolts were symbolic
of the growing human conflict which he had seen in his life~
time. It 1s perhaps significant that he later turned away
from the purely psychological interpretation of contemporary
history and evolved a more religious view. To him it became
not enough to rationalize the soclal disorders by reference
to the subeconscious, The question of free will was involved
in his earlier vhilosophy and he later arrived at a theory
which allowed for Mmoral choice."®® 1n the 1930 collection,

however, he was still in the earlier stages of 1deologlcal

68Ibid., p. 152,
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development and chose to explain social problems in terms

of Freudian psychology.




CHAPTER IV
THE LAWRENCIAN IKNFLUENCE

During the 1920's, the poetry and philosophy of Ds H.
Lawrence were of considerable significance both in their
own right and in their influence on other writers of the
daye. Auden was no exception, and traces of Lawrence's ideas
appear throughout his early work. His debt to Lawrence
ravealsg itself primarily in vsychologleal concepts, Since
many of Preud's ideas were used by Lawrence, their concerns
are the same on certain points. But whereas Freud's psycho=-
logleal principles were scientifically oriented, Lawrence's
ideology brings in a moralistic dimension, That is, he 1s
interested in the individual mind but 18 also engeged in the
problem of social etnies, His primery concern was wlth the
psychological conflicts of the twentieth century individual
in search of a persconal morality.

There are several elements in the background cof
Lawrence's philosophy which may be useful in regard to Auden's
poetry. Lawrence grew up in an age when the so-called
"UVictorian morality" was the prevailing standard. Reason
end the intsellect were highly respected under the nineteenth
century ethical code. Sensual pleasures, on the other hand,

were held in comparatively low regard. Lawrence reacted
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against this situation and against the entire tradition of
the enlightenment., He felt that since the Renalssance man
had gradually come to value reason more and more at the

69 He thus proposed

expense of intuition and imagination.
a return to intultive experience 1ln the tradition of Blake,

opposing the purely rational doctrines of the modern indus-

trial soclety.

What Lawrence specifically advocated was a complete
rellance on the subconscious. In his belief, the conscious
mind, with its logic and reason, 1s of secondary importance.
To him the lower levels of the mind were supreme, and he
proposed a return to primitive values where the "dark gods
of humanity" dominated. "We can go wrong in our minds," he
sald, "but what our blood feels and belleves and says ls
true." This concept is a completely emotional one. It has
elements of Freudian psychology but Freud believed that the
subconscious should be controlled and understood. Lawrence
said that it should be received and followed, not questioned
rationallye.

One of the princlpal concerns of Lawrence's proposed
moral-psychological reformation, and one for which he has
beeﬁ greatly maligned, 1s with love. Specifically, he deals
with the problem of the ethics of physicel love., Reacting
against Victorlan repression, he called for a change in the
scclal status of sex. He saw the procreative urge as a

major one in the subconscious mind and, llke Freud, felt

69H03gart, Audent: An Introductory Lssay, p. 22,
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that it should be respected and not repressed., DIut he was
not, as is popularly believed, a true advocate of free love.
He was primarlly concerned with placing sex on a higher
plane of morality, and felt that it should be regarded as
the supreme fulfillment of self. Only when one human being
is most closely united with another, he belleved, can there
be a healthy and satisfactory personal relationship.

In a sociologlical context, this philosophy 1s a pro-
test agalnst the sickness of contemporary society as such
elements of it are shared by Auden. The part with which
Auden found himself most in sympathy was the Lawrenclan con-
cept of mental illness, As in the Freudian bellef, the root
of most mental sickness is in some form of repression. Re-
pression, according to Lawrence, inevlitably brought on
feelings of guilt in regard to its objects. Even when a
desire 1s controlled by the consciousness, however, it 1is
always present in the subconsclious in some form or other.
This situatlon results in a mental conflict. In Lawrence
the confliet is usually & sexual one between attraction and
repulsion.70 Auden applies the idea in more general terms
but the theme is a recurrent one in his early poetry.

