
by 

Jol'n Dunnell 

.i?lc~cd 1n full: 



Die at the right time: so teacheth 
z ratht1c, tra. . 

--Friedrich Nietzsche , 
Thus Spake Zarathustra 

I 

Why was I born without a skin p O God 9 

that I must ,,ear armor in order to touc h or 
to ~e t ouched? •.. Or 9 rather 9 Ol d Gray­
~card , why the devil w s I ever born at a ll ? 

--~u _:,ene O' Neill, 
The Great qo Rrown 

It was a reat mis t ke , tty ,)eing born a. 
m· , I would have been much ranrc successful 
as sea gull or a fish . As i t is, I will 
al, y 0 be a st an3er wh. ncv r fees at home , 
who does not really want and is not really 
wanted, who can never clon.::; , who 1us t a lways 
be litt le in love w·th death! 

iii 

--Eugene O' Neill , 
Lm:1:e; Da;y : s J ourne_y In.t,o Ni r;ht 



of tne cycle of on0-..,,ct 11lc,ys , \·'h, c·. o ' :ioill intond.d to ·Jritn 

then1C! t'1at ~an ,..,uct ljvo by illunions if ho ,,,iohcs to live 

a,t a.11. ··u~-1.11&.. W~'.s t·1c only con.plctcd ploy of L~1 1o cycle , 

It in ·::or0 of r.. ehort- c tor than ~lay: 1~ is ½ualcally 

a r:ionolof_; c , n the s ..... ry roL.os heavil~/ on ~•~e deocripti n, 

c.tn.rtL1.c· ir: on :::.ny t:·Lonic 01 0 ' !Joill ' life nd •10:r1·: , be-

c~uns 1~ depicts c~e n~oloton str•cturo of the k:nd of l· fe 

nig~t clerk i s ~ryin~ t occ PY the 

lonely i icht '1ouro by listeninc to r:md liv inc 1·1 '~:~ !:he ooundn 

of -r,:1c '· trcct . 

'.2'10 clcr!c ts min r0mains in ~·.he street to 
~~root t!l.o noiso of a fc r-off 0 -: l tr in. Ito 
2.ppron.c~1 io pleasantly 11'-.:e c :aomory of hope; 
~'-,en it ro,. re a 1d roe -rn na. rat tlcs p .. Gt t',0 
ncar1 )y corner~ and v· e noL,e pleascmtly deafen□ 
M.c:nory; t>lc .. , 1 t rec ec o and di en 1 o.n~. tl1cro 1 s 
eome t'1iD.5 111elunc _)oly about -th t . ·"ut t:'.ero ::i.s 
~1opc . '.Jn ly so M ny E tr• lns pass in one nir;ht , 
and e c~1 one pnsninc leaven one loss to p es, 
so t, 10 n_'j:r,t r-cce 4oa , ,,:.oo , un~il at la, L 1 u 

mu. t cie una. join ~11 t:.1e ot:1er lone nle_;htn 
1. n 1ri1"v n.., t .'~.-.o. -.> 11~, _rJ. ,...1 ... t o~.1.· "1 ~- ~-'"' find t'r- a,_l., ' "' .... !. ·~ - • .i. U, ~ " - ....__ .._'r :... .i. 1 Lr!..!. u U • ~-1 . .tt- i;) 

life . 1 

It 13 t.l':o '::i d of life i'i' 'icr. ::...uc;onc 0 ' 1:c 11 lived. and whic 
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11 •'l ope: l cns ~1ope", a hO-:JG w:-dcri he kncn,1 co tlcl never ho . c:· 1cveC: .• 

It is h.arc:1 to pin- point wht:1 :-, O 1 'oill ' s exact h ope in life 

":ms . i·:c c;e t the foclin.r.:; in studying h irJ life tn.at he could. 

never bo nC1tiaficd u t:1 1.,,ny t· inc . 

nm:1° t.h nc: t'·w. t \·l uld repla.ce hie fa.1,iily and :1i s r clir· ion 

•1.-J 1i cl" wore incuf'f iclont for hie c;uic .. ancc . If r:1nn ' s eed 

to live b;y illusions ls one per31stent theme in O 1 ·ro ill I n 

,-.iorl: (as I •-," vo o.lready c to.ted), ;rn.c..n ' s need :.o bclonc io 

o ' :Tc ill ' o '10st persi t ent thcne i s wl'1a,t, 
b1n comet non b een ce .. 11(:}d the t1·,cr.10 of '':)c ­
lonc l r.,s" . :;.;-rom t h e earliest one-ne t plays of 
+ 110 so... o.oim ct l eao t to .•lourninr.: 7ecoocn :~lac t r ,: , 
:1is nont nearly '1eroic f1r;ures h ve been t h oco 
1· 110, lL:c Ya.nl:r in i•>1e :ra · r 1 \ne or '~'1rnin Co .... ot 
in D9.§...ir\') Under the -:::lmn, b elong to so7 ct11 inr; 
L. rr;er t:"an themselves rhich confo:r•a dic;n ty 
and importa11co pon t hem . . • . '1'11ey are rri en 
of '-:er le s':.ature ~ tlotermincc.1 to find ln t o 
univeroo somot'1ins beeiden t,?1cnselvcn to vr:1ic 
·.:.::.:)y can bolons ano. be loyal. 'J.'hcy aro ~ in 
o ~hor 1w:;:,a.c1 t :ra - ic 1.eroos . 2 

1f:ct .. ,cr or not yo·1r ',•1ant to call O ' ~:e ll a.ncJ :ni s charo.ctors 

"~racic 1-:croe.., ir it is nec0c;sc.ry ·o see thee, 011 v lnlJ 

:an -it c.o a lff'icul t for- Cl ' :cill to ";, elo11 ~ '' 11 
,. • (.> • There 

t½rec roavons . rclo.ted t.o 

1'111ic1; c~d:J"'.:.ed 11 1;ln O'\'mia':Jily . '1'10 soconr ·o h is lack 
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of 10•0 ond ia inability to find 1 . tmd t:·w third in his 

T0cric three re nons will ·,)C dlscusn od fulJ.,, 1 -tor . !ere 

f ound ·:}--:.rourrout all of hi play a ar1d t b o t O' -~c 111 1 s problcmr; 

are CY:~: .::1 r..- r"J lc to 'c:-10 prob ems of m -ny of h is character • 

Indoc c. , all l:is p lo.yn cc;1n loosely b0 cal ed autohiocrap 1ico.l. 

c· ronolo:::;lcri.113, t h ey arc a. record of l-:.1n painful crowt1· 
7 

an :-:t r;mn ancl as an artiat . :.; ~-.re s :1all b e a h lo ' o nee O1 r1c1 11 

in t ho c haracters of · ,O')ert ;•.:ays in ·•10° ond l:.11e nori::on , 

· · 1 C ~ in 1··*~11c1 ~ ~~ n r:J· ·.~ot in '~ ' U d ~. c naf' . 1.,0 • ~~, ..!,,_.o. 'J ...Jes1rc n e 

' io .-rit'"1ony 1!1 1..:£._ Croat God 
I 

lrown , .. eubon Llgh t in 

I:l ms, -
Jo'm Lovinr.: i.~ :CG''S 1.f· thout-2219., Larry ::node in The I c on .n 

Into Fi c,}~t . 

~na now a aocond questlon must be asked: t o1 c1 O' 'lei 

and t h~ c~aruc~ora in hln playo 9 overcome the frustrations 

of not ') 1i1r , .1)le to "bclonc': 11 ihat wore t hei r r:10 n of 

oc pc ? ~aaically , t here 10re ~ive moan• of ccn_ e . :~c 

find the :::,c,1,cc of true belonc1n . 

7ecauoe of her biolog ical function , O 1 '.foill 
eonc 1vo3 of woman as b eins 3.t ::.,10 very hoe.rt 
of t he osrnic process . God the Father 1n t o 
~: i m a moa.YlL.rless co_ co_ t, a contradiction of 
the role of woman in furthering life and making 
j_ '.:, ;)O f3 S 1 > 1 C • l • 

r 

W0 a½all sec 1 -ter ho 1 t~ia concept is used in h a plays of 
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c" 
t.:1e ''cL1dlc perioc! ,.~ uc:11 ac ,o;dre .P:U.9-GX' Lhe r£lrn(1, 'Dl.G G:roa.~ 

.le...:: tra . 

prcncnt::- ~,:1c one e;rcat o.:. ::.1r.1intlc ~, ct·1 Joint of o •··reill 

ln ·de plr,y.1 . Tlc fol~: t:10.t the fc r of doat 1 could be 

combo.tee only :;y bol~.evins that life cocc. on , even fter do-th . 

Jo liof ~.n c:.orna1 recurrence and the denial of death oan 

be found in 'L c I ountain , ~:arco_J:~ llio , , '1 ::o :¼rcu t God Brown , 

I 

T1e ~:lr route of escape lies in lllusionn f ostered 

by clrco:1rn, or, '":ore speciflcall 1 , by pipe •tlr00.J1G . ~1.":c pipe· 

c~rcur.1 l::; o. lie whicb allows r.10.:1 to escape re2.llty and to 

live :ln o, 1-rorld. of illusions . As r .... .-.,rry, Ha.do so.yr; ~out t'·10 

m".> d J..'"'-111, t of U3 d"'u·~'r or r'O~-~,e= . 11 6 
;(u '-'I" I . I J. ftJ>. 0 - J. .Pipe drea:ns play n. , 

In 

an · ;e,ptai n YocnC)y i s obsess ion for o 11 and adv en~ re 1n Ilg, 

and C ~7.nin -3,'.lrtlctt s 0°10rwhclrr:inG dGsiPc for trcacure , ln 

i\ fou1,th cscnpc for tho h • untcd ci1ara.ctcro of Eu30ne 

O' Neill ic :.llunion tr;,rouch crunkc:nnosc . :;Jr>unkcnn 3 was an 

l71port nt r:10 n("! of conr.nm_ca. L.1 on , of boloni::;1nc , for O ' 1.::ei l l. 

Durinc >is a '.·,o.y at Jimm;y-tho-rrlost ' s in the your 1911, 



O' ·eill was almost constantly on an alcoholic binsc . It 

c cou::!..d forcot hl8 fam -·Y ond t.1c rir-;ors of sea 

se:.imcn , t'"o drw1.k , a.nd the prost:ttute" . .i. 

ac'.'1.iev ·· 3. nnnso of identification \· i th :--iunanl ty . '.r'hey woro 

no mD.sb,, and ai!lOnG thcr1 he needed no L'.lasl-:s ci tr er. '.17 -~ s 

5 

ls so i/1 th al ':h nc;a bmortant t.o O' r'cill hlrn3clf, drw1,l::en-

Onl3r the final 0s ca_ e held the ul tii:1u to solution t, o 

O Ne i ll i~.n Cl"a::'o.c ter ' s do sir f or dcD. ti-1 sc:.s up a ti· ird 

mDO!' .8n.t t:"or::c '.'..n O 1 ··0111: irthe ma i n t .narice of an oqul l ibrtm 

~irn of t. 0 ~ts tl1cnlc 1n to explain this eq i lib i :m anc. to 

G':1ow tho conflict it p r (rncnted in O' Nei l l ' n -o l a:• ~ . T'1c 

t!:csio will chov1 '-:ow .ea th WO.R a cc ept c in the curly plo.J 9 

J01md. ~ of ·:~ardiff , but !'low thG dcath- f'o' .2 c_roiJ after 

daath- ~ear hy ucinr t~e other esc pea junt ncn~ionct an an 

~ealist.· c~lly, fovorently, Qnd finally . And it a,ou l d be 

o ' ·rC'ill1ar ci,, ro.ctero arc otronsl y t ed up n t ·:c i fc of 

tl~e pJ. .ywric:1:t ::1'.,:.}Glf , a.nd 1,hc. t vhen the newer to tho 
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probl em of be lon~lnr finally comee- - wh n t~e de. t h - wish is 

finally and totally accepted- -~urene O' icil l wil l have found 

pe c e a~idst ~is life of sufferinz . 

. oforc exam .1.in5 O' '!e ill ' s s earch fo:-· .: eacc in h is p l ys , 

it ls fire;-;__, 1·.1:)orVnt to undergtand t t-i vents in the play-

wr.J., :1t ' s life ',,:1 t influenced l1is outlook . T do t h is , we 

should e:uJ.,Jlnc two fac :o of '.) ' ,re ill ' s l if his f am ily 

prouloms 2.~1d t"'Jc ,ven ts lvl'ic:1 o ok ".Jlace betwe n t he ye rs 

1909 -nj_ 1912 . ''re el tu tions 'r hich occurr a o e e d up the 

horrors of ife to him and start d him j~ se. rc ~ for 

personal peace . 

. u~cne C ' ~eill wa born on Oc tob .r 16, 1388 , at Broad­

way and :-orty - t·~.ird 3treet ln ·~ew Yr C ty . ;·1 s b irthpl ace 

wao g iven tnc name of ~i mes Gouare sixteen year- late r . 

f\lthous"' O' Ne ill con ta tl;y curned the day' c was born, he 

al1ays remained affection te t oward h is birth~lsce- - Timee 

~auarc-- .,he '1cart of ttc tt1eatre to wl-· ic'.1 lie was 'c. o dedi cate 

his life . 

In Lon;::· Da • ' Into V r~t , Mary ryrone tella 

"'er son :~ ,nunc : 

You ivere born afr aid. necauso I 'Ima GQ 

Afr~1~ o hr n~ you int0 t~e wo r d ..• fr~id 
all the time I carried -:Jo • I ''"new so11ething 
: orr i "; le would :1?.ppcn • • • I , ho ld nev 
hav o 'Q_orne{:youJ . . It woul d ave Jeen ')Ct tcr 
for L you "_] aa i-~e . '.) .., 

i·,:1ether or not ;-,ur;en c ' s mother a ctually s;Joke the3e wor d..s 

to h i m, we cari see t hat O' Ne ill must h ve folt 1'1 1 n ,n o ther ' s 



d.e pt ir over his birth . ,_~·1 0 was afraid becauee she had 

recently lost },er second son, ,.dmund . She ·ras afr .. id be­

cause of the pain she experience d at the time of .,...,_usene I s 

birth . ~~d she wao afraid because sje had no per~anent 

horn-· 10 raicc :--ier new-rorn C[;.ild in, since :,er husoand , an 

actor, 1,1as r:iov in ~, around the country wit:1 his far::ily on 

1einc a sensiti e child s O' Jeill in­

hcritcc. :::one of his mother ' s fears, wi,.1ic1 1 took Pie form of 

a fear of life in seneral . 

O' ITo ill, w s a f mous ctor . 

7 

~ is carcr.;r, l0 owever , wa.s stifled 1-:.:y '1is contiYmous ppeara.nce 

in ·:.:·1c 8ount 8f .1.ontc 8risto.9 in which he appeared more t:1an 

six thouoand t irr:es over a pe1~1oa of twcnty-·f :l vo years . 're 

marr ied -. lla ~uinlan , an attractive young girl ,vho was studyins 

to be a nun . '3he wn.s attracted by t he llandsome actor and 

: y tric :::;la:norous life h0 led, but soon found t hat i was 

no life for a ,,1o'il0,n who wanted a home and a fa.mil . ~'ugcno 

was born in a hotel room urinr one of hi s f th~r• short 

stnndn in~ w York . ?o r a cradle, hla mother oulled the t op 

drawer of V1c :Jureau out half way and lined it 1it·1 a ouil t . 

· is ')irt'.1day wa "damo a.nd er y, with an intermlttent l i ght 

re in::i , " 1 O an undoubtedly fog - -a symb ol w:1ic '1 appears again 

an aroin in h is playa ·o depict man ~s empty , lost feel i ng , 

h is ins. 1Jili ty to be lon::; . 

In hiG e rly years, r:ugen0 1 s family life was far from 

normal . 'ls fat,1er ,,ms de:nanding: he vanted to put r;:ue;en e 

on the etc~- s ~e did hia elde t o~ Jamie . nut 7 u3cne 



nad no o:n'cition in t is directi on . ~lao , his fat~er ' 

miserl n0"8 and ~is 5poradi drunkennea3 disturbed tbe 

scnsiti7s Eucsne, and t~cro grew a sub-conscious hatred fo r 

8 

n fa.t'•r.r . ~u~en.·. ' c notrer , ')ecausc of '\-r pc-in a.t tho t i me 

of :.i1 c ·, rt'·. , :iad taken 110rphlnc and 'md he com€ addicted to 

it . :u-:::-one wa:, :1.aunted all throu:)' his 1 ife by the thouc,1t 

that re ~n.s responsible for .. s rr:other ' g conditi·::>n . Tie 

~1orcfor3 tended to sympathiz w th hi~ rnothoi and t ke her 

cldc a~~•nst his fat~er . T1e not~er- 1□~ e p.nys an important 

relatlons'~li1r, :,etwcon :not17er nd <'1Qn in play" o cl1 us 

In ·1t_ranr;e Interlude and p,yna.m.o , the 

moth r is worshipped as 

0 1 o ll ' s older brother, Jamie , had a sre~t i n fluence 

upon hi m. In Lonr, Day ' s L: ourne;y Int o Xi3ht , ,J::i.mie 'l'yrone , 

in h s t 1 nice.lly orunlrnn :nanner , e11n his younr; \-.,rot.her : 

. 111y shouldn ' t T. be proud? ell , its purely 
sclfis·- . '~our reflect credit on me . I ' vo 
~ad ~ore to do with bringing you up than 
nny ~o . I 11-ed ou up hout woMen , so you ' d 
ncv er be a fall cuy, or make any r:ii st.ates you 
cld~ • ~ W-~t ~om ke! ,nd who steered you on t o 
re Qing poetry firat: Swinburne , for exampl-? 
I ~-e' ~nd ~ecnuae I once w nt•1 t write , I 
lnnted it in your mind that so~eday yo u ' d writ e ! 
·sll , you ' re ~ore than my brot~cr . I u de yo ! 

You ' re my Fr nkenstc1n! 11 

'J.na cn:,1c tn o cont: ct wi tt low l if 0 . It was J1mie ' s open 

towarc. '·· T:" . It ··1 s Jarilo ' s over - indul g en c e n li auo r n d 
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,,10'11cn th- t brour;ht E: -:,ene t o :Y s low e ', in the yea.rs between 

1 09 and lSL". .• 

If Jamie was one gre t influ nee o· ~ugene , what cauved 

: is las~ of fait~ in ~Rt~ol lciom wan another . Thi event 

cane a~•out i,1hon 1e was 0;1ly twelve and was spurre on by 

hi~ rcadins of '.lie tor "u,:-::o o.n by t he pressure on him by 1,, 1 s 

parentc to a. t tend :1ount 3aint Vincent , a Cn.t..:101 ic chool. 

11i rt tua 

C' CGUl~ ; 0 '.)t reac t'1, worlrn of 'ictor "u::;o 
~ithout learninc that some poople regarded 
t· e :Pt~8lic C~urcb , not aQ a cimplo projection 
of Chrict ' n tea.c'Jin5 o.o .c'apa and '-Iaoa die , but 
ra. ·',or as a tool of Oi:Jpresci,:-;n t'1a '.:. :::e :, t'.10 
~a8see serv ile ~y means of a mix ture of supcr­
sV tiova foar and :i..dolatry . ·c coulC.:n ' L f or5ot 
ei t::.er t:~1at i t ,-ms to a Catholic sc:1001, to the 
c re of nuns and. priests , ,~_:,;1at .1is pf.rents had 
exiled 'bim . 1 2 

'.~ "sill stated his ir:tcrc::,t in t 1- is way: 

":;: a;ii not intnre::" ted in p l ayo w11 C'.: '.3.rr; 
m0raly ~vut t~0 l lat on f man ~o ~an . I 
ar::: int0rectcd in no::,;.-.inc except t'1e l"Glation of 

13 

It w uld !)robably 1 c c rrect to say that, by God , o ' ~foi ll 

·-1riselr--· c7.cc :-10 occasional ,-,oro.hip of Urn ~arth-. ot'1er . 

'i'hc year;j fror:-: 1909 to 1Sl2, when '.) ' ··cill \-;as n h is 

early t 1 '1.tios , 1:wrc inportant onos in shapins tho cm;-1 a□ a 

In thase fur yoar3 , four i,Do, t nt events 

tool.: plac'"' in O 1 -:-c 11 ' ,i life: ·11s s ho:rt-livecl -:ia rriar-o to 
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~1 □ tenure at Jimmy-t ~ and l-i is contr ctinc~ 

tu·,Jorculosls and com7dt,1ont t.o Jaylord :i'arm . 

>~: 1909, followl:1.r hl"- broti or's exa.11ple , Eu::-cne was 

already lead.inc tho lifo of a Jro,'1.dway rake, ,iai t nc at 

staco doors to pi c k up tie ne1-Jest c·~oruo 6 1rl. Pros tl tutcs 

·10lc1 e. ,::-;r-cat a.t::,t>a tion for v ' l,ell l. : c readily accepted 

t~1eir f:.mcti on ir. society ana. wa. in teren tco :i.n n t~udyinc; 

t.1olr ooul:1 . 1·ro ::iti t i.:..cs were to play ir:-.Jo:rtant :".'Oles 1 n 

to the majestic Joait ion of 0 •~aill 1 3 .art1 - , otner . ~u ene 

:) en continu lly absorood in t:1eYr embrnce Lael it not boon 

attrc ctlvc , ::.1.n~l :.."cspec t.ablc , being tho duu~11tcr of a, pro ­

minent ·:s·,J Yor·~ financier . '.' oy met , anu s~1e Jromptly fell 

ln lo7 with thla dark , moody , but s 1y you~3 raa,--s~y be caus e 

Jen.kine-; in 909 . 

need of lo r- , ;:}.t ··1ou.~;h he dic-:i_ not ~:;:now how to ~,1 v c 1 s :'1 r oelf . 



convinced he should :avo ~arried her in the firot place, 

' ut n1·1c :md been very ::)errm- sivc in the □atter . Th is seo. 