Auden uses the Lawrenclan doctrine in a psychologlecal
as well as sociological context, He felt that the state of
his society necessitated a moral reformation. The political

results of this would presumably be the establishment of a

70Bullough, The Trend of Modern Poetry, pp. 130-31.
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Marxist state; the psychological consequences might entall
a cleansing of the individual mind and curing of its
neuroses, One of these levels 18 primarily soclal and the
other is primarily sclentific. Without becoming overtly
religious Auden introduces a concern for personal morallity,
patterned after Lawrence, into his ideology. What he pro-
poses is an institution of love which will go far toward
curing the sickness of soclety. He assumes that men want
to live together in harmony but are prevented from doing so
by feelings of gullt and fear. Auden takes Lawrence's ldea
that the industrial society and scientific mind are responsible
for this situation by causing repression of emotion. Once
the inhibiting factors are removed, social relationships
can be normal. According to Auden, the key 1s a kind of
love which includes the Freudian type as well as the type
evident in soclal relations. Herein lies the moral concern.’?l

The poems themselves reveal many of the 1deas which
Auden used in advocating a reform of the guilt~ridden
soclety of the 1920's. Suggestions of the Lawrencian in-
fluence are first encocuntered in Poem VIII, also called
"fwo's Company."

Again in conversations

Speaking of fear

And throwling off reserve

The volce is nearer

But no dearer

Then first love
Than boys! imaginations.

7lHoggart, Auden, An Introductory Essay, p. 129.
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Eere there ig at least an 1mplication of Auden's idea that
repressed emotions are & characteristic of his scclety. 1In
the background there is an obscure volce, possibly a sub=-
conscious desire, which is perceived but not really heard,
He may be referring to the subjugation of emotion by the
intellect. The atmosphere of the rest of the poem is one of
despair.

"Love by ambition . . ." may also be seen to contain
Lawrencian ideas. Throughout the poem there 1s an attempt
to define love, with a result that is largely indefinite.
The speaker never does say precisely what 1t is, but rather
what 1t does or does not do.

Love by ambition

Of definition

Suffers partition

And cannot go

From yes to no

For no 18 not love, no 18 no « « .«

The sugzestion here is a thought which is found throughout
Lawrence's theories, That is, love cannot be directly
apprehended by the intellect or defined on any rational
basis. Spears sees the theme of the poem as related to
Blake's ideas of free love. The feeling that it should not
be controlled by external forces was one which Auden shared
with both Blake and Lawrence.’2

Poem XIII, "What's in your mind, my dove, my coney

e » «," actually sounds somewhat like Lawrence. It is

72gpears, The Poestry of We. H. Auden, p. 43.
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actually little more than a conventional love song. However,
it does have a definite relation to Auden's concept as a
call for more freedom from restraint. The speaker asks the
woman what concerns her, implying that she may be thinklng
in purely materiallistlic terms, He then tells her:

Open your eyes, my dearest dalliler;

Let hunt with your hands for escaping me;

Go through the motions of exploring the familiar;

Stand on the brink of the warm white day.

Here the speaker seems to say that the purely material world
he mentions at the first may be replaced by a more sensual
world 1f the instincts are followed, The connection with
Lawrence may be further carried out in the third stanza,
which appears to be a reference to the passions of physical
love which the speeker will experience. The "great big
serpent™ 1s an obviously sexual symbol which might have

come directly from Lawrence.

"Sentries against inner and outer . . " is also
definitely Lawrencian in both style and theme., The title
later given it, "Shut Your Lyes and Open Your Mouth,"™ is
significant, for the mouth 1s the chief image of the poem,
It is seen as the most humen feature of the body in two
different ways., The first part shows 1t as an instrument
of the evils of man, such as decelt, lying, and bribery.

At the end it emerges as an instrument of the erotic

1nstinct:73

731bid., pp. 143-44,
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Yielding at last to a close kiss

It will admit tongue's soft advance,

So longed for, glven in abandon,

Given long since, had it but known,
Once the inhibitions are removed, a genulne and healthy
relationship 1s possible, The poet 18 again using the idea
that without repression of the baslec drives, much of the
8in and treachery mentioned at the first can be avoided.
Love, then, may be a way to an ilmproved soclal order which
has become abnermal through the restraling placed §n it.
This 1dea 1s a paramount one in Lawrence, and the emphasis
on the physical details of love is very much a part of his
style. The Lawrencian influence on Auden here is thus a two-
fold one.