-10.von, far out of c-lc1:t. of l a.nd , -r..:uccnc ccmld really llve 

for t, 1-.c fj_rst ti:no in 111:' younc; life . 7:c11 mund Tyrone ex­

nla n<1 the ocr: La; ic fcolinc tha".: O ' Ye 11 felt on t'-'1c ocoG,n 

I lay on ~he ~owc~r1 , facin: P □ tern ~it~ 
t 1·10 wa.ter f'oaminf~ into opune Un(; r r:ie , t 1c 
nast::; Hitl" c•1crJ '1'.lil i!1l1it~ of tlic rno:ml sl"~ , 
tuwerin5 :115~1 above me . I b0ca110 drunk '.·11th 
the beat'ty anC:: t:1c ,L1ci :::; rl,yt.,r.1 of it, a d 
for a moment I lost myaelf ,--actually lost my 
life . I \·Ian set free! I <...lnsolvec1 in the sea , 
'..:ie~a'nc v1hi te :;)ails · nd fly inc; spra.y, became 
· eautJ n.ncJ. :rh:,th!T', 1c e;c ar-:e rnoonli;::1l 2.nd t'.-1 ship 
and tho h101 dim- starred s£y! I bcloncod, 
,-11th-Jut pas t or futuro, wit>''in h,c-.cc ?nd unity 
and a ,-1 lld joy , w thin so:nc thi nc sre ... tcr t 1 0.:1 
r:1y owri 1:fo , r ~.>c life of ;·, ..... 11, to Life i!:celf : 1 5 

tmcl t::1011 111 Jnna CLristie, O' ,Joill uuts into the :710uth of 

oul . 

r:~·1c sea 1~; V1c only life for a man ,iit: 
::ut" ln i:LJ lsn t, af aid of n.io own .,~,3..do :! 1 'I' io 
onl" on '1c sea ;-,e ' ; fr0c , a.nc: h '-:J O'rip,.,. t:10 
fa.co f tile ,-1orla., seoins all thlnr;s, and not 
rivln~ a damn for savinr 1p I ney, or stca in~ 
fron! hi friends, or any of the ')lQ.c'<: tr c 1;:n 
thaL a landl1 J.bbcr ' o. waste 1i ~ lif::; on . 16 

On '.:-:t-::: sea, ::w:enc> fol t th s sense f freedom, wJ-iich 

1 l 



1 .: 

,-.i. rf'l , • .., ouse 

Tt s de-

t ' s tho .o _;1...,2ncc >'1lo·m . I 1 '1 "'.cd.roc-: ::"~o.r, 
c 'rd of :he T,i'1" ..:;...,f o , '-,o -:-iott0~1 of t' o }en 
t·70kollnr 1 :o··., ' · ,rou '10ticc ~ho b0autiful 

c1:lri . tl -t'•C' u: "or; J·~rcro·, /'10.t ':::i bocc.u,,o 1 t ' n 
· '~'w J.,.,,,.,, ~ ' o.rl,or . 'o onn 1or0 h1.s '.:,o worry 

..,· "t1 '· "'"' 1""' '- ,,...,, I r,,-, ,-,•0·3·n.r· ,,..,..,.+ 1"',-,,C""U'-"'r:- t 1-;r,'Y'10 u(. ~ \,.;..,•~v ... -,,; ,;,.:., •· ....,..r .. u, 'i...:.·i;.:\~.J'-·:;. .,.;,...,_,_J.'-' 

i ;~ no fo..rt 10:':' ,_; oy cn.n '.'O . l? 

' ic lifc-'Jlc':r.osn ,-1 .13 ' 1 ci["'h t0no cl by t.10 ... uicic.c 

of tuo c::' ,, i,:, frioncs, :-:i ;,(Ktn n stoker namo-1 Dri ocoll , nnd 

~)rlscoll, 

m.'.:1n u. ·:-, '.] r'"'d ho'lrd, wn.s ;~? prof es. ion 3. o:1ip ' s firem- n nd 

Tho sot." n.ncJ t 10 airt:r, m·:cnty sto':c-·,010 of the 
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'·,') t, 0 <"1'.''"l . )- - . ·a \iP. L ·.')x .. ~ '1~Ctl! 

•· o foe l [' ' ")_'""'C O"l :c \ ~ t,c~., . 

1.J 1011 ~ lo 

\ ·'··) r:1': r1c i ·~ po on i 1-.1 c~ fo 

1:':) 1 1 ~ ~' 
, --..,-~ ·i 
.l..,IJ .... '. cell ,1~.n 

,.. . 
,. e 

'i lj 

n··· ( __ , 

effect, not, onl;v on nln.:rri in u•1lch --:,r•iscoll :-:lr:;'1 lf ppoc,rs 

Yan1r n.cJ )~ . ~1,. 

aa~o tim ~nd in t½c samo )lQcc ~- □ did O' cill . In f .ct, 

t1 rncr7 i..o d.!"ini: r;oce,uso , 

wife in ~et wit~ a ~. ff of_icor. 

t 10..t j 'l"'' • 1.,) \ justify 

l n ,..,~rri· , .. ,.., j 
(_.1,;{.,l,. ' \:; 0 ( r"ll 1 i '' • 1 t 1 • .. Y n uc.o. mc- u prom· nen, p o..co 1n Iceman 

I 

' ·1011 cl_ c,_,,.._. ·ln'~ .T.i•,nm'v··-t', c- 0r r.,s.J,.1. ' ·· d.r,·1 "' •. 11c1 .... ,1e·n. ,-.•·1 1"1'--.7 r.. un~./,,air~ .-< • • , - • ~ ,;;, .. L. , •--• v -<. u L.,....,v _ ,., l, u 

to t'--•olr ro,)"l to nloor> 1 t, off, no t'1a t t11cy could start 



ccnunc every ,i~ht he 1as aru~t he wo tld 

toLllorr0\•1 l: e would rcforn . But ' e never d:id rofo.:..,.:n ~ 

of ato:1orrow.". ~re rcali :~od tho. t :1 io case of li fo - s iclme. r 

coul :"18 cured only by ,. en. ~:h , and 0110 dny 'e lee.po'. from 

a fire-cec'"',Pc outside hi.., bedroom vr ndo •; to t·~c pavement 

;;-1r1r1y's oui.cidc made ,;:ue;eno ' s life-ej_cknew 0ton more 

fa~hioYi ·,1:1 norblc.n sc e.ncl ids diocolored out.loo:: on lifo~ 

and f" lee:. for c. d vorce . ·ier la :ycrs W':;re L bl , to i:1erouado 

in 1r.>•., Yor': ·:tatc had :o bo eye- ·1 1 t :1es:::; -oroo. of ' dul tcry . 

0~'1 Jee rn'i..,or 29 , 1911, 0 1 ·•0111 entered a houno of prostitution 

wi ·,h t _ nc ;ii tnosnen . ·_,',c followlns panGat_';e , quoted fro"n 

to n~pla1~ ~~y khia d0cradin; display ~adc hirn a v1ctim 

f ,. , 1 t· .II ' 0 v C CCC · •-W..1..0: n.nd Giveo lF' a.n undoratan( inc; as to the 

per:;r:i_ :1iG":' toward 1fe t'm · breeds t'::1rou)1out :1is ~lo.yo . 

•,uc;cn ·, had be n w1 th prorJ vi tut0s r:iany ti '110G, 

mt 11011 :10 wo,s f '. 1lcd. 1-lit. l ·1or:ror . :)ccracla.t:lon 
~cfore wi~nooqaoa ~ppalled ~i~ . Always t~e 
~)root t 'e inc: symboli'.3ed for ;"i' ttc deotruction 
of love , ond no ,1 t·ic symbol bcca.me w1endurably 
:.:'00..l. ·c t1lr;ht '10:ie been t:-,c 'ms band of a fine 
r·irl, 1-tvinc lilrn 1.apn. ,. nd : t1.:~.:i. in affoctiona.~,e 
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c ">::q,?nlon:3'· '. n~ ~- ut i'iG :1ad Jen tro? ,d L'·o.t 
')Ocs'l h1ll ty, _,,,:1d n u t 1~0 spcct.-:i,clo of '"::u;-ono 
o ' ~oill in bed wit.1 a parlor ~ouse Jic--to be 
,11 tnosnod o.n::: c'.:orn to by 'c,o..rron , <ullon anc_ 
,~.rc··,i bald-- scened to enl tomi z.o hir. ,,,;i-iol0 life • 

. 1','m )8 1-sft ·llh? )l::ice, 110 was sic k • tl-i 
r:,elf-loa i:/1in;·, nnd in t:10 da~rs t'-iil.t foll') ·roe~ 1".is 
s .i.8::.1.o:1s ~:r -'l"I . · :: broodec' on t',e senseless wo.ste 

·11., life ;-,ad bocn . '\, 1rn1.-::, t 1 i"Lk1 -G'. •'"":.' t::c 
::;con,~ vit' ·e,·,c ,Jr~:3··1tutc rwd or ,:;-L1m2' .3.ft· ' '." 
:3l:1_n,_~c from t:w firo oscap') . _'he l" ~1:~c of d.cath-·· 
~a~~---~nnl~llnt 4 on bec~~e incr0rs n~ly nllurinc . 

~1nally ~e ~ctcd. ~o 10,t au~ ~~d ~ousht 
·.1e:."'c:1n.l ta.Jlcto, r:i.nd ln -~he ~n.r:r 0 :. :ry roon from 
,-•':1ic the last coup', of t:-,_c lunrcr no::t a.oor had 
' cc1 '.:-,cD:··c 'l-,cforc ' v·''l.r: carrlec1 -yf .f to ~1-:c ~o r 6uo , 
:!.n ,,> c :::.a~i1e c:rimy roor1 fro:i \-i:1 ic!, J lnr:iy :Jyt'.1 "'ia c 
'.~u.:clccJ ·-,1•:1~10lf to t'.--.f, nidowor·, ·~u:_::c11c swPll0wc 
al l of t·,e ta.blots i'1. t ' \0 ottlc , lc1,y down , <..vnd 
s::.:.--. - :::to o ')l 11, 1 on . 19 

C• h :clll, of C, 1.:t~nc , did not die, ~ .. 1:.r- !1, in the ri0al 

scnnc ".f' \.,·J.. t'-.c war-: . f 1t for t·,0 ~r'lf"\,.. •. 1.. 
.... , .,_;, l oi' -- i.. '.:! life C:.ca t1-i 

d11elt 1-dt·11n nin s ul a.nd -;,oundod t ,"liITJ for r c loo.:J c . 

It would al ways bo t 10 final a'1;:;-.-,c:.· , t'-:!c fina l 

stop, in his noarch for peac e . 

f or peace and a s0nr.1e of b olonr, in,s in t:10 o-::,· t2r uays I 

•1cwo mcntionod ( npe-cifically t1·,e :,ellef 1n ct -.rn-1 life, 

moti:c::-·•l ov e , l,1.i1d. illuo ion :~q d:ream 8.Yld cl:ru!"l':cnn33r;), he 

\·,rould always lrccp 11j_::1 pr occ pe.tion witi: d.oc.t1- a'.3 a. final 

Only ono r:iore t',ins i~hou, 1 ·.in life n0oc:. now :)c '!aid. 

'fh ilc at Ji:nmy- t'"c - ?rles ts , he, p1icked up tu1Jo:cculosi n, .nd 

/ 



According t o Dr . ~aissman, O' Neill ' s enforced 
ina c tivity as a re~ul t of tubsrc ulos1s pre­
ven t ed h im--and protected hirn --frorr acting out 
1n life his unconso 6us reactions to these 
dri·Jes l!he drives that broue;ht 0 ' 1foi ll t o his 
low moral ebbJ, and i mpelled him to expr ss 
them in h is plays . 20 

~nd so it is to the plays themselves whicb we now must 

t urn to see h ow O' Neill handled the problems were 

gnawing away at his li fe --problems that were per□ istent 

th roughout his career as a playwri gh t . 

In the two years after he wa released from Gaylord 

Farm , rs:u5ene O' Ne ill wrote a gr e t -deal which f ive us 
I 

an inkling t o h is death - wi sh , bu t wh ich deserves l ittle 

men tion because of its lack of merit . ":rie firs t thin of 

interest whic h he wrote was not a pl ay , bu.t rather a 

16 

p oem entit led "The Lay o f the Singer ' s Ti'a ll" , •1h ich 

appeared in the New London Teler.r aoh on November 27 ~ 1912 . 

It w a c t ually -viri t t en jus t before he went to the san 1 -

Q.rium . It deal t wi th the story of a s ing r "born in a 

land of gal ~' who e s ing ing g ve joy t o the people around 

him . But then Lei attac ked by the Devil of Doubt who 

"brea t hed hi s poi son in every pore " of th- young singer . 

The Devil sets a out to destroy t he si nger ' s faith in three 

w ys . Fi r t , he tolls him that 11 the tru+h of truths is 

there is no t ru th 11 and destroys t he singer ' s faith in what 

is t rue . 3ec ond, he ruins love by sayinc: t ha t "the reatest 

of loves is me rely lust . '' /Ind finally he destroys the 

sin e r ' s faith in the divine kintdom of God by sayin ~ 
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' 1 t :1ere s not '1 ing suro after death , but deat. 11 l\nd or Ne lJ. 

ends the poem ·with thee lines from the lips of t. singer: 

',,'1 :i.cn 'rr th and Love and God a.re aca 
I t ls time , full time , to die! 11 

1\nd t e Devil 1n triump, , a ,mc lr led low , 
"There is alr,1 ys suicide , 

It ' s the only lo,, ical thine: I know . " 
--.Ana th e life of t'•e sin er died. 2 1 

t i certainly true tha ~ at t : is t i me i n his life , O' ~eill 

had los t hi faith in 11 thr e: truth , love, nd relicion , 

and the pr sence of death to replace them ppe rs even in 

~1s earliest work . 

0 1 \;~ ill ' s firs t play of an: conse(l ence (and I am using 

tha t t r m loosely ) 1a 
I 

'og, which wa. written late in 1913. 

It is impor t Pnt, I th1~c, for thre reasons: (1) It con ta ins 

for the firs t tim t:e d.ark t broodi np;, poetic 0 1 r ct0r 

that appears i n m st of his la ter plays , a count rart of 

t he playwright h i mself . (2) Th e symbol of fos as a veil 

of □ n ' s do pai r i s firet introduced . ,nd (3) mportant 

for our own pur one, it contains statement concern inc tho 

bless inc of de' th . r;•: e story revolves around four people-­

two men, a mother and her c hi ld--trapp dins life- oat in 

the fo r . T~ e Poet represents t h broodi nc; figure of O' 'll"eill, 

the dre ::ner , t)1e 'nan of thought; he is de cri e in th -

s tare diroc t ions as :1av inf~ a face "oval wi th b ir-- aarlc eyes 

and a b lacl\'. 11oustact0 e n.J. bla.ck hair pushed back fro i"l hi s 

i ' d" 22 ,D I g, forehea -- a p r iect description of O N- 111 h i ~-

self . Th e Poet 'I r.:i t'ie father of such ch ract rs a s iobert 

rirayo , Ju3.n Ponce de Leon , Di on 1\nt1-.on , .~euben Li5h t , Orin 



1 8 

:'iannon, ·~:ben C,-.bot, and Sduund '11yron- . Oppo ed to 11m is the 

r~us ines --r:ia.n, who founded c race of materialist w''1ich 

include :'1.ndrew liayo , Uaptain Bartlett, Brutus Jones , Billy 

Brown , arco Polo , and t he ~rford family . It is the 

dream rs--t11e c arac ters ,.r'.10 represent O ' neill •) irnaelf - ­

that are seare :1in > t o bel nr and who have t.,o sub- con ciou 

de . t:1 - wi sh . 

'•'he , ynbo of fog is , as I have ment ioned before , a very 

important on in O' Nei l - ' s plays , and 1s 1 in fact , t e only 

pers~stent piece of s y~bolism that O' Neill uaed . !t re ­

present the unknow , th e mysterious , the hand f fate in 
I 

life ~nd serves to hide man fro~ ~is life sourcc--the need 

to belon,-. 'is we an~ lyze o •·~eill ' s plays , we hould be 

c ~scious of how the playwright u es t~o foe im ge , and 

remember t'ia t the presence of fog giv s rise to ncurable 

life- s c}~ncss and· that i ts absenc , 1n scenes -,here i t well 

belonrs , is as gn of hope . 

1~ nal~y , ~o, i s i ~portant because of its ou t look on 

de tb . ~s th0 pay opens only two men ' s v?ices can be 

'-ea.rd ; :,Ley cannot o distlnp:uiahed because of L,e thickness 

of t h e fo;: . 'I'i1e firs t voice turns out to bE: tha.t of t'-:e 

Bus iness ~an ! t h neconr, that of the Poot . ~ rorn their 

co vcrsation , we learn t'11].t tt-1e child is de . 

2nd Voice- - (Af ter a long pau c.,, So you th ink tne 
c~ild ' s dee th 1as a terr i ble thinr~ 

1st Voice-- (In aa oni hment) Of c,~rse . ~ y ? Don ' t 
you? 

2nd 'Ioice ... - No . 
1st oice-- 8ut you "aid just a rn inute ac o t ·1at--



2nd Joice- - I WrS t~inkinc oft~.- g r1 f c a de p 1 
of t11e '"'1ot·,er . ;3ut death ms kind to tho c 'h ild. 

19 

It sa.v ed. ':im ma y 9, lons year of sordid drudgery . 23 

7hls is certainly not an affirmative outlook on life , and 

we s~all seldom see anyt~inz but nc_,ative attit de ~oward 

life on t .e part of O' Neill. I believe that he truly felt 

the c ''11 ld wan be tter off dead , so that it would not have to 

experience tho 5ruesome -pparitions of life as O' Ne ill had 

done . T'·c dead c '-l ild stando f or a spiri tu 1 triumph over 

fa~ e; 21, i ts crying , whic~ ie unheard by the Poet and the 

lusiness~ n , sun~ons h elp and t hereby saves th ir livos . 

The fo:· lifts because Ce- th ·)a s 1 t r1umphed over fa te . 

· owev er , the "germ n of the dea.th- \1i sh, and all that is 

boat .bout O' Ncill ' s writingp ap ear in his first play ever 

to be 1 reduced, "[:~ound Sa.st for. Ca;t;:diff . O 1 t,;eill hi □self 

said ti ... II i 1 it can be seen 9 or fcl t. , the e;erm of t he 

spirit , life- tti tude , e • 9 of all my more 1r.iportant future 

wori:: . 1125 The st ry is simple one: the seaman, Yank , 

ad a ba~ fall -nd s dying from internal injuries aboard 

the nr i tis'"\ tr mp s:ea.mer Glencairn . If the .ip could 

r c~- Ca rdiff in ti11c, Yank could receive t'1e medical 

as 

t rea ~en t .e needs and ~is life could u doubtcdly be saved . 

nut V1 r is too 11u.ch se , t oo 'TIUC11. fo i:;; betNeen t he Glen­

cairn and port . .:ank , a stron man of action, rrJust there­

fore be sacrificed oefore the hand of fate . Ti10 i mportant 

th inr: to notic. is Yank ' s attitude towaru. h is ir.rpen:Hng 

death . ·o is quite naturally "'cared ; · e do 3 not understand 



dea~~ - And yet at tho same t i me he 1a resign -a o it and 

feels t· 'l'.:. por 1 p it i s ,". c bes t 2olut1on t.o t'1e problems 

of h is life . In h i yout1' '. 10 enjoyed trie li fe of the 

se , t ~1.c ·.1a:-d ,-,orlc for 11 t t le ;Jay , poor food , drunken 

bra.wls1 and choap ,1omen . ::orcover , the sea Wfl 3 u1~C.cub t 2dly 

an escape f r h im--an coc ,po from ti10 reali t ics of life 

w 11c ; iw clid not want t r c o . Bu t in time, t,hose realities 

pipe clream- - tho illusion wh ic ·, makes life worti.wh ile for 

It must be Great t o stay on dry land all 
. rour life and have a farm with a h ouso of your 

~m wi t·-~ co c and pi :,S and c ·1ic l\:ens p ; ,,,ay in 
t~e middle of t he l and wher e yuh ' d never smell 
t~e sea or see a ship . It mus t te great to ~ave 
a wife~ and ~i, ds to play wl t at n i g~t after 
g upper when your wor!c was done . It mus t be p:re t 
t o t"'av0 n. 'ri omo of your own . Drisc • • • • I dunno , 
this last ycnr has seemed rot t en , and I ' ve h d 
a hunc h I ' q it--wi t.1 ·ou, of course--and we ' d 
save our coin , and co to Can. cfa. or .l\r1,cntina 
or so□e place na -.:, it a fa r m, just a s'mall one , 

U3 t enous~- to llve on . I never told yuh t h is , 
cause I thou5ht you ' d 1 ugh at me . 26 

This c 1ance of :1cart toward tho sea parallels C ' · cill ' s 

own . I n Pla;yuri;;h ts of the J eu l\mcrlcan ·,.:2.ea tr:e , Thonan 

)ick inson elves an answer to a oailors ambivalence t oward 

t l1 0 oea: 

'l'~ie sailor 1 s by nature a man who "yearns 
~eyond t he sky - l ine wher e t~o s t range roads 
co down . " The s e a. is b is me ns of escape ; 
bu t before ~e ever reac hes the aes csc pe 
is in h· s b l od. ~sc po 1 tho key t o h is 
cl~ar cter and t o h is s i ns . And so he dreams 
no less w>. lle on the sc than u:1 il0 on the land . 



On the sea he roans of fa.r '1arbor!1 • d the 
stra ~e c1ances t~at ~ill ~rinc fortune in to 
11is lap; ·,c drea.ns of booze and of women . iiothing 
is more clear th n th:J.t 1n t ;} f)SG c!-ia.racterv t:iat 
dreo.:n "beyond tho :,ori 7,on II i.•10 have tho key to 
t!10 sreatest stronr;t·~ and tho r-reat st ·wcalmons 
of ~uman nature, 1t0 most sublime victories , its 
most ae~raded defoats . 27 

·,;c can f;,E;e here t 1c inference t'-1at man I s ar0a11s arc never 

21 

N11olly satisfyinc to him . ·rncn one 1-lo.s , c:1ievcd 1110 dream~ 

~c must drea further in order t koeo an illusion to 

strive for . Y nc ' n dreams have reache' the re .lm of the 

i~pon.ible . Since he is a sailor throug~ n through , ~e .. , 

will never be able to :1 ve t'lc f-rm '-1.e desires . It is "not 

in tl..,c cards,.'' so to speak: . th, t ~10 real zes 

t:10 futility of 11io dream , but clin, ,s t it bee•' se 1-ic 

sees no other a.ltorn tive; :,.e is left clutc111nr: 1.1. , str w~ 

a \·Jha t O' Neill cc.118d 111 opel . ss ~ope_ •. ". ·0 \.-,aa t' , is to 

s y ahou the .mportanco of cl1nrinr to drcans: 

• •• ,~ ny victory we wln is nevor the one we 
drean1 of winnin,s . 'I''-10 -r nt is t h t life i t...,elf 
is nothing . It ls the dream that keeps us fi ~h tin, 9 

,·1illln,-,- .... lovinr:: i i\chie~10mont , in the na:::' rov1 ncnso 
of posseasion, la a stale fin le . ~ac r ars t~at 
can ~a co~pletely realized are not w rt~ dreaming . 
The ·11.:;hor t·-:e droan ~ the more impossliJle it is to 
roalizo it fully . 0 n 

c.u 

\s 'anl;: llcn dying t he sees the nlternativc :;o his 

futile orc"'.11--'1:ls owa. extl a ction from llfe . LHce O' iTcill 

l'1nelf 9 Yanl: ha~ no reli r:·ion and t' 1 creforG no ant:i.cipa tion 

of a life to come in heaven r hell . 'o oi nply s~ys : "I 

aif'l..' t never had roll,_,ionJ '.,tn:, I 1mow wl1a+evcr it is what 
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como n.f,. ,..,,r · t can ' t ',e no wor1c:::' ' n 

to ro~li'.'0 !~1c.,· death cannot be any worse t:1·n Le life he 

bau led , c,n( no ·10 rcnicna :1111s0lf to l t . 11r:· bo5in to 

from ac .11ov 1n,, i dreams . 

1\s ho dies , Ya '{ seems to riave a vision of what death 

is; o rnuttors t rt scoll t'm t ·'.1e see" "a prcl t_v acly 

30 dr'"'GAcd in black . " This ie the first of 'Tiany atteTJ1_ tn 

on the part of 0 1 :bill to depict 1n 'i::; pl yo -.,.,::.at perhaps 

dc~th 13 li~o . ~~es e 0cpictlons arc al~ay: -pti~istic , 

ah,ayc a more c11cery picture ;:ha 1 '"e paints of life . I 

fe~l t~at O'Neill 1, a trvln- to reconcile some fear of doat~ 
"" V .) 

11-0 und ub-'.:.edly ad . i'.1 t ti1.e Li"JO of L i3 nuicido , ,ils drunl~en 

condi ion \•ms undoubtedly G ch t ha. t 'rie wa3 1 ::>t -~v ays in 

complete co: trol of' n .lm0elf . 1\ sub-consc l,::;un deo :1.r9 for 

death w uld 1 still , of course , Ccve to ric present , since 

even drun1{on people will no l act viol ntly a3ains t thclr 

inne... ;1.a ture . Du t 1-1 11cn "\·1r.i. ting plays , O ' :.re, i 11 was always 

so :>er; he uoulcl never touc ·• 3. drop of llquor untll . play 

was conplotcd . I i" sue '1 t l11es , I woul · i r,:i.:· l r""c that the 

fePr of dcot' ,-ran rnni - prooc'l in O' ·'O ll ' s '~,ind . T'-1a t he 

w 8. :nan w1.1ose aoul breat1led de t:1 and. w:i:.ose =i ... nd bred 

fea.r - - :·,at thor., was conflic t in him between death an~ 

tho fear of lt- in, ~o me , certainly evident in ~ls playn, 

and \L q·~:111 sec --iorc exarrplc•s as we move alone . 
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:"1en to.r..k dies , t1c for llfto . 

. s death seems 

to ~1.n.vo r ivcn a rr:c,._ nin0 t'- life. 

~1 "deat'.-i ;ir-,::,,1 lo.es a,;1 enli3htenmen · cf life . 11 - Loat1 

ryrovi ee a □ olut on for t ~0 pro~lems ~f life . ~o re led 

to f cl play 

peace . : o.s O ' 'eill'. ;;ot yot , for t~e :.1an a lon,'." 'ourney 

of ooarc ~ins in front of him until ~11 ~is fe3r is 1 t, 

until he can ac~i~~e ultimate peace . 

is a blun· statc~cnt of J i ci ll's pr oblem with oounc 

solution at tte ent . \ e shall see only a few occasions in 

O ' t-ci2.1 v,.. pl:3.:ys w:1ere he· t.s.clc l c/ tl 1 1s problem so pos ivcly 

pla;s, written 3t ~ t · ~ when eat~ war mov1n: f. st 

.... . " . ., c rcac ·cc . 

a~d a~ acceptance of death aa r al1stica ly ~s ~e ~ad done 

in 13gur1}. ~:p,st for Cardiff , ,ntil '-1 is later :, layc . 'Ihc t-m 

exceptions, are Jcyond Urn ,·~orizon and. De"ire Under the ~lnf! , 

and 0·ven these, I feel, are .1ot true e:x,ression" of 0 1 Te ill ' s 

deati~.-wic., , becaus e t'-1€y are at lees _ ... ne stop rc7oved from 

s hall he a~lc t~ explain thls more clearly R~ we turn to 

9cvond t· .. c orizon , whlcl is the next 1Jla.y in t:bc C •~re 11 1 



Car61ff , de&t~ once acain nravss to ba an enlishtcnm-nt 

of life , an eoca·;.;e , ::i. solu t·. on to t .c r,r')')lem of l _fe - si ckness 

a.nd disillu::,ionment . ' 

2]c-,ro:1c1 the lorlzon in onsentlally t:-.e story of --, bort 

fJ1ayo , 2. yo 1 nc far-1 la.d f twonty - thre , 1·-i':.o v1ouli rather 

rco.a t.12.~1 1.nrk, and v-i":10 :ms a passion to c.e'1lre to 1 arn 

~je sstt · 3 oft n olay , 

ntorior · r t-P farm tauso and tho open fislds of the farm t 

to ~lvo n effect f'rst of lsolat on, then of frecCo~, a~d 

s:i on . Jeca u'L, of t' .. e ifficult.:, in ch<1n-·i"l,.. seto, t::is 

de- waa ~odificd sovow~rt . 1~c ~la , qs we re a t to ~Y, 

of tho poet abou~ hi~ ~xpre3sed in his hi~t fareh-od and 

telling h_s brother ~ndrew of his 

im~1enclnz, sen. uoya;:-:c t.ha.t will satisfy ;, ls ro□,'3,n(· c notions 

0oy one J.-'1.0 confin0t of tho ',:c.yo farr.: . 

lool{s at t_.c ;ractical 2-id.c of his v -Y'-CO and sc -s t c 

cha;1ces of his 1-JroU:er becoming a million.::1 ro . ·--,ut thcs6 

re ,.o t, -,obcrt ' s r·caso 11s for r;oin_s . 110 say3: 

."3up-oos i n ,.> I was to te l l you that it ' s iust 13cauty 
that ' s callin~ me , the ~eauty of t~e fqr ,ff nd 
1nknown, ~h ~yst ry ands ell of the ~a3t •hich 
lures me int 1 , bookn I ' ve rnae, t~e need of 
freedom of crca t i, lde spaces, t. c joy of W8..nderin{~ 
on ~nd on - - i n rueAt of the secret 1hich · sh n 
ovsr there , beyond the horiz n'i 33 



:lobort ' s do sire for frcocJ.o"J eou:'1.d~ similar { al Lhouc;h 

diametric a. lly opposed in obj ective ) t o Yank ' s lonc;:lnc to 

sett e cown . Wi th ~obcrt there scc~q to be no reaso why 

;1s d -, e.ir - can..-riot be fulfilled ; deat1 i not hanginr; over 

11is be .::1 cs i t was hangln[ over Yank ' s . [3 • · , as h -ppens 
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in "'Jan:· o.f :) ' f'T~ill ' o earl lor play,, the ho.nd :)f f tc steps 

cYho s betro i.-,ec to ri • rew, t _lls wbert tha.t 

i t is h ims~- 1 ves . ~~e pe rsuades hi~ to etay , □arry her f 

ad run t h o f rm . Sinco he has always secretly loved h er, 

h e fa ls vic t i m to her dernan<s . ~n rcw, out of spi t e and 

shame, tc.~:es Robert ' s place a.nd go to sea . When we next 

see t":le t ,10 r the rs throe y0ars lo. t er , -;.o'.:)e r t has ea 

c rcat ly. It ~as always 1ntoro □ t d and ·mused mo to notice 

h ow quicld, O ' t~ cil ' D protac;onists a50 in sue:_ a s h ort 

period of t i me . O' '\;c 11 h imse lf .id not a~:e ;>"wsically at 

any suc::1. fantastic rate . Perl1 aps. ir.. mrd y ·-e felt h imself 

r,ttinB old nd slowly ccay1ns . I feel t his is probabl y 

truo: lot 'i'Tcnt n n°1de of t hat man ' s b ody wh1ch i s 

r vec."Lod ::>111:· V:rou:-"h h is plays . /lny , .... y , 1.obert is leadine; 

1. fc of disillunionnent ; be ls not cut out for farm - work , 

and ·:utl-1 is conntantly criticizin h i m for being such a 

wea~ i n5 . Ttey haven tvo-ye r - o l d dau:htor , w~o is the one 

li r::- t of ·o ·ocrt 's life . .rmdrew , on t li e other hand , ba.s 

prospereD by ·, i n trip-- not aestti,lctically but financially . 

i-e ~ s r:rea t plo..ns for runnini:: a larfc farm in Ji r5on t1nn . 

In t ~e t~ird act , fter five ~ors ~av- J assed , Robert io 

d.v n:::; of tu'::>0rculosis . Ii a d, ushtor 0a.2- already di0a. ; ,-.e 
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~a nothin~ □ore to live for--no love, no dreans . ~t the 

end, t11c dying -:obcrt str, r;:0~ our of t,~c fa.rmhou . c t o :- r ee.t 

P-1e risiw· sun . ·:1 last v ords to i-,ls br tner r e: 

You muan 1 t feel or r y for me . Don ' t you 
see I ' M hc?PY at 1 st-- frec - fr~c! freed frv~ tho 
far8--free t o wander on and on-- eter:i.1 lly . • • . 
It isn ' t t' e end . It 's a fre e bo0 inning- - the 
st rt of my voyag e ' I ' ve w n to ~y trip - - the 
ri~~t of roleasc--b oyond the hor1 zon!y 

And he dies as tho cun rises over t he horizon . This is one 

of the fe1 endin5s of an O' Neill play i n which t he un 

rise n or t~e for; lif t s . This would tend to malcc us feel 

that •') ' 11.;e ill 1 ~ espousin5 ac me hope . lt hope for ·1hs,t? Life 

han been cruel t o '~obert Ma,yo; it r s s hatter d e.11 h is dreams . 

;.;, r :1 mt death is n esca.po, a bl e s ine; . When he dies the 

sun ri:Je . Coul d 0 ' ' 1eill be . Jing that wha.tev - r comes 

after death will bo c. ny bctt, r t han 1h t ca.::nr-> before':' 

Cert i n l y , it cannot be any wors e . nut d.eat'-1 here seems 

to be a fee~ le e s cape , a poor reward for the w-~ ted life 

1obert ha led . ·e a ccepts death bec -tse it i upon h im , 

because he ~as no choice in the matter . 7Gath is not the 

!1ori zon :1e wi 11es to c o b oyo d , bu· he i " fo r ced to a ccept 

tend ~ate t~c best of i t . 

not neon tom to real posit vely 11 th deat h as a co lution 

of life-s:i.c1:ncss nd disillu ... ionment. "3ound ::ast for Cardiff 

is ore positive '_i..a.n this . Yan:. at first expresses his 

fear of 1 at~ , ~, t t~cn a ccepts it as a solut ion t o t he 

nroblcr;rn 'Jf llfo . ' .. "'..1en · 1e dios , he knows i t is :he answer 

ec U!";C '~c sees the "pretty .,dy in blac"!{ . 11 On t 1 e o ther 
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· and , wh n :obert l earns tt·t he i s ~~out ~o die, ~e i so 

life- weary t~at hos ~Py eoesn 1 t :1re: a~at~ is ne1"hor 

a solut on nor a deterre~ . ·. 1~ ~~.t~u -_, m for ~c~ i ev 4 n-- -l' > l ;,. ., . .]. . U 

hollow ·o 

t 1c plaj', 0·16 we ·v~v e seen it snuffe d out by t'\,,,o Yia'1 of 

fate . ···ny , '-:·1~rcfore , should we oel i eve his hopes at t e 

c!1cl of t'·,c Jla' i:ri ll l '9 fulfilled. Th su:1 :1 .y rise , but 

i t Goe~: ust set a ain. 

w0_ kn and fo:t: · tr is rGe son I ~10 not fee 1 t is an impor-::,ant 

.s do ~~c ch ractera t~nt 0 ' 1e111 k ew s wall and 1rot0 

a ·:out n t 10 Cl enc a rn p . a.yn nd in The Ic err:.an 8o'1'le t r nnd 

Jour:n y Into. :Jir;ht . 'rhe strL".C t ure of al tE: rn ting 

ii doo::.~ a.ncl o :.tc,001/l scei oB if' cefini tely contrivea e.nd so 

la t~c sit ~ton • It lac.c~ t~c int macy ~r tho~ plays 

. L co ld S'.J · :::r:::n.1.[_~'.-i 0e.c1. O I lfoi 11 play in a simila.r 

1 ~- is ir:'portant in tcr1:1n of t110 p l a ywrig,., t ' s oe rel--: for 

peac e '0.11d de . t!1 - ·Jish , but tr is ·1 uld he not only bo:rinr:: 

but un'lOCOCS,3.ry --bori::1~; i')GC3.UGO GO:J") of J l , ··c •. 11 ' s p lays are, 

and un:-iocossary bee use man;,- o f bin playo r>..y tl-rn same t h in.r:s 
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in even wore ways . Aany , I feel do not require len t hy 

di ocuo 0 on, and I sha.11 only point out s briefly as poss i ble 

trnir s i __ ,nif icance in t h e overall canon . '; he res t of t h e 

early play ( ,.1h ich I take u p throu h The Hairy !'lJ?e) , with 

th e exce ..... ti on of The :! irv 1\pe itself , I shall deal with 

in t .1 ·my . In t h e "middle period", w0 enter O' Neill ' s 

period. of far -flun .i; experimenta tion. In t h i s period there 

arc for plays in wh ich de-th is embraced positively, -1-

t hous. no t lways re listic - lly: The Fount in 1 Desire Under 

t he :SlmQ, '-L=e-=z=a=r.-;u;;;.;:;;;_-=::..u=· !:i:.,_.,.;.;;h .... e...;.-;d , •· ncl Daya . 'di t hout En • "{ i l a t four 

ol y also have t h is oo~i tive qu lity, but as Is. a l l 1 ter 

p1 ove, they are a. loo rca.l:ls t ic. Jt is this positive ouality 

i n O ' ·:e:lll ' s pJ.o.ys--the fee ling that despite the futility 

of life, m·n is ble to find some s hred of pe ce--that o uaod 

;3; rret t Clark to ca ll O' retll an opt imisti c wri ter . 0 e 

says: 

L'1. Desire Under t h o -Slms, The FotL.---itain , and 
Th§? I cem~n cometh , O ·rcill was · a. )a in t o env is ge 
t he t r gedy of futility , t h 0 heartbr akin13 f ilure 
of man under the pressure of inexplicable forces , 
yet t riumph ing not in spite of but because of t . e 
o'; tacles that seem to be, but re not really, 
tr-:r.;i c i n ~ conventional nd m t erlal ense . I t 
is for t h is r~ son t hat I h ve a lways considered 
O' Neill t ~ot t om an opt 1m1et , a yea-sayer. He 
neve leaves us feel in t h t life ls not wort . 
liv ing . If he were as possimi ti c as ,e ia often 
31id to be, in the first pl a ce h e would not have 
gone t o the t rouble of t rying to prove t e futility 
of e is tence . 

35 

I think%~. ClPrk ha f One a little t oo f r w en he says 

that 0 1 :eill never leaves us feeling t hat life 1s not wo1·th 

liv n5 . I n h is later plays, 1 fe seems ~rat ty worthless . 
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Du t ye t t ~ere is t hat t ouch of opti i sm in 0 1 1\l eill-- n 

optimism that goes a long way in proving my poin t -- that 

death, whe ther feared , loved, or seen as the gateway t o 

anot her life, is a solution to the proble m of lif e - suffering . 

It my ound like a pessimistic view to us-- t o fin& suryreme 

h ppine s a nd fulfillmen t in self - obl iv ion--but t o O' :Teill, 

who harbored a death - wish in his s oul, i t was undoubtedly , 

although prob b l y unconsc iously , satisfying . 

The Straw, writ ten in 1918 and 1919 ~ follows Beyond 

the Por1zon in order of compos i t i on , and is one of those 

plays wh ich s how t heir characters finding momentary 

1 1 i " I ,, , h 1 . sa t i fac t on by c utch n at stra~-- at ope wh ch 1s 

in fact hopeless . One of the char a c ters ays of this 

si · ua t ion: 

Isn ' t every t~ ing we know-- just that --when you 
tt-linlt of it ? But ther e must e something back 
of it--some promise of fulfillment - - somehow- ­
somewhere- -in the spiri t of hope i tself . ~6 _, ) 

Th i s g ive · a good example of Hr . Clark ' s touch of 

opt i mism . It takes place in a t uberculosis san·i t Q.rium, 

mode ed on the one t o w ich 0 1 1~1 11 was committed . ~ 

young newspaperman , name Stephan , le ves the sa.n.t Q;rium 

cured , r e dy t st rt ou t on a c r eer of writing (like 

0 1 . eill ~imself) . Ano ther patient 9 ~i leen Car~ody , has 

been able t o live onl y by her love f or 3tephan . In order 

to ma.ke l,er l as t months of life bearab l e nd happy , Step:1an 

re t urns and pretends t o love her . W~ether sh really 

believe ~im, o r w~ethor s he is merely living on an illus ion 
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of h i o lov for her , w, do not know . I f the lat t er io t rue 

(and I bel i eve it is , sinc e it is more in reep i n with 

O' Neill ' s bel iefs ) 9 then the s tuation is imilar to t1at 

of O' Neill ' s nex t play, Gold, in whi ch things are car r ied 

one step furt he r . In t h i pl ay , Captain Ba r tlett , obsessed 

by a desire t o find old and half- crazed by th irst on a 

de ert d island, forces h i mself t o eli eve that tl e c hest 

of 'brass jUn1r 1is er w bas d i s covered i really r old . Two 

members of tr crew try o per•suade hi m th t h e 1 s mis t aken , 

and in order t o ~eep ~is dream in t act , he has them kil le . 

Before hey a r e rescued , Captain 9ar t lett an d h i s crew bury 

the chest and vow 
I 

ome day t o r turn and claim it . As the 

years go by , the illus ion of gold has become so ~trong that 

Capt in B rtlett sends ou t n exped1 t ion t o f in t ._e chest . 

r' i madness also t urns his s on ma.a. with the samA des ire , 

unt il o e day when he s hows h i s son bracel et h e . a 

salvag e fro m t.e 1 land. ~he son , not as far one as his 

fat er , r ealizes that it is wort½les . T~e spe ll i s broken 

and C ptai n • rtlet t dies on the spot . ./\i s he dies an "ex­

pression of st range peac 11 37 comes over h is fac • Il lusion 

~ae possessed t he capta n ' s life nd t urned h i m mad ; only 

dea t:1 , O ' i,rei ll seems to say , can rel ease h i m and bring h im 

ul t i mate peace . 

.l\ nn Christ ie has often been cr i t icized. for its con-

trived happy end i ng . T ere s no doubt t·~,at O' Ne ill re­

conciled t he two lovers in orde to ma ke a popular and 

financial success out of h ie play , but the ending is still 



not comple tely ~appy . 1--wre in an air of for b odin;-; about 

it. 111 th t h e lovers rejoicing in t he .,a,ckg.round, old Chris 

t urns towo.rd the sea nd s • ys : 

Fop· , fo - , foe , a ll bloo dy t i me . You can ' t 
see where you vas going 9 no . Only dat ole dav .1 , 
se -- -he knows!7 n 

j U 

T"1 1s seems t o , e a warning for what was to come . -r:•oc 

t>1rea tencd t o blanket t h e O ' ' 10111 prot -g onio ts from now on . 

1fter th is play O' Neill w s to concentrate on finding ne~ 

forms which •;ould also help h i m illustra t e h is problems 

better . O' Neill once wrote in a 1 ~ter to George Jean 

I 

'l'he playwrigh t t ode.y must dig at t he roo t~ 
of the sicltness of today as he feels i t--the 
death of tho old God and the failure of sci nee 
and m teri lism t o Give any satisfyin new one 
for the s rv1ving primitive reliG1ous instinc~ 
t o find a meaning for life in . and t o comfort i t s 
fear of death with . I t seems t o me that anyone 
t ryins to do big work now day mus t have this big 
sub ject behind 11 t11e little ubjects of his 
plays or novels . or he is simply trying to scri~blo 

round the surf ce of t h in . a . 39 

o " Teill ' s '!lany experime ,+.a fo r ms wen t a long way toward 

sa t 1sfy.nc the requirements for such a theme and t oward 

sa t isfying h is personal quest i ons and problems of l i fe . 

O' :'iei 11 left oe 1ind the realm of re li s t i c writing 

temporarily in 1920 with 'rl1 0 Ernp1pror Jones .. l h e play has 

c;enerally been tfH' ed expressioni tic, ma inly because of 

its visual and sound effects . The play de ls with a Neg ro ' s 

clim to success and respect in reverse . Brutus Jones , 
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an ex~ ~:Ullman conduc tor, hao been balled byte natives of 

nn i s l a nd in the We t In ies as the :i.r Emperor . U ing . is 

osi t ion for selfish rea sons, Jones exploits the silver 

mine i nt ear.a . T 1e natives finally re~el aga ins t Jones ' 

uthor ty , and he is f orced to f lee . .i\ s he flees t h rough 

the june;le , he ears away h i clothe, the marks of t he 

civilized man, an ecomes more and more primi tive . 

J ones iP an unimportant char c ter for our purposes , s i nce 

h stands directly o ppo -ed to the typic l 0 1treil 1 t n char­

a c te r : J one is a materi l ist, O' Neill a oet . Jut t h y 

re similar (and si .)nifica.ntly so) in tha t bo th re haunted 

by t e same thin -- their past . .fones 1 s pursued " nd de­

fea ted , no t ~Jy ··1 is rebelli ous sub jec ts , but by h is pri mitive 

pas t nd by the hundreds of yea.rs of pers cution t hat have 

been d a lt to h L J "'ce . 4D O ' "Jeill , s we have seen 7 '\1ae 

a s o pursued ~y h is st- - t e pa s t of h i s f am i ly, friend •, 

nd the events that m de up h is e rly l i fe . O' fa i ll ha.a. 

· ragge Jone s down by the same col a. r t hat ,s c .ok ing h i m ... -

the i evitah i l i ty of past h is t ory whic. could not be altered. . 

1'1:llL.~iry , D~ is another one of O' Ne ill ' firs t e perimenta.l 

a.ttemp~ s . Barrett Clark calls i t II a sy mbolic f ant a s y , 

half-realist c nd half e;rotesque . 11 41 Th i s play ends 

the f·rst period of O' Neill ' s writ i n wh ich I wo 1 . c 11 

+he period of the "futile auest. 11 42 In al l ' the pl ays I 

ha ,e ment ioned up to now ( plus the rG t of t he one-

ct p l c ys a nd Diffii'en t and The FJr~_fil!., whi ch I '1av e 
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not ment ioned), the protagoni st ha e Jean striving to belong 

and h s been a rch ing for some goal . In every instance 

he has f a iled to reach t h is >oa l, and has m ny times been 

force d to · ccept death as tr e cure for life-sickness . The 

a proach to death is therefore not completely positive , 

a. l t houg1 Bound .fas t f or Card+f:t ls the most positive 

a ttempt O ' :reill made to this point to a ccept death . In t he 

next period of 1 ys to come 9 O' Neill t ried to g ive hie 

ch r a cters some answer to life- ickness other than dea t h-­

belief i n eternal r e currencep romanti c love , and mother­

lov . /\ftor The Hairy Ap~ . O' Ne ill was t o s pend ten years 

t rying to find a posi tive acceptance of life, rather than 

a denia l of it . 

In I.fl§ fia iry l\ pe, we find a man who is t first 

sat i sfied with his life because he feels tha t he elong s, 

but gr adual ly learns that .e does no t be long at all . Yank 

( different char acter from t he one in Bound Ea s t for Ca rdiff) 

i , 0 1 nt o f a man who resembles a "hairy a.pE:. 11 , "-l e works 

in t he close ho t auarters of t h e stoke ole on a fashionable 

trans tl ntic liner . He is b t h a man of a c tion and a 

thinker . ·: e is gr e t bully , but a t the same time h i s 

uneducated mind is c tive , a n h e of t en •. snumes the posi tion 

of t he s culpture of Rodin ' s The T ilnker when contemplating . 

1ie is a portra.1 t of o " Je i ll I s fr .1. end Driscoll, a man who 

a lso felt h e belon3ed to the st k ehole of a sh i p , but w .. o 

unexpectedly k illed himself . In "l' 'le Hairy A2e , 0 1 Heill 

s pec u la. tes s t o iha t mi :,ht have happened t o h is friend . 