"1929," already discussed in connection with Freud,
has a direct relation with Lawrence, too. In many ways
the influence of the two is parallel here, since the poem
deals with the significance of individusal illness in regard
to social problems, A long poem, it is full of the imagery
of decay and death, symbolic of the sickness of an entire
people. Throughout the plece there are suggestions that
violence or somethling else rather terrible i1s imminent.
The atmosphere thus far might fit well into the background
of either Marx or Freud's influence on the poet, However,
direct traces of Lawrenclan thought are seen in several
passages which relate the contemporary situation to the
industrial society which has created new values., It has,

the speasker suggests, replaced the natural beauty with a new
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concept, what he regerds as an abnormal beauty.

Yet sometimes men look and say good

At strlict beauty of locomotive, . «

This may be an alluslion te writers such as Spender, who was
one of the many poets of the time to see an esthetic appeal
in objects of machinery.

But Lawrence, and Auden after him, reacted against
this new tradition. The machine was the opposite of
Lawrence's ideal, and he felt that it was a product of the
enlightenment which obscured the true human values in man.'74
Throughout "1929" Auden seems to echo the idea that there
should be some kind of reform in human ethics., This idea
is not so much stated as it 1s suggested by various lmages
in the poem., 3ome of these, such as "Frogs exhaling from
the pond" and "first baby warm in mothsar" seem to come
directly from Lawrence. The total effect is to protest
against the human condition as it exists by drawing a
parallel to the decline of soclety in a similar state in
the relationship of two lovers.75 The 1dea is that such
tainted relationships may be ultimately responsible for the
general sccial condition.

What the last part of the poem does is to connect
all the foregoeing picture of the gensral decadence to the

fundamental associations between human belngs. S3pears

74Bullough, The Irend of lModern Postry, p. 129.

7SBaach, The Making of the Auden Canon, p. 48,
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might call this type of work & "kind of political psycho=-
logical analyels, showing the relation between the defects

of love and those of society."76

This seems to be a rather
apt evaluation of the poem as evidence of a Lawrenclan ine-
fluence on Auden, In the last division of the plece the
poet says:

We know 1t, we know that love

Needs more than the admiring excitement of union,

More than the abrupt self-confident farewell,

The heel on the finishing blade of grass,

The self-confidence of the falling root,

Needs death, death of the grain, our death,

Death of the old gang; « «

There are impliclt moral overtones in this passage. Auden
seems to content that a new vitallty should be found in
the two lovers' relationship. In mentioning the "old gang"
he relates the idea to soclety as a whole.!! This concept
is closely related to the Lawrenclan doctrine described
earlier,

It is also linked to one of Lawrence's primary symbols,
that of rebirth, He felt that in the love relationship there
should be a real essertion of one's individuality. Such
an assertion, however, could be achleved only by realizing
the concept of "otherness."™ This, to him, meant surrender-

ing part of one's self to his partner and going through a

small death, Out of the death, however, would come a re-

763pears, The Poetry of W, H. Auden, p. 34.

77Beach, The Making of the Auden Canon, p. 48,
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birth, and a recognition of otherness and the equality of
sexes.’® The suggestion in the passage quoted from Auden's
"1929" appears to ecno this icea in saying that the love
association in question needs a kind of death 1n order to
be reborn again, The poet implies that the same theory
might be applied to the entire social body to purge it of
its present weaknesses,

"This lunar beauty . . " has less debt to Lawrence's
philosophy than to his style, Even so, however, it appears
to show echoes of the theme of repressed love, although
without relating the theme to a sociological context, The
poem's style is somewhat Lawrencian in that it describes a
certalin natural beauty 1n terms of love imagery. In this
case it 1s the "lunar beauty" of the night which is given
a vaguely erotic cast.

But this was never

A ghost's endeavor

Nor finished this,

Was ghost at ease;

And till it pass

Love shall not near

The sweetness here

Nor sorrow take

His endless look.

There 1s an intimation here that the "ghost," or probably
the human spirit, was not intended to suppress the love

instinct. Until the mind's inhibitions are removed, the

poet says, a real fulfillment of love which the subconscious

78pullough, The Trend of Modern Postry, p. 131,
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desires cannot exist, Although the problem is not treated
on a soclal plane it 1s nevertheless reminiscent of a con-
cern found throughout Lawrence's work as well as the early
poetry of Auden.

Spears sees the next poem in the collectlion, "pRefore
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