Yr.nl-;: loves the hard , dirty wor}: of V1c s ... okcholo . :·c 

fcelo that · .c in i mportant '. ocause :10 is o. part of w~o.t 

'e is sat isfi ed 11th ~is life bccauac 

why t ~:c;v are ·noro i mp rtant t 11l.m the pas scnc;or s t:1ey serve: 

Jo.y ! W~1.a t ' s de'.Tl slobs i n de fo st c~ b in r o t 
'1..0 d w i L un ? 'Jo ' re better men d.a..11 dey re , 
aln ' t we'? Sure! One of us guys coulc clean 
up de w11010 mob w:i. t one rn1-::. . ?ut one of ' om 
down ~ere for no wa t i1 in ae atot:e~1olc , w~i.a t ' d 
ha:ppon·. :.;ey ' d. carry 1---t i m off on a stretcher. 
Dor.1 bo1 ds don ' t moun t t o notl"!in ! ney ' re ju t 
ba,;cc.c;c . \J> o malws di old t ub run : ,) i n ' t it 
us cuys ', Holl den , we · long 9 a.on ' t we ? We 
helons and doy don ' t . Da t ' n all . 11 3 

Y:ink docs not fool that ~c be long s only because he makes 

the ,:)h ip move , 'mt aL,o bec c use he is p,- rt of t h e nh ip 

1 t self . '.:e believes t hn t h e :i. r, the "' t eel of tiie 9h ip; "lo 

is the s t renc;t h P1a.t makes i t moYe . :re says: 

I 1 .n ~t t ~ebot~om , e :..rne! Dercai • ~. :10\, i11 11 

foithcr . I ' m de end! I ' m de start! I star t 
c,omep ' n and de woild move! It- -dat ' s me ! --
de n m·1 da~ ' s molderin ' de old •• c • I ' m vha t 
makes iron i nto sLcel! 3teol , at stand• for de 
whole t in5! ~nd I ' m c t eel--stoal--s tee l ! I ' m 
de ciusclen ln steel, do punc11 b eh 1nd it! 111-1 

Ye.ru~ '1ocomes infuri tcd when r~ i s0 Dour le.s, a wo 1 thy young . 

p~. aonr,or, visits the tokohole . 

appearance and c lls h ir a be st . 

s:1e in repulned by Yank ' s 

a is furio s because he 

ha s ·)e0:1 inoul tod "i--iJ a person who does no t even It olong 11 • 

Lo.· er he lao.r!1o P1at he r fa. ... her i n t e p reoi ent of 1 r ce 

steel corporn.tion and that his s+eel has been u. ed '.:,o build 



t11c ship on whic 1 Yatnk workn . Y.anlt 3lo~·1ly Jo17.ins ~o rcall 0 

t"i::.at i'-. lr, not he t''.at ;)clon,--:c , but ra.the I:iss ')oucla.n 

and her fnt>wr . ·,:h1lo 1n jail in Hcn·J York .:::ity for dis-

proclica1ncn t, : 

3urc- ... hcr old man- -presidcnt of de Steel Trust - ­
r:ia~:es half de steel in de world--s tocl·- - w, ere I 
taught I belonged--dri v in ' t r ou - - mov in ' --in d.a t----
7-.0 "!la.te her-- anc cac;e me in for l-:er tc cp:i. t on! 
... ,.,.,ri ·t 1 '-'" • 1.r.5 

1}ut he is dotcr,::lned r::.ot to rive in to the cirl ' o father 

'l i Ii• 11 1 of the 1.lor.Ld, o.n o:r50.nj_ ::.at on W11" C rl ne t11 n,-rn o set up 

t o unc1 crDine capitalism ,, y violent moa.nn . It is n o ouch 

orr..aniza.tion, ncl. Y n:t io thrown out . 0 bo5ins to re lize 

that Lherc in o place to w:1ich :1e can truly ·Jolons . "o 

I ' m ab sted In5orooll , dat's wnat: Jteol ms , e , 
and I ownod de wile . :Tau I airi ' t ste-, a.nd t··,.o 
-vmild 01-rnn me . Aw, hell! I can ' t s e - -it ' s all 
dar:i: , so:. me'? It 1 s all ·1ronr:,! .6 

<ind t:1en, asz:0d by a policem n 1at he c doing , Yank 

answers in c· typic lly hope le s O ' Neilll .. :n fa s hion: 

11 -S..ri f to c;imne life for! I w • bor n , sec<' '.>urc, da t ' s 

de char0 o . 'i'.'r i tc it in de blotter . I was bor n , set me!JJ.7 

Y nlt s prob b l y t".lc most pathetic of all O ' •te111 ' s 

protaroniots . :~is dcmne mind ha. brouc;ht him to tt.c con-

clue OP that he was p rt of s omethin5 . , "o ·J that somotc1ng 



effectively, ho is at lo::-.s for \vha t to do . 

v ic i t-n a. zoo and socs a rori ll.: n o. c ic . He oe0 th 

ca3tn, locl'::ac: up because we are " menace to humanity . :ut 

"' .n.n he 1~or ln$ to realize th t even t: e corilla is ·)ettor 

I~ ' s dis ·way , ,:Jhat I ' m driv i n ' at . Youso can 
si • and po dream in the po.st , creen woo ds, 
de jungle and de rest of it. 1cn yuh bel o~ and 
doy don ' ~. Den yuh can lle.u.:--::;h , t ,..:.10m , nee 'i 
Ylli1 ' r0 de champ of de woild. 1 ;u.t mo--I ain ' t 1 
rot n0 : aDt to t i nk in, nor nothi'l t.1nt ' o comin; 
on ' y \·l':a'.:. ' s n w--a.nd dat don ' t bclonc . '.3uro , 
you ' re de :::i o ...,t off ! You c. n ' t tinlt p c, ... n ,., 
Yuh can' t to.11; ?\cider. ·-n,t J can ma1:e ' luff 
c.. '.:- t-2.l"dn ' and t n.dn 1- a 1ino~.t€it a •J y wt lt--
o. ' :nos t ! --and d,. t ' n whe:s. · uc jol::or comes ine ( 1 :c 
lau0hs) I uin ' ~- on oi tr1 -n' I 1n ' t in hetr:en, 
r··et me'.' I ' -:n :..n d.e mid 10 tryin ' ".:.o sepe. r' tc 

c:n , t :i_ ' all do woist punc:103 fr n hot ' 
0 .--. ' r-m 0-l nv'~.,, aa .... ' ,., '·11"at cJ V C 11 ' 1 ,..,] 1 '1 11 • ? .i -.vl, • !f.:.,J 1\:,! ... V u ll."' ;.,.,. • ,,. \.. -.. ..,1.; -- !t '- ... V\ tr 

ut yo , vu·~ ' re at .e b too . Y u helonr-. c•urc ! 
You ' re de on ' y ono in dew ilc1 c.at do eo, :'/uh lucI~y 
A-~ ~1.f f' t "' •- v ~. h) 

T' e corilla s able to be lO!l[:, , !:Jays Yan·: , bocaunc he dr0 mo 

abo lt h ls pa. s t , and i t civca ~1 i m n illusion to cl· nc to . 

of .?:i ch i r;an , points out , L, de t royed b ecause ~10 tri os to 

thint ii st a ,, _ of dre 

reali ty , where tis i mp ssible to bolo1r because of the 

c he,o of life . ·T·ea.mins , ao the a e clocn , i '::,.,, o onlJ 

means of belon,:·ins . 'l" 1 ls idc sots t::10 ccenc fo r tho 



1 li t f '. ' ~ 1 ' ucre c · s o .. ope G .,a Clon u1 : 0 Ic orto.n ::omot , • 

co.cc, in ho)o3 t:-i.at the tuo of t'•10m can f ~nd nome '..10rt of 

life to.:_-c~'10r . i1ut t'ic f:.Oril lG crun'l,-ies Yan'c l,o c ca~~h, and. 

'\po at 

connid.or, is tbc fin 1 m13wor to hi. scarc:1 for )Clonglnc; . 

under3tand this fact and accept ·eath ~ore noni~ivoly . 

nutshell: 0 ' ·ct ll 

for cu•Jstl tute . 

I:1 J. S:21 , O .:ei ll tu· ne ·11 attention bo.c1t to omo­

t·-.1nc c ;_ad _oo: in chlldhood- -rellcio'1. . Th j_s is not to 

say he roco.incd. his belief in r}od . ·he reliclon +o which 

O 1 :Tc 11 turned wan more a :;::ind of mysticism, a belief in 

1·hc powers of t 10 supernatural. 1: s play;:; for t he no::-:t 

nc cral yocL o, ~1::,w -c~ o. 'teen interest in eternal recurrence . 

life a.c we :-cnow 1 t continued a.fter doa V1 . It did not help 

'L::> ma:w _ i f0 nore plcanant , but it did conquer t >o fc• r 

of death bys-yins t~t thcirc was a life to come . 

inc en ti ve to de th was the fact t 10. t ::.his life to come would 

be rnoro ploa.nurable thnn tho life m • n ha.a lee; on earth . 

·;)cat11 , t:·1.en , woul' be a 1cind of eternal life , but not an 

eternal life of tl:e i ndlvidua.l 1ill r "c:1 conccious er30 . 5 1 



vc.hos '.)f llfo t .nt :i.t fears dc:1.t·.., 1, o.ur,o d0a.t'1 i<J un-

n 1-1eld in c:"e 1{ 1 y the conscio s er:o, ia an , oot':e+ic . nd 

can ccept 

death L ~ a 1 fc fr2c of ~11 rnatnrl 1 hindranc?G . 

Juan ronco de icon undcrotanan true beauty in the reburring 

cycle of if . c urtcl:Jrstandc t'1at old :-c 13 no:·. 'i:. '. ;o ond 

I~c consciouq ~: l, ~he 

rational '"-Glf , cif O ' Uc 11, whic'.--. en.used :, m to ,, .llow c.oep 

in fc-s. c1::neco . nd. to bolA. a fear of doat·1 , ·w s n.ow to 

be ovcrsh.edowod for t ··e '·imo bcinr by t~1e undcrl~r ns un-

outlo 1;: Oi.:. 1 fc and w11.ich allowsc :~. irn to D c con :.,-:.-.. as , 

thins of h)aut;y and of love. ~he characters f O ' ':oill 

wh co· lC co~e to apJrccia~e ~h aost~ctic si~c of life 

wo lcl bo fi :lod ·1i v, t'tlc r,pirl tual boli f :i.n oto n, 1 life . 

0 1 ·".cill borrowed from '1ictory, i'.J <lespo ... nts to f nd V1e 

lcc;enc.n:ry I'ountnin of Yout".1 . 1~e w nts ~o be . ounc; ac;ain 

co that :: e can m-rry i::.ie .)eo.utif'ul yotmc wrd, 'eatri z , 

conquer mere landa for tho slory of 3pein . In J, s youth, e 

scoffed a 1 •• stories of cue:_~ a ,'oth t.r->in; ::·13 conncioun eco 



'~C' scto ou · z ~ ccarc of H c ount,.., in . 

Life i a field 
'')r~'" ()~·~ -r0"t·l.l~1S 

3oauty n fountain 
...,ore·: 0"' flow n~ 
TJpward hcyo'.1c1 t he source of nunshine 
rr··-v•nrd -,(':"one t' -0 a"' 11re -i--:aven , 
7orn of God but 
•·,,,_,,.,, "'e'·u 1-- · n 

" ":;.. J. ... • L ~-· , i::. 2 
To merge wi V1 cnrt· 1 t 1at the fleld nay live . _) 

·-·c t!':!.e3 t- r a.c:, it but in unoh e to . 

dis · ppco.rs . "'hen an oJ. 1 >- c a!)pro c'1e'J and d.rin:rn fro the 

you 1c c,irl , 'l.nd J an recocni z.oc h r " s ;·3c tr i z . 

tmder~~to.nds tl10 true beauty and ondlenrm sn o:"' 1:'c . to 

no.ys: 

53 



Juan Pone - 1o Leo:. is D· st! e is re□olvod 
nto t .. o t,' ous~1:1c~ 1ood.n of ·x?2.u~y t·,0,-::, 70,;rn 

up :"apn1ncss .. •-color of t'1.e suns et, of : ornorro,-, ' o 
,lo,wr., brcntr1 '.)f t~.c 0 ro ~ ·:racle :.inG. -sunlic:.t 
on ,::-ass , an insoct. ' o sonr , t',c ruot l c of lcc'vcs, 
n.~1 a,1t 1 a C:<'Jbi .... 10,::.'.J . (In an ccsto.ay) v , Lt,le, 9 

I ter:in to know eternal y uV1 ! I 11a.vo founcl 
r.y >'.)c1n-'..al:1.! •., .·0u.:1toin of .~.crnlt.., , take 
bEck this drop , my soul!cr 

'.)_) 

frlonJ , ·r • 1.u1n , l . 1TI: "; .o ! 

in a uorld. of' 1Joacc and beauty . -,ut ln recli ty , Juan 

no w0 to su~poso 

fror.r t':is /10.(., ~:c ,-ms t:.c victl n of a fake illunl·::m·. ' .. ':1c 
I 

• o ntnln .. c sa.11 \·J:J.3, of course , !3,.1 illusion, but iL' ~ is 

t·lat o.11 t··o :m:'.:crlnc; of l:tfe :1ad boon wortr: 1hilc, and it 

found ·'..,lie . ountaln , he was na inf led o: ... rse droa.m :10 hacl 

of i ,. 
- l., . 

eternal recurrence of life ao a solution to deattl-fear. I 

thi'1'.: t>:c ~18s t lo;,lcal ann ·/Cr to this auca ~.i(m can ·oc found 

year 1--:c cor::1plctcd he Fountain; ''l.is father had ::x sscd 

way two year□ before . 1\ 1 t;1ou,5h l:io parents 1-:ad been the 

cause of Duch of "1 ls misery , it is obvious t';.at hP. c rod 

In hls doC .. ic tion to Loa 1., v ' o J'.)U n0 1 Int() :ar:,111::,; ~10 

oxplai!'led t 1n.t he ,,ias ,-1ri t i ng the play ou".:, of forsivonoss 



and pl :..y ior ~.1e fa.nil~• o:, .md so lon~: scor.1ed . \nd I am 

s ure ·le fat·rnr ' r:,, las:, words s.:,ayed wit.1 C' 'ci ll <!li 

l ife . 

s ort of life- - ·:ls s o rl, of 11:s-- ,erc--e.11 :trot1--'1:J 

d + ., ·n _ II r::,7 
f,' 0 --rJ c.v8. CS':.i • 0 ' cill was un1ouj ,edly interested 

ro1n: to was ~atver toan ~~e life ne had lived. ·e tested 

i t in Th8 7ount a 1n and saw that lt was possible . 

·.._11e . ount.aln was a _,reat step forward. in :) ' :eill ' a 
J 

p'iilosop ·,.v , : life and cleat:1 . I t. cave i"lope: i;:o sor.1et'1int~ 

beyond life anC therefore m, de llfo less . tatlc . :awin 
I 

~~- faith whi c h Ju n ' s my ti c 1 experience 
reveals to ~ 1~ is that f dramatic pant'eis~; 
r-t vital i stic Be cominr- r t"ler thal1. t tic Pe i 11.r,; 
an e~ernal , r-lorius continutvn of 'hirt11 and r e ­
birth . ~or life , li~e ~. ell j ' s Claud , b~ nre$ 
but t cannot d i e . Div i ne I~~anence is apparent 
everywhere . r-od is th vi t ~ f rce , its m­
JU13i~n and its rec eptor , its sourc e ·n~ lts 
roal. i;: 9 

T~e ~~e~e of Jcco~inr , inLroduced in i hc oun tain , jrin~ 

us to ano~~he:;:-- cure for dea t:1 -fear in O I c i 11 ' s plD.Y s --

t ~e love and comfor ~ of ~he arth-~o thcr . 

'1he :no'~ier , :"1. e -xplriincd , is an arc · etypal experi ence . ~ 

person ' s su8conscious T. ind knows r.he moti,er ,ven before he 

is born ',ecausc ·1 c han hcen a par t of :1is :not' er from t he 

momen~" e>f cor.ccpt i on . ·~e mother i s particul arly importan 



,s corrcs into contact , a~c :-1is future opinior. f i•''.)rlC: is 

The ~ost i mmediate primor di a l image i s the 
T0~► er, for s~c 0 r every way t~P rc~rsst aDd 
mos~ powerful experienc e ; nd t he ne rroreover 
t 1--,nt occurr. n th,:; mp8 t ir:'_')rr ss ion,,'. le pc:;."iod 
of a man ' s li f e . Sinc e t he conscious ls a s ye t 
0nly 1/ -akly dcvelo'.) 0 d in c~i d ooG , ,~e c~nnot 
speak of an indiv i dua l experience at a.11. ·1 he 
r:ot'~or, t.~,-" t?Vcr, ir ,'.ln • rc'h9typa ypcri,...nc ; 

J, ,,.., ,,__ 

s-ie i knm ·1 _ by t.-1e more or l ess unconscious chi ld 
rot "'2 q d0finite , in~ vi~u~, fe~inln~ ,~r8onal ty , 
but as he mother 1 an arc~ety~e loaded with s i r ­
•1i·..,1·c•-:., •1·' ~os"' b 1 'l. P8 1 11~ 1 f'c .,..,.,.,oc 0 r- <": t',,.., '• i. J _... I :~' ~ J l _.' • .J,. ., ;-'... ~... . ,_ -..,J j .:-_; 

primordia l i mage fades , a n 1 l s repl aced by a 
con8c.ous , re l ati el y n ividual i~acc , whic~ 
is assu~ed to oe he only mother - imace we ~ave . 
:, t~e uncon□ c i ou8 , on the contrs1: , t~c not~cr 
alway r emains a powerful primordial i mage , 
d0t0r~-~ n~ ~nd colorlnc in the lnd_vldual co~­
sci ous life our r elati on to women , ta soc iety , and 
t, t~~ w rl~ of feel nz an6 fact, y3t ins, suttlo 
a ,•ay that , as a r u l e , there is. no consc ious p r­
ec-rt: on of t'1e pr:.)c ess . S9 

It i s to L:ie mo·.:>.cr , or ~o someone wh fits thG uncon-

s cious primordial i mage of ... h e mo t her , that a man turns 

v hen he is ~.fraid or in doubt , and neec.s co'Ilfort . "l'e 

r eason for thL i s de s c r i bed i n J ung ' s own words conc e r n ing 

t~e motbcr a rchetype: 

The oualities as ociqt~a wit~ it are ~at r na l 
80l1citud and ~ym~athy ; the magic autho r ity of 
~~8 fe~al0; tho wisdom a~d sp riJual ex lta~ion 
that t r anscend reason ; a ny ~e l pful in3tinct e r 
i"I': l1l~e ; all that 1 c, benio;n, all that cbcrishos 
a.nr1. sus L i:.113 , that fo s ters 3rowth and fert l 1 i ty . 60 



rec urr:::r..c - , off er: c :.)r:,fort 

~' e ~oLte~ is t· ereforo a univ0rsal be ing . er;:- e :0 1nans 

the sreat mother ~f 

' :~i 11 of'.:.cn si v c:: the wo~an to ~~om b is 

·.:e shall .::ee t'·:~ .: ln various 

It i: lntcrsstlnc to not0 ~hat i t 1as the firs~ 



O' ijcill and hi s second wife, ~gnes I~ulton, wer e having 

~ rrible ~u rrcls . 4nd so, in borrowing from ~trindbcr~ 's 

f vori tc theme of love- ·1 te , O' ? e 11 wrote thi p l y of a 

yo m m- rried couple \·1110 cons t ntly quarrel. 'I'hey quarrel 

because they a re ntenoely jealou of e cb other, but they 

do not a i vorce :Jee u e of t he thin bond of love wh ch II rnlds 11 

t~em to~ethcr . 8u t in the cours e oft e ply , each decides 

to co hio own r;Jay: Eleano , s.n actress , to live with n .c t or 

friend , and her hu~b_nd , Michael Cap, to live ~1th a pros ­

t · tuto . ·::·,e fact that they are finally reconciled in t h is 

sickly little s t ory ls certainly not i mportant for our 

~ urpoces; '.)Ut what is :important is whu t takes pl cc bet1veen 
I 

Mich,-el and the pros ti tut e . We have lrea y seen t h-t O' Neill 

110ld n h i ,,h opinion of prostitutes, so :1 t is not surprisinB 

t h- t • pro"'ti t ute shoul d b e o ' H. i ll I s first ~::1r-th-Mothcr . 

1\ d yet , when ic!ichacl fi rs t approaches the prostitute, h e 

You ' re a symbol. You ' re al l the tort ures man 
inflicts on wom-n- -and you ' re t he reven ,e of 
worn.: n ! 'Cou ' re love revon«;in · it · e l f' · :, n i tr,elf ! 
You ' re tho suic Hie of lov-e- - of my lov8- -of all 
love since the wo~l d be3 n! 63 

Here 0 ' .'0111 was undoubtedly thinking bout the pros titut e 

e ,ms forced to visit in order to start di vor.ce proc eedings 

aca not his first wife . 

However o I-I cho.el soon learns that this wow n han more 

t o offer th ,n just her b ody . She understands th e pro blems· 

h e h- s 1:Ji th h is wife , because nhc has he rd the same sad 

st ry fror.i hundreds of o ther men . In her typically c rude 

fash o , s h e tells ·r:tchael to 50 home a.nd make up ·11 th h is 



6b •·o 11 " ' 11 · ,,.,c, c-:.,y,... I... A, , , ' 1. ,_, V• ... ~ • 

:1 1 ,,.._ 11' . 

·, r .... , 

''he 

,'.I 1 1 ,".0 -'l I r " ·1 11 .,. 
-~--'- U. ~ -..'I . ..._ ~ El, 

lis 

arc ·' ·,(' 3 -;,...·c c::. a those of O I Ne i 11 ' s own parent s . 

:) .. 1(' 0.J.. ..; ' ;cill 's 



his entire c non . It is a. rat-1_, re lL..,tic pi ece, w11lc1·1 .c t s 

as a. counter-bal .nco for t he experiment -1 worcs that O' Neill 

wrote just before and after it . It is a continuation of , 

ti1e the r,1e of th ·7:arth- Ho t.her; but more important ~ i t 

conta ins tne mo t posi t ive nd realistic acceptance or 
death o1 nce Jound ~asLfor Cardiff-- an accentance without 

The ~lay ~as the very texture of t~e earth . =hen 

Cabot ' s two ol der bro t~ers a re so earth- sta nod fro8 wor k in , 

on the far :71 

is an ea.rt :1y 0 l cl man : 

65 s T?Jell of cart:1 . 11 

~; le marri ut to hi s third wife at 
I 

seventy - l:x. yearn a nd ,1as plans of p roduc inE ano ',:,hor EK) n . 

J\ )bie ~Putnan , 1 s youn~; t ~1 i rd Hifo , i3 d.cr.;cri;:;ccl ns 11b uxom0 

5~ 
full of vi tnl.!. ty . " ·~ ·.ro can see 1er c.s t.10 typical -:art11.-

be inc bo ::,'- conf ,rtinc c::i;1-"t sexually attra t:i.vG . 1\nd tl10 

l arge el"tl trees in t ·,e bac lq_::-.round si 0nif;r ;iroduc ts of t h e 

I'.·t t'.1e p lay , .7:b en be lieve__, that t ·rn fa.rm w 11 become 

ji 3 v:cn ~is father dies , ~cc uae i t was so 9tated l n ~is 

m thcr 's \·J i l l. .'\')b ic 1,mntn to bear -~p·, raim · a eon so t ha t 

to scd.uco ~;bon . 



ou· ..t' ......... 

DC!C 

C 

.oconstruc tin, ::.· o onc.1.1 ;:,io'1s of t'10 'Jr· □al 
,..,_ ·.·, • ,..., 1~~ · ,,.._ , " 7· ,~ -~ .. cr1· 1 , "c1 " rr.• 1 o- J · 6n o ·"' ~l"r. ' 4_ .. \,.,;: '--- ... .,1 .... ' ->' ~ .. . .• ,.J _,. 

nons acalnst the violent pr ir:ial fa t:;.er who o tood 
t•_- ~ c ,~.'J..~T ::if -:.., ·~cl:i:-· so;t1J .. C!.l f r--iar;d_n , '!( .. o~ ~~-:r.ir 
desire for power . It wan ev id.cn'L LO 1~eud t"1a.. 

1 r,-.. ... .,_ 0 l l0c. of ')(.- { :)·pc rn(i . C :•;~~3 t ~:1 -:·-:.ro:\; 
ca. c rno de_1od after t 10 fat'1cr anc. t-1a t ou.' 
. )C'J~·-.- o~--- r' ~ :~~; -Lt' ~ l 0Yl f) ,. CnJ. 1 G ~· C p Z· "~ r:·,. . 1 

4 ''" .... ~l1Y 

r-elat:on ·.o our p'1·:1clcal father , fluctuatinc 
~~rld c. an: 1i7(._~ ,11,.,1 1.lr~, 2.nd tl.;~:. ,. 0rt P. :tc,·· "'or1 
ls riot~in,.- 'but an e:xalted. fat'1e r . 1' .:'he rc'-:8lt 
'.1,'"'',·.,• ""'""'' --~""~·1 r, " ... uJ. ,_ ......... r-""01""'1 ' ~ ,,.,._ ;..- .-..j('.'I'\.,,.., 

(.l, ,._:_ .._J l .J ,._ V~ ..,J • l., ..1f .-.-.._,. ,J .L ~) !J _,, '· , -I .._ ••~ '• J ) 0 

,"or ',o il0..3 related to earlier corccptlona o.f ,..._o ds 
; : 0 . r- ""1 If .. , .JO ~I. CC 1 C f [t I() 11r.:. C :: ··i [' ~~ r... • ', ~ ~ .... J • ~ r• '1 

o.nc: corir:il tted l11ccst with the mo her in dof\anc o 
-...J:·· .. ~ri·:: 1

·' ;1'\ , -~·1ri~.ll~T ;111rl.Le1·:i. ·1 1 .. l/ .. J_t\ · ~c 1 . .."tit 
t:·10 RlZ;"lvinr of f-.'1c father left is rnark , :J.1 G. here 
: o 1·~ 'OY'B rcl:1• --Jon c.:n~J r-:or:11 ::.~ 1 ·~ .. . ,. ., L.".,1, r:,7 
be fo. .1wr , ~'.1c :,o_rn a.loo lo e(l aud. aC:nlroc.!. :.im • 

,.,,, "' ,,..., ,. 



:...r101.1., 

• ...,,_ 1 ~~llcn panoionatoly 

In o:cd.er to 

\ .. , i .J .. , 
t .,. u 

~- is :s c0rt~l~ly a ~illinc acceptance of deat~ , for ln 

•• • for the first th1e t'1e victlm_ of fc'tc 
:rJ. on ::, ' ctll nlay .ad f cod dcat~1 no as failure , 
½utan ulti7atc jua~ificatl o~--t •c rawni" ~o~ 7t 
, ·.·~ ". f , .... li'illec for .., ic:J Vw cx;.x~rionco t,:1.rou~;;h 

w:-i i c .1 t'1ey ho• c- li ,; c:J : t'h :: ·,em ty of t.__,r- 9a JS lo·-: 
of '\:) ,ic '.lnr-1 ,en transcond0d he ''t:::,a~.-,ody" of 
~i,n'1r cr1~n ~"~ ~J. al"~~n~t ...,..__..._, • -- , .... ,, i;...; , .~.\. •. ~-' • ,).~ ...... - c: 



Cert- nly in 

ao~t 1 □ ~crtainly nccn ~n ~o nd r0sult of a' ope , or 

.l 

r.10.,t op i~1is ,ic no:r1oc1 of C' ,d.11 1:-", ')layt·:ri ... ·,t::n:-., heco.uoc 
I 

• 0 ncr~onc~ 9 solution 

1 iu a nntlrc on ~~c :~11 :troet business -

~mt :·.:1~1 a.n.oct oft: cpl .y ln not 

) 1 cill conc0ivod 

rounto.ln, o,na. no i-::, conta1nn m:::.ny of t 11c :Jo. 1c "JYG t. cal 

s i:rnln.:1 . 

Df ctornn.l rccurroncc anc.1 t;·y: 1:rportc.n.cc of love ln 1 fe . 

firo' :;cc- 'er n',c is ced, J.yin'"'" 1n her coffin; t'1c ota c 
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t o intense pee.co of o. life boyond doo.t :-i , .:.he eyon arc oLut 

s cop." 69 ~n· t 10n ~er ?oicc is :10 rd 
o\ 

r i:d .. nr f'rorn t' 1 c coffin: :Jay ',hie ~ I loved and a_ od . [~ow 

t ,~ l~vc and liv . 

·15.n;- , 00..11 fo r c i ·,o . " ?O 1he nte'1clod for t ,1ese words t o 

·· o cr;.rr··.oc to : rco ,,010 in ron ice ~ '''!is scone hocom --s 

1.mdcrc. '1ndc.l,_o la\cr on ln t 11 0 plny , tl'1e11 earlier even t s 

,'lrc r~lr, oC . r:o.rco Polo , w'10 1 ironically) :Cu',J.ai ·:1:.a.n bo-

1 .. .-10s po'1rLsS'"::fl a nou1 .. , has ',·e cn a□ked by .Cu'Jla i ~ ·"an to 

S!l.ll wi -~ · · lo d uc"1ter to rneo t 'or promised husband . 

,,.u\::ac>in , hm ;cv ,r , l::1 in love with a.rco . 3 1 c tr o::; t na1::e 

:w. co:ito ·::rt he carinot see thi::i . 

'\'.''n.c n love 1~ ·1ot loved 1 t lo res T -'"at .• 
·1"o'1 J '"ln.nJ: drounlns , :. lo'led ;oa"'1 . 

~:"1en t>;c p ra.to ' s 1:11" f c le mod, I lovc<l fee ~.1 . 

·.",ep fe ·er 'mrncd. me I loved :Je t'·1 . 
:ut tho '"'la·, :;: loved oavea. '10 . 71 

'e r eua~onance comes from 11vinG . nd from ~c ine 

lo eel in re turn . Lc,v o ma 1~013 life '.::icautiful for her . S"'•1e 

loves :~rco , even thou51 t .e worll of nrco ~olo cont ina 

.o die . cJ.o ca in 1·1e mve oat:-- ac tho favorable altorno.t1vc 
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t o living in the h rsh world of reality--a. world without 

love . M rco Polo is the man he hope wills ve her from 

de t h y loving her. rJut Ha r o , of course, does not under-

st nd love and sees himself e imply a good samaritan in 

helping ICuke.ch in reach her chosen husb nd. Rejected by 

Marco p Kuka.chin slowly ies . ,1ut for her, of cour_. e , death 

is more atisfying than life without love . s. e 1as that 

calm ex ression on her face of having found a peaceful life 

1n dee. th . ·tm , instead of the tr nsi t ory state of "be-

coming" loved,. what sh e has 1s now 11be1nr:" loved , and 

t herefore lives . Whereas i n. he f ountain, death was a. st te 

of "becoming", death here is Er ate of "b0ing "--a state which , 

a.s I have already mentioned, cures the ills of life ... ickness . 

We can see t hat in de , th Kuka.ch in has achieved wh t she was 

, tma le to in life . ·rut it must be remembered that Kuka.chin 

1 a goddess-like character , not ~uite real , and that O' Neill 

was playin around ,11th idea in t he realm of mystici sm- ­

ideas whi~ would not be compat i ble in t he minds of real 

~ eople . 

In h is next two pl ys ~ T:1e G:regt God Sr o m and Lazar'd.§. 

La.y.ghed, O' Neill reac hed t he pe k i n ridding h imself of his 

fears of de t h . The p lays, I t ,-.1nk; are companion pieces , 

since t he ending of The Great God .1rown explains the laughter 

that will perv de the ouls of Lazarus and his followers . 

The former employs .t he forces of bot h the F.arth - l•iOther and 

the t heme of eternal recurrence in order to bri ng about 

t he denial of d ee.th ,·1h ich we find in t he latter. 
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be Grea t God Brown is the □ost e sote ric of O' Nei l l ' s 

pl ys n' d t i- ply in 1hich he comes closest t o sa t isfy ng 

is a.eciro : o be a p oe · of t :1 e thee t:re . In it O' ·e ill 

used rn ~ :a '. o eno t- t he t wo-sided lives of hio c har~c·ero . 

Dion ~nt~ony , t~e artis t of t ~e p iec e , portrays the duality 

t , -:. •rn. s \,' :i. t ·~ in O ' ?~e i 11 h i ":lself: the pseudo-c ,10 rfu l ness 

•1h ich .·,sp' f r h s fo sJ frit~nd an wll ic :; w· a th in 

of ":'lan ~assessed by de· th - wis:-1 . D on Antho ... y ' s n me 

de 1cts this dual ism: Di on 3tands fo r Diony3uc , the 6 od 

0 -e> 
J. n revelry, t ~e de i t y of ar t , the devil of 

::,emu· sn0s and illici t love; 1\1.{t:1.ony sta..dn for 3'. . /1nthony, 

t~o Chri □ ~ ian ~ r tyr, wh found pe ca in spiritu.l value . 

In t ~c ~l ay ~nt ~ony is t ho real man; D~on ls t1 e ~ask ~e 

we-rs s tho cynical , but crea t ive ar t ist . ~1t out his 

::10. • 'c h in a sensa ti ve h um n ,,1110 a• ks , ":r-,,y w s I born 

w1' ho t a slc n , O God, that I .nus t \ ear ar'7or in ord · r to 

1 oucri r to tc t ouc '1, d ':'" ;3ut then 11c pu ~s on h is mask 

and de. os Go d. by saying, "Or , rathe r, Old Gr- ybeard, 1:1~y 

t: e clc'! i l was 

m, al::: ic s:1 pe 

72 I ever born a t a ll :- " Ac a yo ns ~a~, his 

the expr-ssion of a mocklnc , rode less, 

1 ffi a 1 a 11 73 ce.y y "C O nc; ano. senoua younc; .?an , but as 

e r;rmm older the mask becomes tha of sneer-inc; , o i t t er, 

dissi pa ted ~e~~ 1s t op~cles . Il ia real face remain , ll~o 

Oh :e i1l ' s, 11 clark, sp ri tue,l, poetic, passion tcly super­

sens i t ive, h elplessly unprotected in i~s chi dliko , reli5 ious 
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71, 
f 1 th in l.t fe . 11 ' 

'fuen Dion ~n thony is in need of comfor1 , he t rn~ ~o 

( '.'.ere 800 tna t O 1 1·e_J.l felt there 

w s c no. t ural 3ood.nt~es b eh i 1 c t )1e 11 raonc d e...c ~ rior of 

pros 1 i ~u tc ...,) , 

s he is a stron . , 6~/ o , sensual b lond girl 
o f t wen 1 y or o, ier compl ex ion fre:::i h o..11d 
.ealtny, her fic;ure full - breas ted and wid.e­

hi?ped , h r ~ovements slow and solidly lan ­
c uorou s 1 i :ce an animal ' s , ·., er larL,o eyes arotvny 
11th · h 0 reflec ted s t irr1n5 of p"ofound lna 1i nc'a . 75 

I 
Seven years la t er, after Dion An 'hony 's face has t a ·cn on 

the pa in an .. . self - ~ orture of a. mar tyr , 

C;:(101 he.o g rown n t ou , er and r;;orc volup­
'. uous, bu i. ner face i s o t 111 unnark a and 
f1"os. , :1er calm more p rofounc . '3he s li :c o.n 
unmov ed i dol of :io ther ·.a r t': . 7 6 

.3he :ins a feeling f or '!. he \'Jholc :1ur:ian ra.cc, because sym -

boli c:_,lly s',o :ins c; i von b i rth t o i ::. . .,;· o s ya of 'rnr 

des i re t o l:c l p mantind: 

Oh , God ; omet1rnes t1e truth h ts me uch 
a sock be1wcen the oyos I c,n sec the □ tars !-­
nnd '10n I ' m so damn norry for •~e lo t of you , 
every damn mo~.-~er ' n son- of-a-nm of you , : he:i­
I ' d li~~ to run ou t n ked ln~o the street nd 
l ov e ~ '-1e w'1ole 110b to death 11 ke I LJ as b r • n13ins 
you - 11 a n- w b rand of dope 'hat ' r1.-kc you 
f r 50 1 ovGryth ing tha t e ver was for c ood! 77 

Dion t-e-l ls her i'-<a· she :10. 0 i v e n 1:1irn the s t renr t :1 t o die . 



He soon doos, and h is las t words are th e f i rst lines of t1e 

Iord ' s Prayer . We ·, ave seen tha.t O' N ill or::;an to r-0 t u1--n 

to sp1ri t ual though t in t,l c plays of t1....s period . '.'! o ,; :-:0 

seems t o be re t urning to C0r•l t iani t , a l t) ouch t here io 

no·..,h i:nc; in h is life to docu!:1cn1 t½is fa,c ➔ • 

Tho th ird impor tan t charac te r in tho play ·s 3illy 

7 r o ,n , ~hoe - c t oppos t e of , ion . If Dion is tbe oym o 

o f tho tormon .. ed ar~_10 ·t (li ke O' Fe i ll ) , t en TJrov :'l is the 

sJc c ossf J businessman . 

•'\ccord::lr16 to O' Noill , {lrown ls 11 Lhe visionless 
cJ.emi - c oc. of our now material stic my ~,-s. success­
b uilding h, is •J.ife of ex1 erior t i1 in -:-, s , inwardly 
empty and re. ourcelassj . n uncrert ·e crea t ure of 
superficial preordained srooves , a by-product 
forced side into slack watora by the main curren t 
of life desire. It ?8 

But I:.t'OW , 1:1 11om O' Neill face t iously calls " tho f'lre t Go 

·~rown , " f lls v · ctim to Dion's a.eathet i c m c;reU.sm . Upon 

Di on ' s r caV1 , 7 rm·rn steals h i s Mep·,, 1n t op i1eloa.n mus .~. in 

·~opes of ac hioving l'1ion ' s r:reat artistic poi·HJr, but i i 

mere l y term nts 7rown ' s real sel f as 1 t had Dion ' s . In 

a s hort while, s~own · s also crawling to Jybcl for c omfort . 

/\ s ~1 e ts dylnc , he t urns 1 o :10 r for comfo ll'r c. nd t al r to '·1er 

like a '~ur t c h ld . 

lov e . S' e tells h i m 11 th0re is only love, 11 and ~1 e dies 

comfor"" ec . ~nd t hen •he speaks o er hln bo J of t 1e e t erncl 

recurr1nc. cycle of l'fe . 

( . • • wi th profound -oain ) l\ lways spring 
comes (_)ain bearing life! i\ hn1;ys again! 1\ 1 w ys p 
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o.hiays , f or 'Jor a c ai · ! - - Jprinc ac;ain!- - l:lf'e 
aca n ! sumr;:;e r a.nd. a.11 an dca t ·, nd peac e a 0ain '. -­
( With ai ,on! zed □ arrow) -- but always , alway □ , love 
and conception and. b ~ rt!'l and p. j_n ar;a n - - spr nr .. 
bearinG the n t o1.era'1le cbalice of l i fe ag-in · --

= 

( P1en with a.c·oni ?,ed. e:_ul ~a.nee ) - b r n. t h.c 
[~ lorious , b ..Laz.lng c 1"'01-m o f 1 1 fc ac;alr: ! ( ~ 
~n..;; . 11-{e a n ido l f r.-:e r th , '.2Q_r C"QQ.. tari nc 
O\l,~ ov e r t h e e110rl d . )79 

o ' ·'eill ' s p;rea ➔ --::ri. rth-HnthGr spe k s t:10 roa. l i t. 1cs o f li fe . 

She doe . no ~ f i nd any ff i rm t ion i n the cyc le of l ife a s 

Juc1-. o r "i:ukac:1ln had. Ti eir v iew o f l ifG ...,a., i cloa.l; C 1 be l 1 3 

i realis ~i c . ~··en nhe speaks of tho cycle· f l ife , she 

c pcal s i n an o.c; ni zed t one . 'l'' 'ere i... no poetr. >: c r G as 

f or life a i t really is . ,S'~e i s t:wr efor G p e ::i.imi ti c , 

same t i me sto i c . ~:er fee l ln.0 t >at l i fe :l s 

fut i le n expressed t one poi Yt l n t:-:c ~)lay ,'!'10 n ':10 

o:xc _o r:10 : 

une of _ vine hir :h to dea.th'/ 11 80 

On y -':.ho d r eamer , like Di on and ·~rown converted by 

t.1c n o.al-:: of · ion , could find s omethine: rewardi ns n U1c 

cy c le of life and death . Brown , too , starts t ony ,he 

Lord ' n I'r:1ycr, bt ~ n w ·1e see -~.h t h e i o no 'c, pray i n,,; t o a. 

Pac n Dion:rs i U3 . c o:xc l r:is 

wit~ oca t ay Mu~t hoforo he dlos: 

I :;~no·w: I ···n.vc fc)una. r: i n~ I car ··:1m npea,:~~ 
t, · locaed o.re thoy t 1:at weep, for t~icy :::, '1.al l l augh! 11 

Onl y h e i:iha t, l1as wept ca:'l 1 -ush ! 'l':10 law:)1tor of 
::snv on o rn earL. wi :h r- in of tea.rs, and out 
of earti:1 o "vranof .i.Eurcc birth-pa i n ''."!o lo.u~)"te r 
of _ '. .n rot rns t o b l es nd pl y ac;ain. in 



innu':lerab lo danc in:. :;ales of fla :no pon V-1c 
,,:noe s of God! 0 1 

·~'ho bell cf 1~1 a s p iri tua l a.ffirmatio:1 thrcrn.::;h 1 uc'1tor lo 

co ... tuln_3r not a. C'1::-· in.:.in.n Li blical conccp '.. ; 1 t is, ra tncr , 

_ cplaco nn i !1tancl blc God, spoal':c of the , ff:i.r'la tion ".:.:1. rour:;h 

1 10 •i many t'hiru:;s are 3 ~- 111 posn :1. :-) lG ! '3o 
l c[,_rn t o lc..us,1 be .rond '.rour::.iclv,:-o: L. fc yp 
ym1rhcarto, ye r;ood da: 7ers , hie;h! h ic;hor ! nd 
::.o .' :· i'or )o t tl c ;·ood lau::':1 t o:c ! 

~his crown of t 1 0 laushtcr , t h i, ro -egarl n 1 

cr:::nm-- t o yo , ""JJ b re thrc .• , o I cas'-:.. t~-.. .l c crown . 
I.,auc;:1ing .1a.vo I con cerated; yo l-i ii3her men , learnu 
I ~ray you--to lau~~!A0 - - u ~ 

end of' '!' .,o ..Q,.req t God Brown, but i t tool: IP. ",aruo three · ays 

o..r.10nz t !1e dead to J.oa.rn the full exal t a t ion tvm t. CQmes, 

--::dviin ·:·1 cs l calls this 1 lay a h i c;h point in O' Nei 11 ' n canon , 

and ~~o Iceman Cornet~ a low point: t~e former is D dcni·.l 

of doat~; t~ e 1, tter is 

play for or purpo,e bacau e it ia r roctly in ppoai t ion 

· · th O' roil1 ' s dcat 1-wi. 11 . ~wevert 1 ttle need be sai 

:)OU ~ 1·'·20 play i ' soli' , for the 1ecend of Lt1z r 1s is self-

c:i:plana :ory . 1:r J can soc i 'Tim ediately tr,e !l'Lme of eternal 



r curr 11ce and th deni al of dea U·, 9 because Lazarus has 

ex i si.ed · ··rourh death and has come back . We can see tha t 

the [l" re test of 1:. he "dream or"" -- {Obert ( 1" 
" ' 

Juan, ~ion •'\n:hony, an '.) ' ;ie 11 '.1ims0lf - -w··,o re :itle to 

atisfy their lives ~ern poraril· bu be ievlnr ins met~inp 

r r eater be. ona lif _. IBzarus 1 ~ etzscbe ' s 2u)erman , 

p il ls f or the fe r of de. th . 

here is only life! I heard l~e ~e rt of 
.Jesus laur.::h inc in ,y r1ea rt: "ri'here i .,..,tcrnal 
life in 10 , 11 i L said , "and there s Pie same 
·~t.:;.rnal Life in Yo! ')eath is U,c fe.-;ir between' " 
!\nd my heart r eborn to love f life rid "Yes! 11 

and I lau~ ea n the lau hter of Go • Sh 

~en call life death and fea r it . They hi de 
from it i n ~orror . _he ir lives are spent in 
hid i ng . 1neir fear b comes t.e i r living . 
T~ ey worshin 1 e a s deat~. o~ . u~ 

Love is :En ' s hopc--lov e for h is life on earth , 
a noble l ove above susp cion nd di.trust! 
,: i tnerto ,;an ;1as alw ys suspected his life , and 
in revenc e and self- t orture h is love h s been 
fait'nl ss! 86 

And f i nally, tl-ie c hant that Lazarus lea"J 1hro 1,·1out ihe 

no mo r e! 1''- e,,,.. is only 1 fe I T',ere 1 ~~ only lau;-·h t er! " 87 

La?aru has ~efeRted death ~ecausc he ~~s rcwJved t~e 

f ear of it ; h s b en dead for t 01r·es d ys .nd knows that 

d ~ t, is not any worss or any better t ~a~ life; the r efore , 

t here is nottinf to fear . ~veryone believes h im bec· u~e 

ev eryon wan ts ~-o believe that death s not. :1 lns to fear . 

57 



Onl y ~::triam, the r._a r th- ·-'.ot'1•r f t:1-., play, o e s nae want 

to beli eve . 

To deny t he existence of pain and b irth , sorrow 
~nd death in Lhe perfect concept ion of Pein~ of 

zarus would be a d ni .1 of her very f unc t ion , 
far w t~o u t death t ere could b~ no renewa~ ana 
no nother hooa . 8 

7 ut pon ,e deatr. , even sbe is a l e to laU[· · 'P is play , 
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t~en , s cer•qinly a hi:h po int i n O' Neill ' s so~rc. for 

peace , even thouch an i l lusor one. Sven h i s 1-.:a. rtr1- Mo t .. er , 

person ili a secs and und9rstande he world for w~at lt is, 

ta~en tbe ide listic out ook L ward death . 

1r1at is most interec:,Line· cJbiout this pay is O' ' eill ' .., 

fra:ne of rni d at U1e time '1"' wrote :t in 1925 . "~ hims f 

was rreatly ~ sturbed by th~ fear of d0 t , and ~ad take 

up dr ' n'{inr- a.gain as a means of alleviatinE this fea r. 

~"inal y i:e de~ ided to under€<.o p ychoan. lys s ~.o cure ·Jirn 

permanent l y of h i s drin'.{inr; . O' :foil l lear, ed a J.ot about 

-1~se f fro~ ~is treatment . 

Wh nit was ov r, 0ene t ld m heh a no trouble 
understandinG tha~ he ~ate1 an~ loved b is father , 
and that he was u fferinp: from an Oedipus comp lex . 
Lat- r , . • . amilton i.Q ' 1Te ill ' s d'Jct rJtold me , 
11 ':i.'here ' a deat 11- wis'1 i n O' Net ll." <3 L:;,, 

Laza.rue L?Uf,:-1ed wa:3 undou-i-:,tedly an attempt on tl"G part of 

0 1 N€ill t o stem the fe. r of deat::i he knew wa. n him . -Sut 

· t waD only a. t mpor&.ry cure . As Hie pl y c 1 ar y shows , 

the fen.r of d a.th alw ys re t urns . Onc e ou t of t he direct 
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influ ,nc., of Lazarus , men foq;e t w:1a t ~1e has taur-t1t them . 

crawl i n tl~o deser t of lifc-dcspa.lr in "r..is next tr're J plays : 

·.nen wa read ::} Lranp:c Interlude , we end. t see : i na 

Leeds as a ~igh poi nt among O' Ne1ll ' s ·.ar 'h- .. o thers . 3he 

has loot, i1er pagan oual i t len and f eel s s ,e 3hould be exalted 

to t 11e ranl: of a ..:hri s Lian nod . 3·- • says: 

The mistake be - n when God ~ 3 - crca e~ in a 
11alc 5.r.iac;e . Of course , women woul · sec hlm tha t w y , 
but men s!1ou l d 1,ave been gentlemen cnougt: , 
rc~nemb~ri n5 their mo "...hers , t o meJ<.e 1 0d a woman! 
'Jut the Goo of C-ods- - thq., --10 s--· a:-1 alw ys b0en 
a. man . ',•i1a.t makes life pcr 11crtec and. dea,th oo un­
natural. i,fe s11oul d 1, v c imar:;·· ned l 1f e as c roa tea 
ln tte bl rt~-p i n of Gal the.Aotter . - Gen we 
would understand why we , re r children , .ave in­
~erited pain, f or we would know thst our life ' s 
rhyt1--1rr :)0a ts fr.'.)m rre r gree.t ½eart , t .·Jrn wi 11 t h e 
afdny of love and birt h . And we wou l d feel t~at 
deat'-. rr:eant reunion with ··er, a pass nr· '1acl: into 
··er oubotance , blood of 'or blood again , peace o f 
1'or peace. 90 

';y ma:dnr.r ~}od a. t•iot>er , with w11orn 1-- e coul C more easily id<m­

tify , v ' ·sill found anolher means t o appca e his fear of de th , 

since dea t:1 woul d be merely a return to the wo:nb . Lina fee ls 

J~e has four ~en , wno aatisfy all her feminine needsJ 

wrapped around. her little fine;er: ...:har l ie Larsden . a k indly 

man 1:i'10 is lH::e father to her; Jae ~ans , ~er ~usband ; 

;ed C rrell , the strongest of the men , who ls her lover; 

ard finally her oon oy (2d , 1ordon . svcl i ng in :~n.v inr al l 

four of tr.enc men si ttinc at hor foct 9 s e says 1. o herself : 
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Ey t h ree :1 en! . . . I feel tl'o l r u.es l re c. c on -
V 8rfe in ~o' ... to 1or m one complete beautlf 1 
n-:ale dcnlre i,;~1i c :1 I absorb • .. and am w~1olG •.. 
"·,ey iisoolv0 1:n me , t'1eir 1 f e i s my l!fe •. • 
I am pregnant wl0h tnc thr ee! .. . ~usband! . . . 
lov 01' ! . . • f1. t :: r' . . • n..1d +,'·.e fQurth □an ! . • . 
11 ·L le man! ... little Gordon ! ..• he is mi ne 
too' • • • t,'1aL 1-:-.es lt perf 2c t 1 •• • 91 

1-1 l mosl e · 0ryt :1i ng ai..>ou t. this p l ay relates Lo th 0 i dea 

of -~G : ot~er . Even i t s structure i ndi cates ~h i~ . fhe 

n i ne· cts of ~~e plcy represent the nine mon~hs of a womah ' s 

9~) 
"nlne . n ~ en t he 

surface , i t 1;oul0 certainly Reem t :iat 0 1 ::0111 · .. :as ontinuing 

t he op i. 1ml 2m 1n t'1e f'ace of destl~ wh le :--, · e had ln Lazarus 

I 
Laur.:1 ed . 

·3ut sue·, i !3 no l ·,~,c: case . )n the contrary, Strange 

;·:art:-:i. - 1~o tner a .r~ subsequently a decline in one of t 11e im ­

portant comfor·t'.s for t, ;10 fear of death . "\ t t he b eg innins of 

the play , r; ina says Lo :,:arsdon: 

'Jp.y l i e - - L- i - 1-e ! ., w say li fe . I - 1 - 1-f- r-. '. 
You see! Li f e ls jus t lone drawn ou t l ie wl t ~ a 
sn i ffli n5 s i 5h nt the end! 93 

r · is cynical attitu~c t oward life is certainly not typ ic~ l 

of c, ' eill' s prev i ous ,..,art:1 - J otrers . y def i nition of her 

o vn functlo~, t >P -~a rth-:Iot-n.0r is supposed to be a part of' 

l i fe , v1hether s lic finds it g oo d o::-- t a,1 • _:;h e need ot lik 

th0 life she i s a par~ of , bu she ~ust ac c ept i t and 

he l p oU:ors fin, peace in it . ,: lna C:.cn ieo her functio11 



w11en s i' O call::; li!'e a lio . Slnce s:rn 1:: basicr lly di:3atis-

~-1c U3CS t :1c me;1 1. 11 ' 0 er life to ':or 

C',.'lrlic y pretenc.lnc t be sexually attrac , c:~ to 1:-: lm . S1c 

c~e c~n ao~in- to ~1m . l<Jes C1avo 

a SO"l . ,\ r,,1 she "1 1~es 1... r '30n bec o me the sy wbol of l:.c 

has l1ovio of the co1Jfo~ tine ouall ties of t: e ot'-,n r '"arth -

votrorn . 1 

C'~Jlnn i· ~r1·t1cr::ol ,-.,'udies " 11 ' l rr . ..,, 111 1 3 nl ·1•· ,.,--re" ..... -,., .., ... .. _ - _. _ Ci, d I - ' l; i..J ..,. ~....;.. t --1.. .) .:,:} J i.A•~.) ' I..;:: t;._1,1..A. !.., 

~ina's postion is that of a backslidinf me~bor of 
the cult of Cy')ele , for e:ie ' as abandoned t11e 
principle of rebirth and retained only t hat portion 
of t1 e divin0 cycle t h t :ls concerned wi~h coath 
and peace . • • . Since "life is just a long drm·m 
-:,u~ 1 e , 1' ecsto.tic affirmation i i'Tlpo:1niblc . 91~ 

fa ther 11as a.lw.,: s been in O' Tle lll ' s nla.ys , a dominati~ 

crea ture who is capable of destroyinp all s 11 t ouchc<> . 3'.1.e 

says: 

:ana becomes >orc01f an 011bo,.1 " • ,_ ent of God t r e 
.. other , but she is ~,ot the Cy.:;el •• • , anr-ol 



;:i; ".Jeneflccncc, and peace . :],1e thun C:e :cs her own 
·1ra ::-10. of cr;o ti arn , in:wri tcd fr:ir: :,er f'2 tnar . In 
:or tho eternal femln i n- no longer redeems m- n 

':,ut d2V')Ur's r \ ,, ancl !~ i s atterr;1, ts t:) free· r rr~.c-1:f 
only damn :1 :- ", :Curt:1er to endless ru_l t and self -
'·ia"trcc. . • 1-1 1 '.} l::; : 1e "."l'.)s iti •Jr. 0f '.'8:nan fT rri · ON n 
'0 1 · 111 1 1 1::. ,c :J wor1t . 95 

(,r) 
. ..JC:. 

l.eu ben 

oueo U.onablc y•epu' o.tion . Fed up w1 t:1 li ·,inc in -:i ptous 

housohold , :--..c' be..i clcfiof', hi ::i far:ii l · anc. ~:1c~, anc r tmf3 eway 

from '1omC' . 

secs in '. ::s form ~~en he retur ns h ome a ye r 

later , ~e learn~ that h is ~ot , er ~as die Una b l to s ta.y 

wit', · 1 s f'&ther , '18 zoeo to live wiV~ tho ?.i.fe fa.wi l y . '8 

l earns t> '. ' 'rn . . 'if s,:aroc n··s l ove for d.yn r.i oc and can 

if c i :J a la.r r·0 

·JOman 1!011:li:l :1: 101 0·1 er i:.t.•o l-,und:red p ouncls , nd he r body 

pr.n"foctly fits 0 1 Teill 1s conceptlon of t,·0 " ".:rt;· - iiother . ·,ut 

n:rn is not a realist , not a p rt 3f lif e o.s 'yocl was; she 

is n:>t even a senGL)lc , i ntellicent Dorson li :c · in • 

:~a t:·wr , si:c i' e. silly romant ic, ·Jho sit::; around the house 
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dreaming at the moon and wonder ing about trivial things . 

She i s t he most degraded form of the Ear th-Mother so far . 

'3ut to Reuben , she is the pcr..:'ect ;,:other- image , and he sees 

in her the same qua li t ies he admi re s in the dynamo . He 

be . ins to see the dyn mo as a Mother also and hopes t hat it 

will comf rt h im for the l os t of h is own mothe r , whom he 

really loved . He visits a dynamo t o seek comfort , and 

standing in f r ony of it , ay s to himself: 

It ' so mysteri ous .. . and grand 
it makes you feel things ... you don ' t need 
to think . you a lmost get the sec r et . . • 
what electricity i s . . . wha.7, life is • • • 
what God is . . • it ' s 11 the same thing . 
. . • It ' s lilte o. great dark idol . . • like 
the old stone statues of gods people prayed 
to ••• nl y i t ' s living a nd they were dead 
.• . t hat part on top is like a head ••• 
with eyes that see you without ee in you 
. •• nd bel ow it is like a body •• • not 
a man ' s ••• round like a woman ' s ..• as 
if 1t had breasts ••• t ut not like a g irl 
••• not like Ada • • • no , like a woman .. • 
1 re 1er moth r . .• or m ne .•• a great 
dark mother ! . • . that ' s what the dynamo is! 
••• that ' s what l i fe is ! •• . Lis ten to her 
singing • . . that beats all organs in chuech 
••• i t ' s the hymn of electricity •.. "al­
ways s ing ng about everythi ng i nt e worlc" 
•.. if you could only get back nto t hat 
. . . know what it means ••• then you ' d 
know t he re 1 God! .• · 96 

He prays to the dynamo for comfort and hear t he voice 

of his mother speaking to h i m. He feels that the dynamo is 

t h e one true God and that he has been chosen to represent 

her power on earth . i-Ie tells Hrs . :.' ife : 

• • • Tnere must be a center around wh ich a ll 
t h is moves , musn ' t there ? 'I'hcre is n ev erything 
else! And t hat c enter must be t h e ~reat Mother of 
::t rnal Life, Electricity , and :)ynamo ls :10r 1~• vine 

Ima e 



.}1c wanto us "..,o rcall::-,o t. e eec:ret dwol1f.l in ·~ er! 
(~:.,c \~1a11~s on .. on.11 -~o lov ·) ·1cr ~1urc1~, .:iv-id ·~·f 'Cl: 

she finds l1 i m worthy s :'n will lovo h in a. rt 1 0 
i'1n ·:.-,,'!c ::::ccrc :. '.)f :.rut' .'..ln-: ·:c ,;•;i l l hccomG t,'·10 

now saviour who wil.1. bring; '1 ppjncGf' , nc p 9.cc 
~--'.) i:<..:11 ! ··11\].. l ' . :·oJ.. 11~~ -~·o :J::; ,A:..·R:a.:: :c7iG r . . . . 97 

i\s , .ouben ' o fe r vor heirht 0n::i , h bee ins to feel thPt 

his love affai r wi t~ AJa stands in the way of ~is cobploto 

wor □h ip o.f Lho dynamo , j mt a s it had stood bct,,iccn him nd 

· is own mo~":cr .• 0 r Go ·10 1:i lls Ad . as a. oacrif ic o t o the 
✓ __. 

d ynamo i n or"er '-:,o show ~ls r..reet faith in it . Jut wben 

·teube n runs ~,o t':10 clynario to be ~h3.n1rnd :=-or what ho ha.a one, 
I 

his ::ar!.d .. , reac ~1 for the no.na-1 Htc carbon 'hrus'.1es , o.nd t'.1e 

dynamo olcc ·0 rocutes 'r1 lm. ,h ls act has beon s9c11 .:J:J iJO!:le 

c ritics of 0 1!~eill as t·w 1-•:other- d.y.1-mo ' :1 ul i mate cccpt :, ce 

~·1crc in another a. cl porr-:aps mere a ccurate way of lool:i1c 

a ret rn to ~i s mot her , but in r- li ty he in ~oinr rcj~cted 

hy a mac r.ine . To me , c'.1 pl · y has an 1 onical en· ng : 

t.10 c1yna.mo, the r: r a 1 :~ot :• er to whom /'<.e 1hen turng f<lr corr,-

fort , ',ao rejected h im in ,ur; ,~our of need. . T.t has turnc 

out t· o '.e a des true t v f re e ra.thcr than a comforti nr: one . 

'I'. e d.yna.mo is merely ri. cold , imp ersonal macnin , PL. t k1lle 

all ~ho ~ouch it . ·,eube.1 di es but is not united 1i ·v t½e 

T~e ~~ther , $hown in t~is pl ay as 

needs in both instances . T·~c irony o f t:-10 endinc; i s carried 

c'V en · urt :10r when Virs . F' l fe tells th dynamo th- t i t ou~):-l:, 



li t', '1or i lGts and 100 cal le i L a '11 1ateful old t h inr . ·1 

It is a.lrnost COi:Jlc to se(:i :, tl:J c.or;0Y10ration of t.hc :;:;art1:. -

'ut t..e pl'.c:1.y d0fini toly :1as a very trar:ic note . T'he 

: 10. her ,,nd t he ;'}od of· t)cience , which O' .clll hoped co u ld 

na llsfy 11s needs more satisfacto r ily than t~o Jhr istian 
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in e ternal recurrence had been shattered; ~ow all t~t was 

l oft 1as the ineffectual drecmin~ a,C aru~connesa , aad 

It ls the lat tG _· wtich ,:• 1 eill courted 
I 

in hL ncx, play , ,,;ourn,1.nr; ccomes ~lectra . 

~·he -:annon :family of 0 1 'feill ' s trilor7 li v e in a 

cy inr; . 

born . 11 

Li:,e motto of t~1cir family is "Life was a 

sine born wss otarting to die . ; eath t' s "1ei'1z 
JC)l 

~ccordinc; to :or is Fa l~t , the feeJ.inr, of doatn is 

due to the fa.mi ly I s pride . Jne of the mo.1 n p')i nts : i-:a t diss 

is that pride , or t~o ~reek hubr i s , in responsible for most 

1 102 o f the pr·:::ltar;o .. i s ts self-des true t1on in ,'.is ".">lo.yo . 

';Ie could rmy this is de;fini tel_y true a::iout a 'ert :. 2.yo , 

::1n2 ~al~ contends , is love , wh\ch is by dofinltion unselfish . 

Love brinr.:s t:1e prot r;onin '._ poace and, in no1;;0 c sos , bl ssful, 
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:raiher than to rmen ted , dea th . li-:e h ve seen love at work 

mos : clea rly in ·n1e r'. reat Goa :3 . own , where Cy'--e l s ave both 

se :ual and motherly .love to t he pro taronists , and comfor ted 

them ~ot~ in life and in death . 

The i annon family was part of t ~e a ris t ocracy of 

new ·;:n r land from the t i me it was first colonized. The 

Jlfiannon s we nee in the play are livinr:; at he end of the 

Civi l W r . ""',ey g,re proud of +heir heri t ag'] and their n ride 

has made them so rebellious agai ns t the s li ght est i r n of 

~candal that they disin~eri ted a memb r of their family for 

-m a rryin ~ a ~renc h - !ndian g irl named Mari ,ran t ome . 1 Je vid 
I 

Xannon g who married the· r .irl , was no 4 i ntereRted in 'he 

nrido of his family , wh ic h to h im was s t iflins . 1 ·e was 
t 

.i n love ·i th ,'.a.rla.. and would marry her at , ny cost . 11ut 

when the proud Viannons d. i s i nheri i e' h irn for h is actions , 

they s bu l love ou t of their lives f oreve r , and t. e h ouse 

of Mannon became a morbid house of deat h. 

'1' 11rouc hout the t rilocw , a ll the c >1e r cters earc !-: for 

l ove n order t o escape U1 e :":annon curse . -:7:zra 11.g nnon , re ­

turning from the Civ il ',fa.r, l on0 s for a l i ttle love from 

1is wife , c~'1rist i n - ; but ins tead of g, ivin,'J' '.1 i m l ove , she 

k ill s h i m. S' 1 e L in love with '\dam 'ran t , who is the 

son of ' avid '.1e.nnon and '.1,:i rio.. ·~rantomo, and w o ther efor e pos ­

s esses the love which Christine feels wi l save her . nut 

'1er ')r o 1d dauehter , Lr:i vini- , who rmblicly states , "I love 

F'at1'1er better than anyone i n the worl d , 11 l03 vows to rwenr; 



er fat her ' s murder by 1-i. virlf' ·1rant k ill d . 3he -::iersuades 

1 er weak brother , Orin, w10 has a stron ~ ttac hment for 
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his mother, to do t he deed . Orin k ills BrFJnt , and Christine, 

t o Orin's groat sorrow, kills her elf out of ~ricf . 

By t he th ird part f t he t rilor:y, I.x vani has become 

a personif cation of ~er mother , whom she h ted , and Orin 

is weake r ~ortrait of his fa her , 1h00 he d i . iked . 

Ori n tries to find love in the rirl Fa z 1, b t t h0 'fa.nnon 

c urse on h im is to o etron ~, nd he is forced to sty with 

his sister as he had been forced to stay with h is mothe r . 

1 v inia ha s made numerous tt empts to esc oe t 1e Mannon 

cur e sine her mot1,..,er I s d-at '1 . On a tri p to the Sout 

sea'. I3lands, whic :1 she took \ i th Orin, ,3'.18 so up.;h t love by 

havi nc affairs \•1 th island na t ives . Ui·Jon returning home , 

she persuades ·:a z.cl ' n brother, ·eter , t() 1a.r r y her . But s':le 

reali .es i t wil l not work . can never find love be-

ca use s , c is too much a ::annon . T, e closes t t'>-iat a r1annon 

can come to lJve i through near-inc stuous relat ion-

s , i ns, sue, s L v1n1a a.n her fat l,., er , Orin and his mother, 

nd L .vi nia a:1d. Or ln . 1v'h n Orin finally k ill h imself, 

Lavinia ~ecomes the 1 s ~ M nnon . She realizes ta t, even 

if s he we re 10 ~arry Pster , she still could no t escap 

the ?~annon curs and find true love . 3o she dee i de s to 

loc k herself u in t e house and die with out inflict nr the 

curse on a ny one ls e . She 0roclaims: 
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I ' m not so inf t he iay Mother and Orin went . 
T~~ t ' s osc a? ng ~un shment . And t here'a no 
one left t o ·)un i sh me . I ' m the la.st Mannon 
I've got to :unish mysel f! Liv ins alone here 
with the dead is a worse ct of jus t ice t h n 
deatl oi ~risen! I 'll n ver go out or sec any­
one! I 'll have the shut t ers na iled closed so no 
sunl i:,:1rit can ever ,:.,et in . I ' 11 1 ve (.. l::me w· th the 
deacl. , and ltee p t 1ei r secrets , an '" let t mm hound 
mo , ant il the curse ls 0 i d ou t and t~e last 
i - nnon ls let die! I know t ey will c e c ~:o it 
':1 t I li ve for .. lo?:. t i me ! It talrns the 
,•nnn ons t o ;1uni si1 themselves for be ing bor n! 104 

f\ "' ,1e can , s ee, dea. th is n. t :ieace i n t11e ·rouse of -•1annon . 
I 

Onl y love c;ives )eac __ , ancl t b t ls not o.llo,·cd . In t Li 

eca se from it besinning t i t is subject to death . 

Tn the ·:o us of :·annon , thGrc was no ·;;ar th - Yother 
,, 

(Lavinia s descrr)ed as "thin ''and. "f l a. t - brcas tcd , the 

o r;posi te of ho'. an Earth - 2-'.other s h ou l d lool{ ) , no belief in 

e t ernal rec rronce , no relief thr ouc 11 drun1 cnncss; only 

death and Orin ' o va n dreo.m of an I slan d of Pe c 0 i·Jhcre 

he would be reconciled with his mother and re- n er ~er 

'.i.'here is onl ,, 11 rr:ournlnr~" w!:'li ch "becomes 11 
fJ .•. 

~he fam i ly . ~his i s 0robahly t~e most ~essirnistic of 11 

O' Nc1ll ' s plays because it re presents death stri oped ~are 

of 11 its c o~fort1nr as0ects . 

'3etwce:, t· ,-... yec rs 1927 and 1931 g while r ting t "le 

last,. :-iree )lays , O ' ·! .111 dwelt in the doldrums of de -

"'re Glon . T'·1cn iri 19·: and 193?> , he wro te Ah! \:i l derncss 

and ')::i 'S 1:, i P1ont ..:..•i.., an d 17is out look (>n life c hanr;ed . 

referred to t·-:,. Jc · J 8 a.s an 11 interlu e '' a.m i t his 
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11 f e-sich1ess . ?or one e in hi n life, he wa.EI truly ha :J:1y . Edwin 

·,nrcl r:_:ivcs three reasons for this c ane;e in 0 1 -'e ill 1 

105 outlook . Fir - t of all, O' Neill divorced Agnes q ulton 

in 1928 and. .1o rtly after married t·rn beautiful a ctress, 

C rlott .'01tero~ . 1he ma ria30 w s obv iouoly hap·1y one . 

3econdly, O' Neill now had a atronc erse of financial se­

curity~ nee St ran~e Interlude turned out to ~e nuch 

nucce"'s. /l"ld finally, 1lr . •ngc l poi 1t s ou t t 'riat rt.ourning 

rJocomoo lectra undoubtedly 'mrr;ed O ' r:! - ill ' s ouJ. tcm ­

-~o rarily of all tho ~·-ts f deatl1 . It al.co e.· . a.ustcd h m 

of ,o :Js:1.ble techni ues of , resen;.inr the dr,ma of death 

nd life . 

L_! ---~r1es wa.s t .. e -, roduct of a 1.'reudi n dream 

of w· sh-fulfil ~ent . In the iddlo of writin3 ~axs Wit~out 

•.nc1 , O' Fo ill awolre one nornln -; wit,h all t h e idc3s and de-

ta ils for 'I h ! '·til Et._rnens_. In montl"'. h o had 

stated t'1at b is ) urpo se in wrl t1n0 t h e :;lay wa to draw 

a ~1cturc of a. t :::ii co. l Jiddle-cl ss .ti merican family and to 

s how ~he ::r:J iri 0 the..' 106 made it p;rea t . But there is more 

bch i nc3 it th:J.n this . L! \!ilderncss dcoicts o ' :-!e 11 1 s 

fam y rnd ~ 1 □ boyhood as he wis hed t hey might _ave beon . 

I t contains many of the comic recollectiona of ~in Jae t . Th e 

·,lay is lnterc'"' ~ in~ in tria 1 1 i :a s all tl-,e charac te r i tic o 

of t : e later Lo.PC D Joupney Into 1.ir;h i , but em"1Ylasi zes 
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tl.0 '·wnorouo as ·1cc ts of tho ·,l y -1ric-11t ' s youV1 r":l tl11:;r th. n 

t ~o traric onoa, whic~ are the most roal . 

If 1\ 1,' :T1lderness brour-rt o •~;o ill an interlude of '")eace 

,y a r":tu:c. to :norali ty , iD."D Without nd. did t t by a. return 

to c·,ri stian sp~rituall ~y , whlch :1ad ··,con lac 1cinc since his 

boy~o~~ . Like ? 0 e 1reat God Dro~n , this ~1ay re~reaent 

-0t~ sides of J ' Ncill ' s c j aracter at war wit~ ~nc~ ot~er; 

but -~stoad of ualnc m sks 'o d i ffercnt1=te the ~wo solves 

as lle hu.d cone in the forrwr , O'Neill here usoc ~n. a c tor 

-he character ao a w~ole ,arson 

is Jo'm Lovinr.;: John is t:1e self i,O is searc 1 iin3 for 

-:-;eace t:i:rou,:;h a retur n to God; Lov:lnr; is the 1Io~hi t ntiele n 

self who tr i os tc 0ersuacJ.e Jo'1n that '~,: only ·-,a co is 11 

deat:1 . ,John is seen n.s a conve n t:tona.1 nld:.1le - a,:-cd. /\merlcnn; 

c11s diccl T,•ith a sneer of scorn.ful mockery 01 '~ is 1i p£~1 l07 

Lovlnz s,)e,'J.ks t:1e Jhi1oso0rq of tre tynical r:i 1 ·c~lli n pessimist: 

There is no ro d . ·;•o.ere is only death . 108 

,eyond t::JC.t~-i there is nothinc . · hat , .:J.t least , 
ia cart2in--a certainty wo should bo thankful for . 
Ono life in boring enough . Do not condenn, 8 to 
another . Let u, rest in ncace J1.t lant . 1 ,, 

0~ 

ut there le always dea th to wash one ' s s ns 
mmy--sloe•J , un./ roublod >,y Love I s bot!'ayl115 
• r ar-cam. 110 

. . . There i G no t rutr: for ·ncn 
lo unimportant and me -n . n~lcss. 111 
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The charac~er of Lovin~ condemns in one blow all the ·evicoe 

whi c h 'che O 1 Ne illian Drota:;onist ho·Jes f or in hi"' soa.rc,1 

fo r neace ; reliflon, love , belief ln the after-life , an~ 

comfor t tnrou:f dreams . e condemns llfe r:io mean·nelcss , 

but ye t rives no comfort for the fear of dcat'1 . 

4ef1nitely a nersonification of all O' eill ' ~e simis~ic 

thOUfhts . 

John is really a new charac ter in O' eill's canon be ­

cause he is w1111ns ~o aeek helo throuc;b :: ris11an religion . 

· 1 e in not a Juan ,-once de Leon see\{ing satisfacti on thro ·h 

soma mystical experience; he wants t o return ~o tho C1 rl -t ian 
I 

reli5ion . Unl i li:e so many other c:1ara.c ter'~) , :10 poase □ oen 

no trace of a death wiaj . e stronrly ~)c l iovc3 that 1' 1 t ' s 

112 man ' s duty to life t o c o on!" ·•e is no~ wllll·,-ir: to 

0 ive in to tl e death- nreaching Lov.ine,; . In the end Jo'.m 1 s 

powerful faith wins ou t . roclaiming ~i faithful dedicati on 

to God 3. t the fo ot of a '. ue;e Gros , Jo 1,n wa.tcf'cs Lovin, 

crumple to his de th ',cfore th- overpowerlng radlance of 

t he figure of Chr is t . Lov i nr;. i dead , so now John Lov' n. 

can live a a sinsle self . He exclai~ nLovo li•;es 

forever! Jeath is dead! . Life lau13hs v1ith Cod 's 

love ca. in ! 117 Life lauc·•s with love! 11 

•)vor the l asl ten years , ::,ug ene J ' \ei ll r,a.c. sought 

spiritual justi f i cation in 8any veys . t~roug~ a kind of 

mystical bel ief in the life !,oreaftor in ·i~10 F'oun: atJ:2, ~:a.rcQ 

:.f. illion.§., and Lazarus L.1,ur.rhcd; throu5/ the lovo of tJ G i.:arth-



72 

·1rown, and 

fina.lly throw: 1 the? neH God of .:1cience 1n 3tranr;o Interlude 

and Dynamo . 'Jow O' . 'sill b d returned to the c1 ristian God 

of h is 2' out 1,! • .c'l win --.n0el says · 

Jy resurrec t inr tl,e "Old. r. d" .. - t'10 "0ld Gr- .ybe rd" 
-i,,•1:10 had been accused of crim s to 'is chi ldren 
ra~E nc from ne ~-;lec t t o o mr 0 _1t cruel t- -- O' 'Ieill 
enacled 'us ··,ero to c re the ttaic li::ne3n of ... nda. 11 

n--id comfor · ec"l 'lit; f ar of ea th, t o r - .gcquirti in 
s oir i tual way t:1e 1..-iar::n ny t,h11. t ho used to have 

as a c hild . ll!.. 

If Da:y:n '.;i thout ~nd h- d been O' ;,:eill last play , w, 

could say that hio nl ays com lo ted a cyclc--a cycle in which 
I 

t:~c pl J, l~right took a lo11r.: journey ti1rotie; ""! a soiri tual 

desert and finally arrived at the oasi □ of t~e Jhristi n 

"interlude r· in his wor;::: . 'Six years lo. t er' rw was to re­

:'.)Udio. t Lhc '.~oliefs s0t down in th ls play and in all his 

other plays of t.1e "middle period" ln :~lQ Icgma.n Comot·1 . 

BetNcon t!1e years 19J3 ana 19-:;9 , before .. c,hc 

of :··:c Iceman Comet11 , 0 1 ·0111 worked quietly on a cycle of 

nine plays w1·1ich h e intended to ")Ubllnh under t·1e ti tlo of 

-~ '1'alq of assessors Jelf- •· s,ossessoC.: . e cycle was to 

trace t~c history of an ~morican fa,ily over a period of 150 

years . It waa aimed at sjowi~g t he ~ooscssive n~ materia l -

ls'.ic qualitioa of the family . ·1 l thouc,1--i he •1ad writ ten 

fra.r,'Tlonts of all nine of t'10 eye le ·,'.)lays , o ' i·:c lll only 

comple ted ono to ~in ea+iafactio~ , sn~ ·~a~ was not pro uced 

in · w Yor!t until 1')53 . .:ra· nla.y in ~ ·:·o ch of the oet , - .. 
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:J ' · t ,. , ·t· -J· , ., ~11 \ ~ "'· ... ur 1 · , an' . .Ln l . , We see L>r18., ,C.;. l'Jfl.S l:Ov n ns -~ 0 tho roal i s ::. ic 

vein of wri tinr; . It O eals s i mply w i t '1 an Tri 0 :1 i mmi [ra · i 

f :r il,Y w: o run a tavern in ~;oston in 1828 . The t > .. eme ::)f 

the. lay , as ri I,a,l~c ')U~e it, is a forer nner of themeo 

ft., 
l (IQ 

conflict ~etwccn pr i deful illusion and ~~a~eful rc~l ty in 

a c i-10.racter W'1O .:ecr,s hi s solf-respec only t.' e ;::ie r petu t ine; 

t he llusion . 11 ll'.:,i T,.,1e c hara.c tor r eferred to ~1ere 1..s Con 

t vern and who s .. ends most of ': in time drin!tinc t ho products 

·:owever , he still like to thin~ h l msol~ t ~c officer 

nd '.:" Cntlcman 'le wa.2 :1.n h is youn3er days wh...,n i1e rode agains t 

r:e.Dolc -n ri. t ~ula1ora . -;·very yoar he conme morateo tho day 

of t ho bn ttl o by donning his uniform o.nJ paradin: 1_ . .1 and 

d.O1·m i1 f ron t of t:1e mirror . In order to "sumrno~ rJri dc t 0 

jus ~ify h ie 1 fe to 1imself 11 , ~a recites the following lines 

from , r on ' s .Qh.21._de arold · 

'' I ha:v no t lov e t· .e ~,, rl ', nor t h e IJorld me ; 
I have not fla ttered i t s r nk breath , r•· owed 
To its i dolatries a patian· knee , 
·or co nea my chec::: t 0 s,ni .s , --nor 8r ec a.land 
I'l \·: rnh · p of a· o:::ho in t he crm·1 c'l. 
~~ey ~ould not deem me one of ~uc t -- I ntovd 
11m nrr +·1er11 but '10 ... o·" -·-1,..,,..,.. " .• ,. ..: ... :, t..,( , l V t.. ... \..:,:a . • • • 116 

O ' Eci 11 ': l r.wolf: l-1 0 o.1'-10.ys tnou,_:;'.1t o f l1 Lnc lf ~ oin,:.., a 11 t tlo 

dotac ~od from t t e world . ) 

~~o illusions r~ic~ ho ~as built u ) around ~im elf r o 



eo oucc~n sful that ha ~ □ f r ~at confi~-nce in hirnsolf and 

:;l t like the ,'annone s he ls dos-

'royocl by '.,1s pride . :..s illusions of. c;randeur ,:annot ste.nc 

un ar.:,alnst t·•c real :::.;rnnJ.c 1"' of t·w ar s tocro,cy, and at "_,he 

end he nu~t fall . 

at t>- problcr.10 of llfc-sic·,:nesc nd f:ln,. f:. cure 1 ha. t, coul 

~c a.D :JC.ti. f ... ctory to ·dr:: as to hin ch r'.lctcr., . To do t 11is , 

dcat/1, wit:- aeo. t '1 -~.:'le ultimate )<::t.CG . "'c sl-:al now t1 rn to 

0 1 :olll ' s la~. t fur · la.ys and s ee '.1. r1 ::-etu2n to thi"" s lution . 

Doris .~ lk sayfJ about Q " "eill I s ast plaJ2: 

11 0 ' ':eill returned i n tn0se last plays to 
accontanc0 f :::i',rur;r;le and fli;)1t as inoo""la ablo 
~rorn and ntrinsic to the life ~roc0os . ~ow 
t~ero ls no ua~ ~ut ut death . 7~e s~rucclo in 
t 11cse plays ls essE.mtially the same as t had 
always b eon in his ,or~ t~~ onsciou~ ntc l lcct 
at war wi t~1 the unc onsciou. rlr:i..ves , tho lacr:.:ration 
of love and hate in eve r y cl sc hurr.c.n relationsh i p , 
and t~o dosocrato c-arch for self amon5 t he ma.kn . 117 

O' Hcill was no lonscr lookin5 for an esc pe i n his plays . 
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sit.u:.•.U.on whlc' 1 10 tnow ant characters i\!it~ wn.o:n ,-ic wa.c 

cnauinted an~ let tho nswer to )i~ searc~ for peace r:sc 

out of t hen tu nl cituatior . The ultima~c answer wa□ doat~ . 

··~c ana~cr w~lc~ he found in l c Iceman ~omct~ al l owed 

ca re ~c was at last at peace with hlo elf and could U1 re-

for0 Hritc rea.li tica.lly a.bout, ;1is :J< . t wl :·,;~out ~~c:;2"'':'!rnt · nz, 
I 

~re mn~cly r~nul~n of it . 

··1cn"i snc - for '.) 1 ·-eill. 'Tho first of' these ls t:,c nc:t1ns . 

r\~rr}" -1 . " ' .... s/lloon is ,a.rti lly ;□odclJcd on t''le .Tir.imy-,,;, ..., 

will ')e re membered that l wa. at Jimmy ' s tat O' !roil l 1.i.vecl 

n 1 rl( a1art frora rcnlitJ, ir a world ~r draa~n and 

cJ.run1:cnncHs . 

finG t m?orary 1oaco from tbo riGors of life . Li □ten to 

1 0 on0 here :1110 to worry a:,out w',ero t 11 y ' re r~o1ng 
nex-::., beco.unc tlwre io no fart·}cl" th.c::; can go . 
I~ ' s c roa t ccr:if:"JY't to t' em . i\ltl; ur-h. e 1JCm rere 



~.0cy lrnc'") u-1 t >ic c. -, ·)oaro.ncon of life .- i th a few 
l,.,c.rnleos ) ·o drc, ,, s n:::1out t',ei r ye□ tcrdays and 
tomorro-v- s . . · · 113 

It 1, 0aay to ~ee tho re0ernbla•ce betwccD the two pl-cos . 
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I\ ret '1"'1 to :he oa1ne settinq; ho once l<::ne·cJ allowed the play­

wrig:·1t to write a rcclistic ilay which could deal with "'i i s 

1'l ls was 

t'-,c Y8P.r oi.' .12.s .v·.empL e6 suj_cidc at cTimmy - t.h riest's--an 

a. tt .'"! ,t 11c often wis1·1cd had been stwc esoful. .. c t r ied to 

'::ill ·1~·:-:sol:f beco.use the drea.mn .1d. tho crinl: were becomin(~; 

::10.yn again: 

~ 11 I l:now is I ' m si c l>;: of llfe ! I ' m throu::/1 ! 
: ' ·., ".'! :'or,:---i t ten r-1,y:Jclf ! I ' m dr wned a.nc. con t ented 
on t he bottom 1f a bottle . orr r or dis~o or 1 

f'l.:1 ' 1 or troa.c·~cr y , are not?linc to me but tho 
o ppoo i tes of (he came s t u. ;:1ldi ty whlcl--: in ruler and 
':inc of life, and in t:ie end they rot into t. 0 

dus1.. in t he same e,ra.ve . 1\ll t>inss re tt:.c oamG 
"1,Pnincl· ns .10_,.::o t0 n e, for they c;ri n at :ne fror1 
tne one ckull of death . 119 

Larr::; ' 3 ~t' ~-udo t owarcJ li fe ls sirnil 0 r to c ' ··~elll ' n Drior 

life . 

·1n~lly , f~e Icoman Cometh ~ad real mc~nins for t~e 
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')art , t'1ey rc"1rosent 1 00 1le ' o met t n olacc called i,c ll 

· olc, rather than a,t Jimny-tho--Priest I s . ·:e ll ' 1010 was a 

run-down L·ish 1-)arroorn in ·'.cv, York City and i-1an - nl ce , hi ch 

u 1 1rciJ.l frcqucr.tcd ·n 1915, w,en frlcn-s were convinced he 
1 "O 

was ~-.ryinc to dr1n1-: l·limself to deat> . ~.c '~",G :-00 !'.:i le whon 

!\(:ri f'• 1:,etwccn h eaven o.nd ~ell, like the ! '.al ry I\ pe 
,:l1ey arc no i t r.rnr anr.::cl nor c;o rilln, and "belon , 11 

to nothinc: neither' an nor c:rl t , the co ll 
n.or the 1ml ve~sc, t''o worni) nor ':~c 1:lear th • 
In t h is ~a i llGG8 our gatory, not love and pea.a, 
·Jut ;cacc alone i.) the centr . · i need • • • 
0 1 :j,s 111 pr-opooer . t'.h r e \'Ja s in v,/ .ich men can find 
;?~ac-::: '_'1 rou[;h drearis , r]runl:ermccs, or de8.t11. 
Lifo ls endured only wi t~ t ha ~id of t~e nipo -
JY';[J.T:l ~ n,.. .. ·:. 1~-0 1Jottle e J0Jrived. of tbe mc~·ri ·bor;in 
t die . :~ut once they are 1•0coricilod t,o 
.i.'. , to~ , 1~r.ln3'"! "'E:acc . 121 

r-o s t of V,e derel ic ts are muc·1 older tl'"''ln ".:.he:..r c.oun ter:1arts 

in real lifs, norhan~ to ahow that ~an 's li fe ls ct in a 

ric;id Froove from •1hic 1, 110 o n ot r.;wor,c . 11 of them .'.'lI'e 

ris~or of t~e aaloon, in fag ~i oned after Jimmy t he ~rieet ~ 

pln.v !3. 

death . 

of O' "Icill ' s 

· is , i nc dr9am is t11ut ho ls s◊rry for his wifc ' n 

I n r0ali ty , 11c is "".lad to b e rid of ror, ·)ut 
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··.'i llio Oban , 

a r;raduat0 of 118_r"1arc1 ,-_-'1W Sc>oo l 1 ·,olievcn th t he \.•1111 1;e 

noo: 

::tnot 

z.ot hln ,jo.., :1.c:~ a·: '.he Dlntrict .\..,_ t.orney t s office . 

'\'l-.2 a 

o .·nm·rn t',at his 

,Ja.r10,; C2.moron . n clcnamed 

t;'a t only to :·o 

ll'ros to L1ink h e 

, ho 

Larry 

Larry 

1·c lc:2.tc:r :.c .1 .:.n l.,ve with 8. 



11 ~;:, ]··1 "'.1Q'11t:,, r,_lo r . ·unn,nity in ~· ... c: f'JGHCl"' 

t}..,row- ,,1t'ic' 1 we 01 l ore ,,,,nsin,· . r, do not 
:.ioc w' ;' uc "l'~ouL ) . .... _, 1•ovc ':- 10 '1C'\1Cr unlcs~,. 1 t 
'"'1')'· 0 Qp-r, ..,,,,,.,,..,.,,,.,.., 1·0::1 T"JUC 1 l 11 
'-'-- l.. ..... ,..JU(.:;;L. .It,.,;,· .. ., 0 121, 

-;,rri tt 

family . 

rnot~cr, n anarc~ist, over to tie aut~orltics . ls OCCTTJ, 

to •,c an c:xn.n-or~ tion of t.)c gu 1 t ') ' :'o ill fol' for no 1)olnc; 

to ,.is ~.lrtl . 

for tal:in·- it under nuc'1 a. ;1rctenne . ls foelinr. of Guilt 

pl:::w' 

1· t· c 01f of tbc 

1.rritt seek, t· c ultimate osc ;'.)C ': ~ic 11 O' .cill did , 

only , 1:':e Jimny Eyt· 1 1 ho jum:,s fro~.1 ·one 's sccond-n'.·ory 



to r, ' cill ' n sc:1.rc, for ·x> cc . 

on . o one :-,cr □ '1n -~ ' cl 11 ov or ':ncrn, s.n(~ no c':ar1.cter of 

conflict bot1;;een illus on and rcall t,y . iclrny visils 

,-o ')O ' s saloon evory yec r in ordo to '1elp t 10 aerelic t s 

cole'Jrate lo.rry ' s ':l irthde.y and to bw them a.11 dr:lnks . ; c 

0 

is a teller of tall tales is favorite 0 tory r volves around 

'he olr• iceman jol{e D. 1"Out the man w:1O culls uus ta irs , "Fan 

t•,e icorno.n com0 yet? 11 a.nc1 h ia wife anrrnore , "'To, but h o ' s 

1 rcn.'~ 1,1inc 11,. r. ! 11 125 ·:ickey oelichts in mal,;:i r; up ntories 

a bout f1ndi nc h is wif - in bed 11th the iceman . Jo when 

t\;e derelicts talk ahout Hi ck0y ' s ap:-,ca.rance , t'.1e;: refer to 

11 1m a::; t":n n1ce11 n . 11 ' ii clcey gives renewed. energy to ~he i r 

pipe ~"'reams '~i llie C:ban , in a, fit of despair , rem, r'l-rs , 

"i:ould that :il ckey or , ea t:1 would come 11 • 126 'ha t is t o 
/ 

eay , he pref ern either illusion or de th to facinc reality . 

;ut w:rnn r: ickuy doos arrive , he i s chanceu. !le no 

lonror clrinlrn , and 3.ll r:c can tal.r ,')Ott 1 □ convort :lns he 

c eroli to fro□ the ir 11armful nine dreams . · o tells tr-em 

t.h t , if t'·1ey could one,..,, atelP outside t'1e naloon and :i1 Jrn 



'1.11 at tc.11;1t to achiev0 .,__,1e r:,nls t:"cy are lw'J.yB tall'.:inr:; about, 

t'hey woulc •10 lon(-:-,or need t 1 11 v e by lies a.nd dre ms ncl 

would ne han,ier . h~ch of tho derelicts leaves t~c saloon 

in ord,;:-, to acr.iove his objccti'Te, but roon comes runninc 

bacL to drown 1·1is fears of re-:i.11 ty :in l:..q wr. 

"hy has , ickey ch rn.:;ed ' he answer is because he has 

cotten rid of ~la own nine dream by killinc ~is 1ife , 

often >10.d t :e urco to fO off o 1 drunken 11 in50 anC play 

a.round wi tr_ other women, oven thouc'n h e loved :1 is w fc 

vory much . S'.·e would find out about l:is csce.-)s.dos, but always 

would forgive ~im . ~ven when he gave he r venereal disease 

pretending to bel eve that he had gotten it from a drinking 

cu.) on a train . It \·Jas , ara. for ff iclrny to bear her for-

givoness1 ];.e kne,-1 he was doing wrong and expected to \:., 

pun1rJhcd for · t . i. -::at made it worse was th.a.t she was so 

porfoct and pure . :ic. made up V1e story about finding her in 

'.)ed wit\1 Uie icer.1an no that he coul d justify his own tr ns-
' gressi011S • :~t over the years the pipe dream of tho iceman 

.)egan to fa.de, and :·icli;:ey sa,·1 that he could a'-'hiev •, ~eace 

only by being ~unlshed . ltimste nuntshment would not come 

from ~;;:i llinz. h imself ,:iecause it '\-JOuld '.1urt 111 s wife too 

dl. irn_~ her, t :1 0 one thine; in life he truly loved . <1 0 

t e killed her . ~eat~, r-ther tha illusion , ~roved to the 

answer for .ickey . 



'r'10 reason . 1lcl:ey secmr chan3od ,-1h cm i e rc tur·ns t o 

_ope 1 G Jaloon, t herefore, ia that he in no lenser t~e Ice ­

man of illusion, 'Jr1nr::.i.!1~ the~ joy and 1 ue;hter /ho is now 

t:1.e Icoma.n of Death . -io is shattorin3 t ho -1 erelic ts ' world' 

t~ey comnlain ths t~o liq or 1an no more ounch for t hem . 

.. on ., . c:::ey f3CCS t'1a ~ '~hey do not accept 1:1.i o reason for 

':.ill11v·: ':is wlf e --as an ul tima tc ,_un1s,.,.w10n t to :,imself--

.- noL1cr ::>f his i po 1ro ma ls s '1a ttered . :·e , ec ides to tal·:e 

t11e 011 ly Ot1-'er way out · ',e calls ·':,he ')01 ice and ·has 'aimsclf 
I 

arres':od , lcnowtn: that he will bG executed for '1 is cri1110 , 

01ly vf1en t ,1 e derelicts say t· 1at 10 must 11 vo boen insane 
I 

at the time of t '1e murde r docs he :::;i cl"- u p a.no ther ) i De 

dre-~- -that he was 9 in fact, insane . ~t t his is a feeble 

lie j ue can tell th1. t he 11111 not believe it lone . ,.i ckey 

11111 ooon find ~19 :,eace in the ar ma of death . 

'\ -:; 111. clccy ex\jlt wi t 1 the T)olice , echo inc '"lis las t 

p i ,.., dr oo.m , th spell of death , w1 ic}i i1as : erv dod FO!)c ' s 

Saloon cv er since his entrance , brealcs . , '.1ey believ e 

in :· [ ckey ' s 1Ji pe dre ... m of innani ty and bel ieve that he was 

k d .ins wit'.1 his rJordr. about facinr; realit: . " owever , t:1e r o 

are two :1eo ri le 1·(, o 11ave been converted :,y t:-10 Iceman of 

,: ey 3.rG Don arr 1 t t ana Larry Slade . fl rri t t ' s 

. c had ', in mo ther arros t ~d 'iecause ho 11a t ea 1·10r , jun t ao 



' ic1,;:ey killed •velyn oecaus e a i that rno 1non t he hated 

his \•J i · e . ~ r ritt , no t a~ l e to live with ~he t~O UBht 

of ha.tin __ h is mot l--ier a ny more than O ' re ill 1·,as , sourh t 

reli ef in illus ion . 0u t ~hen the il lus i on was broken , 

he sourh t peac e i n tne only o ther way -- :ln death . 

L· rry .J lade was cal l e l the "r:rands tand f oolo sopl1e r " 

by 1.1 1 s :!friend s at ;-Io pe I s Jaloon . ·i e studiec nues t ions fro rr 

11 1 T8 i)oas ted t hat he was free fr:Y:1 '. '·rn o i ne a . anrs e • 

a rea.mo vihic l-: tvcre houndin;- the r ~st . ,,. i , cw0v0r , was 1i s 

n i ne dream: he did ~ave one . e 0retended to ave no for.r 

of death' he ore t ended tha t he \Y=3,B wa i t inre for i t t o cc.,--,. 

"Death L 1 1 " 127 - l d fine . onv a een , h o ~ou nay . 

• 1ic lrny '..=:no -rn the trutl> about Larry . •'1-:len l.,.._'3. rry l earn that 

ic k ey bas ~e co m~ t he Icem -n of Death , ho become f ri~} tened, 

becaus e he is now face t o f~c e with r e8lity . ~ut when .e 

t oo , be.ins t 0 r . ~1 ~ ~ha t death 

is ~he ultimat . peFce . 

's H}c key lea\es , the re t o f t~e derel ic is return t o 

the ir dr i nkin~ and t:_eir pipe dreams . Jc:-:ini:hil e , "'rritt 

lhrows himse lf from second - story window , and l rry ous he 

' i s drin'r a'.•ray < nd exc l aims , " '•e Go d , I ' m t "'le onl re.ql 

conver t t o death '' ickey mad- here. ··'rom H,e :."Jo ttom of my 

c owri rd I s hear~ I mec n that n ow 1 '' 1 28 It i sirni fie ant 

-U·1a1 ot h ,arri tt and Larry a re converted 11y " ickey , Rinc e 

bot~ r e res nt the nl aywri p~ t ~ imsel f . I i s even more 

si r nificant 1hen we see arr i tt as O' ijeill in 1912 , and 



:1ar itt c mmits suici .e , .. O' Neill 

•rut ,~arri t t oes no t l eave ny r oom 

for fa:llure: ·,e thrown h i rm.e l f fron1 n. window, - way v1. i ch 

cauood t'10 death of O ' He ill ' s r oommate , Jimmy ]yth . T ienty ­

se eYl ycnr later , O' Neil s-w th i means of s icide s a 

surer •m.y than voronal tablet~ , and hac: -'a:.rr i t t us o it hen 

conv n ed onc e nd for al l that death We s def i ni t l y the 

a.nsw r . Larry, LS O' '-ieill, i n 1939t show the ··ca l iza t ion 

of don.th an t· e ,ns1·1 r to p ea c e . Lar ry , converted. by 

Hic lcey, lo on his fea.r of death , and so does O ' r e i l l. O' Neill 

as cor:10 to rGal:1.ze t at dee.th 1111 bri ng him · 1e lti mate 

en.co, t~c true 0 .ongine: ~ for wh i'6h h e ~as s o l one: s ought, 

,nd d r1nc tho last years of h i s l ifo ho wi l l be le to 

face hi::l po.st without tormont and a cc e t deat h uithout 

fer w11en it f i nally come n . Pe.rritt , the ma. of a c t ion , 

tho younc; 'J ' :rei ll , commits t.1e a c t wh_ ch 0 1 '1 e il l of t en 

wished c he.d . ucc eeded in . Larry, t he man of t l oUGht , 

the mt~turc O' :Ieill, under-st n _g what death means , tm c r str...nde 

that 

all men a re wa.itin5 f or the icoc.1a.n , bu t only those 
who have shed their u l t i ma te i llus i ons -re aware that 
the 11 final a.nd real i ze d me n i 15 11 of thei r l iv e s 
is cnt.1. 129 

l• or P .rri tt and Larr y , t hen , 11 tho I ceman come th ':j that 

ts , Death e ometh , as 1t does to a l l the living . Deat h i s 

no loncer a retu:::·n to the womb of the :;othe_ , a step in 



tho cycle o:r eternal recurrence, or a c reat c :-~r-stis.n 

affirmation; thene now -.,ould be considered pipe 1.reams 

and \•i~,_en one has become at peace wi tl: himnelf and un e r-

8:5 

stan ·o thio fac ::., as ? .. rry ~"ocs, then dcat:: cm ·_.e accepted 

without fear v.nd without pipe · dreams . 

'"•c__, ides a cl1icv 1115 t h e end of Lis oearc ::-i for poac e i n 

~'he Icor.10.n Comot1 , O ' He ill also found a sonne of bc lone; 'ing . 

i.Jo t oince Tile Hair. A ~ 1. a. h e doalt with th s eme '1_iroctly . 

In :rilo Ice.roan Cq,mfa..lli, h e rot urns to t.hat theme .n d learns 

tha :. only when one finds peace i·Ji thin h imnelf and is a:ile 
I 

to accept, death , can one '.:,ruly lmvo a feel i ng of belonging . 

-·o was , therefore , c:orrect bac :.c in 1921 w.1en .10 surmised 

afte r Y :r..l.: 's death: 11 l\nd. , per1ap . , L1e E iry Ape at last 

beloncs , II 

'. o tle the otceill c non even more t l e;htly together , 

it ic,. easy to s how L1e connectiont1- :)etwoon ·..:r-:c Icoman Cometh 

and h is f lr -t. important play , -.ioun ~~2 "'t fo :c Go.rdiff . -;:dwin 

:;_:ngel says a.bout t.heir connection: 

T~ ere i □ a r escmbl nee l etween t he seaman ' • fore­
ca3'.:, lo of the '3 . '3 . Glencairn and. t:10 interior of 
' .omel o s sailors f the ea.rly sea Dlays and the 
11.umaa dereli c tr, of 'l',1_g_J_coman· ComGth , an 1 entity 
between the i mplie~ phi osoIJhY of t ho first and 
t ·1e expresnod p:1110 oph y of the le.st play . 3' 1 i p 
and saloon alike are sq a.lid refuges , cage□ without 
:_,.o.rs for ere tures w"h.o have no place bet ter to go . 130 

Tl:'~e "implied phi looophy II of 13oimd ~i.:as t for C~:X'dif t, it wi 11 
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:ie r emembered , dealt 1itL :.,he conf lic t between !llusion and 

reality; antl n1owe<1 that when t h e ream fades , death s the 

00. l •· means of ultimat e peac e n.n,.c, must be accep ted w t h o1 t 

1·10 have ju t seen , demons tra t es posi t i vc ly the iiilpliec.,. 

~1i looophy of the first play . 

T'1c Iqny n Comet'1 :t s O " fo ill ' o valediction. 
')ringn to a conclusion the death- cacc t heme of 
~filJlS l ecou19§._2_~lec t ra , its actual pre'"ecessor 
. . •. ~fflicted ,1itl1 i cura.i.)lc life- sicJ:nesc- ­
t h e ills of odJ and soul--0 i Heill, lite a d.y1ne; 
mo.n , rcvieHed h is ast in 'fhe Icoman CometJ::1 o.nd 
renounce every a. poet of i t . In so doing , h e 
rcpudlc,t od. no t on y lovo, fcl.i th , nd t ruth , but 
alB , 1-,y implicat ion, that t o which h e had d o­
dlca :.ed h ie life: ~he theatre 1 ts elf , de pendent 
as it ia upon t he willing acceptance of i lusion. 131 

O' deill , of course, '.-m.s no ttac lt inc tl1e theat re , but 

cleansiJ:1.G his own soul by s t ripping it be.roof illus'on. 

-;' rom t h is oint on , o t ~rc 111 uns a'.) lo to write onenly a bou t 

t he confl ict :)o tweon Illusion :.?~ntl re• lity without tormenting 

h i mnclf , as he di in ; hle , n.nd a bout tho problems of 

Nlr;i1t and ' 1:oon f or t he 1:i obegotten . 

If the last t1rc0 playo arc t1cl im" c ti c in p~111osop, y , 

t :1e3 aro c or ta. inly hi3h )Oint a in O' Jc i 11 'n care0r an a 

greG ~, play ·1r cht . Un' .. oubtcdl y h i s new- found peace wi thrn .. 

allo\'1ed h l m to Hri t e more freely and clcn.rly . ?up.;:110 io n 

mcntlono :-i 1 t~ )eforo, and 11 t t lc more need. be sa id about it . 



I only n c lude i t here :)cc use it is one O ' ,eill 10 l s ,:, 

plays a.nd l1 s been mentioned. nly ' riefl;y in one critical 

ork on ~.l 1 !cl 11 . 1 32 I c1eala a g , in with t h e conf' llc t 

0ctwoen illunion and reality . 7hcre are only t~rec char­

acter . .c:r ie ~>rn i th i s a n unsuc c snful ,r·oadway ca bler, 

~~ talks ~i s and ch leves li t tle . ,o is like a your ,e r 

· ickcy --s til l an Icemc..n of Illus ion , but app roa.c l ins t he 

doctrine of death . In t h o p lo.y g he t r.ie s to stri k!;,.. up 3. 

:r le wants t o tell ~l m □ torles about w~ .ta sreat 

gambler n.na l""dler:; ' ffiL n h e is n order to pad h is own e o , 
I 

but for a l onr 0 time tho r.Jie;ht Clerk 1n unwillins t o 1 s r .. en . 

Jut ·'r1c ia de termined to ma ,ce h i :n li ten . I f :.e d.o esn 1 t , 

110 will :.12-v , t o GO to ·)e ;:1 o.nd dre -m of t h e reali ties of h is 

does listen , an Erie is onc e aga in a blo to f i nd :.cmporary 

happiness in t :1e lllunionn be .:>uildo up '. r o na ' lmsclf . 

stori es . ·:u:::;:·de \Jas mGJ.rried a.nd ha.do, family , a . cl t h Ol]8h 

ho w'"" o poor , lle s eornod. r,u:i. te happy wl th '.:1i s lot . 1: 0 •,a s 

at peace .d th ~1.ir:12,el and ther e fore coul o. 11 v wi t :1out 

illu:-Jionn . ·o en joye t._w .. to ri eo about -:.rio s r-2.cJ life , 

b ut i'm1 ld ne'er th i n!c of part cipatin c; ln t :1em . '.'hen they 



stolon from his wi fe , to b ton 

·--,_c needed illusions in order to l 'vc , 1mew their corruptive 

valuo , and vias ,ce.inot ilug11i0 'a beco·ilinc; invo l ved . Ee to ld. 

·rughle to take t~G raoney ;)ack before his ,-11.fe noticed it 

,,;as mlss ins . ·Jo can see fro::1 thin t.ha.t -:x·ie ,-mo tho oamc 

type of fa.r-sec1n5 man tha t Fickcy 1,,as . ..0th un 0rs t oo cl. the 

evi 1 of 1 v inc; 1JY illusions , but both had. trouble shaking 

t i.10 r 01:m . ~rlc is just a few ntcps away from Ta cl:cy in 

the rac e 00 find pc ce and Jc t rid of i llusiono . 

is o. Ga:1 who understands about rea.li ty even thouch he do cs 

not lite to llve in it . :;,1 says of the don.a. ~Tuc"11e: 11 '~':) 1 8 
I 

out of ti1e racL:et . I r:iean , t he ,.,- io le ,odd.c..mneC::. rac I t. . 

-T 11. f"' . 11 133 mc o,n "-' 

i•1ri tine c "oer, :Jecausc it is one of tho very f w t.imes tle 

was a·)le to explain h i s philosophy in a cor:ipn.ct form and 

without :) e ing rope Li t1ous . .__:ri 't:",ic Honry .c ·10s cays of tho 

pl ay: 

O1 ·'aill in 11·1ughle 11 ·1 s wri tten t:10 whole c ycle 
of' life into a forty minute pioce . '.i 10 1·1ise '-- uy •. nd 
the sucker stand for a l l forms of hum n inter-
de:Jcndenc e . ,:1c mvinr; f ~om na::ocl ... ruth to illusion, 
fror.1 isolation to communicat ion ; from b i tte:rne,,n 
to love , a.re all 'a.oic to livL g . • .. e altornato 
fro~ one to tho othor 1 and this c yclic motion 
ra ~ber t~mn tr:c a chicv omont of' a c;oal is ::.he 
stu -nd r1c~nees of life . 13 t 

·;u /'._;__g_ 'ias no t ;yet b een produc 0d profoso i onal ly i n t11in 

country, but ·1hen it lo , I .m suro __ L will be ai led as 
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O 1 .cill' s f lneet a ttom'lt ln "he one-o. :. form . 

If · i;.r,;r;.1q_ is :~o be co,1..,ider0u J ' 1:'c lll I s .:;rea tcs t one ­

certainly rank 

ae ·~is beet full -len5t:1 -plu:1 • ~·lritton in 191~0 , it presen ts 

a terrifying picture of O 1 :,ci ll and his fc.,nily in t he day s 

of his youth . Only 'bacauco t.o wan f r ed from i llusionn 

and i.Jao . , le t o fac e reality could O ' ·:ol 11 wri to nuoh c. pla • 

-, , dodico.t1o"1 to : .10 wife, Sarlotta , roads: 

ne •rest : I n;i ve you i:,hG orig inal c c ri pt of 
t .,i:. play of o l d s rrow , wri tten ln tears and 
~load . ~ s ~1y 1n ~unrooria tc g f t , i t ~ould eem , 
for a cay colebra tins ::1appincns . ~:ut you v-1111 
understand. I me n t a 7 a t ribute t o your love and 
tenderness i•1:1 ich ca.v e rie t:1e f'ai t::. ln love t:10. t 
0na ..., l -u. ;71e t o f co my dead t 1s t ncl write t h i s 
~; lay --1.-;ri te it -1i t h deo:p p ity and unders tc ndine:; and 
forc i noss for aJ.l the four h unted '.!:'yronee . 1 35 

I :·iavc a lready t ouched on t h e "old sorrow ~- 11 of C 1 Ifo il ' s 

f mily when ta l :inc of · .is early years . ·1e p lay takes 

place at the J ' :~cill o .. immer houce at : cu Lene.on , :..:onnocti cut , 

in 1912 --8ix ~onths after hi e a ttcrnpte~ suicide ru1~ four 

mont !,o befoi·e l:lc \·ren t to the tuberculos is sa!ll tay-:lum . 1\ s 

the dc cJic::1.tion i:-1dic t.00 , ') 1 Noil at:.emn:.,orJ ln this p l y 

other and to undornta.na. them ins t ead of 1)e1nc qu c l: \o 1 me 

tho.n for •_;1c i~ faul L;:; . 'l.' :c pluy Cemonstr::1tco clearly , I 

t::tinJr , t1.:.'.lt t1io b la1Ue doos no t r ost 0~1 ar..y o:'1 - i ndiv idual 

:mt rn.t.1or :>1: trc interactJ.on of a mi >1 ',ecot ten f o.:mi ly and 

on fate . 



0 ,. 
• l 

ca ri., of :i1_J. .ln /o:mily ' :-- 3ttfforinc . In t: ,c fourth n.c t, 

o m:nldins l"'ou he ccmc to 'mcrica 

['l,nd i10r::::od 11ard to - cco1::ic a, er c. t actor and f inal l ;,r made 

,omc money for once ln ~is life . -:dmtmd is mov ed by :1i<1 

11 T' m c;lo.d you ·old. me this, 

I kn.01: ~rou r lot \ftor writinG this ~lay, 

c.s 1::i th 1- im. elf . 

t~1e chnrc.ctern f om l"'ee.11 ty . L:·1 0 members of t'1e falilily are 

an ~uc 1 illun•on-worshippern as were th0 dore 1cts in Hope ' s 

Saloon . ,:c,ry ·yrone , O' Hoill ' n mot:1er , :::mys of t.:1e fo6 : 

~ •• I really love t he fog ••• it ide s you 
frorJ t11e ·10rlc1 and t h e world from you • • • • It ' s 
tho fogh.orn ::: '.10,t e . It ,;on ' t let you alone . I t 
:re0:Js ren ndin3 you and 1•mrnin5 you , co.llln · back . 1 37 

·10 ce hero ag in a. h int of tho do.n,:,er of illusions: the 



fo~h') rn uarns of hat dan0 er, ·,ut :-rary is afraid t o t1 r ".1. 

\nd. :dn un' tall ... e.bout th fo r ln t h is way: 

'l'ho fog w s where I 1:.ianted to be . Halfwa. o m 
t'"-C po.th you cun ' t <Jee th in houae . You. ' d never 
knOii'i' it l'l '3 h ero • • • • Everything looked nd 
sounded unr eo.l. Jot 1 n.5 wu ... w mt 1 t is . T at ' s 
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w:1a t I ,m.nted--to be alone with my::::elf 1n another 
worla 1hc e truth is untrue n life can h _de from 
1 t -elf o Out beyond the harbor , ,-rhere the roa.d. r s 
o.lo r; t. 10 beach I even loot the feel:lnr; of being 
on lan • ·~•1-1e fos and the sea. seemed p- rt of each 
other. I wao like ualkine; on t he bo t t om of the 
"'0a . l\s 1.r I 0tM.l dro'lrmec long ago . s 1f I wa 
o. 010 t of t ho sea . I felt damned. peacuful to 
be nothinc; more than a ghost wi.thin a ghost • • • . 
1-lho wants to f3ee life as it io , i f t h ey c n h elp 
it : 1 38 

I 

0 1 'loi ll at 1 st could look at his pipe droa s bjec t ively 

e.d not bo t ormented any 1 nr;cr by merely Jeing "a )host 

within a s'·10 st . 11 

.\ t t1.!0 end of the play, ..:.cJmu...--i nal"eG short speech 

u•:ich ccu ... ·r-cl.tely dcocr1 ) CS t·_e t r ,gedy of O' Neill ' s whole 

life . Il rernintln me o f the pasoa ,e fro□ ·)yron 1-11'1 ich Con 

Meloc.y quot.cd in ;'\ Touch of the Poet . 

It wa "' great miste,ke 11 my ;)cing born a m n; I 
Hould have been m ch more succoosful •Sa cea gull 
or o. flnh . 'l S it ioi I will - l ·1ays be a stranger 
'i.·Jho never feels at home , who does not really· want 
and 1o not really 1mnted, w>,o ca:1 never belong , 
who nu t .... lw .. ys ;Jc a little in love wi t b death! 

139 

:ere •,1e co.n clearly sec t he m n ,-,i t h tbc death- wish . And 

'-..ls den.t:1-t•11s11 o .. mvs up ev on more clearly in t h e n mes which 

11.e c;o.ve t o h 1m..,elf and to hi s de •d br ot her in t he play . O' Neill 



culled h i mself ·:dmund in t1 ,.e play, 1hich was the naie of 

h is de d brother in re, 1 11fe . ~nd., in turn, Edmund~ 1n 

the coureo of t he play , refers to his de d brother s 

Eu enc . T:·mn , the reverse. of names here woulrl na.tur lly 

lea unto t h ink th t o •~o ill ha sec retly wished th the 

ho.d be .n t he orothcr w::10 died, inste .d of sam nd. 

recorded the t orments of h is f mily a.o he lmew them up to 

the ,'.lGC of tvicnty- four--speclfica.l y of his father, hie 

mother, and h:l self . In ;,~oon f' or tho 

in 1911-3, 0 1 Ne111 attempted to tell more cle -rly about hi. 
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b r thcr J .. m·c . '11h is i :3 the la.s t'play ,Hhich o •··rci l l complete 

before :1e died. ··-:10 nc."' shook .so b • dly w. en :ic wrote it 

thr..t 111 · v1ri tlnc; w· s hardly le5i 1le . ':e had only ten years 

left to live, mot of t 1ose years in sickness • 

• ~ 1-';oon for the Misb '1'0-1-ten is oet in :3c: tember , 1923 , 

ju t t1· o months .)eforc the re 1 J mie diec~ at t h e gc of 

forty-five . T.1e pls.y rovolv0 around two events w .ich 

torme-1 ea Lho la,t two y -aro of J m e ' s life and caused 

11m to 1 ve them 1n a drun :en .stupor . q.ot 1 events revolv€,d 

a.round U1e dee.th of h is mot er. 'l'>'ie firot wt s concerned 

with a prom1 e ho h d made his mothor s ortly :.)efore her 

d •at1'1- - '-' promise tha ~ he would gi v. up a.rink1n5 . To m. ke her 

:1.appy :~e stopped rinl"ing . mt he could not ntay dr y for lonfr, o 

As he Seys in the ply: 

The old boo ze yen got me . I sot d.runk and stayed 



drunk . And I becan boplng shG ' d never come out 
of the coma, n d .;iee I w s drinlr:tng again . That 
wa .., my e cune , too-- t 11. t she ' nev - r lmow. no. 
s 1. never did. . ( 'le pa uses--then sneeringly ) Nix! 
Ki dd.ins mycelf ne; in. I lmow damned wall just 
before s1e died s:.e recognized me . 3he aw I was 
drunk . T11en sh e closed her eyes so t,he co ldn ' t 
oee, and wa c lad to die! 140 

The second. event wh ich tormented t e last yea r s of 

J .mic ' "-' 1 fe tool:: plo.ce on t h e train whi ch carrle his mother ' " 

body from Cali f o r nia. t o Ti ew York . J - mie was to meet 1::Ug -ne 

in Nei·! Yo "l-: and togeth er they were to t to t . . eir moth er ' s 

b ody to ~Je ,1 Lon don to be buried. :~ut ·-rhe though t of rid:lng 

in t , c same train with his d.eo. mother was too much for 
I 

Jamie, and he soug 1t relief i n debauchery . He deucribes 

i t i n t .1e play: 

I had to brL 1 h er body E;..9,. t to be bur eel besia . .e 
the Old II n . I took to a dra,..in.g room n.nd h id in 
it 1·11 th a case of booze . She w,-.:i.s in :--ier coffin 
in t h e '.') g age co.r . No matter how drunk I go t, I 
couldn ' t forget t hat for minut0 . I found I 
cou dn ' t sta.y a one in t h e drawing room . It be­
came haunted. I wa 5oin5 crazy . I had to (~o 
out and 1a.nder up and down the train looking for 
company ••• • I ' d potted one passen , er ~ho 
vias us -c to drunkn and co d _ re tend to like t h em, 
if t here ias enou5h dOUf" in it . S .e h a.a. parlor 
house i· ri tten all over her- - '.) lond pi who l ooked 
mor e like a -v,hore t han twenty-fiv e ivhorcs, with a. 
f cc like an over5rown doll ' s and a come-on smile 
as cold ae a polar-bear ' s feet . I bribed the porter 
to ta.Ire mes..::1 se to her a.n d t hat ni 1t nhe 
sneaked into my drawin,..,. room. 3he was botmd fo r 
:Je 1 Yor~1.: , too . So every night--for fifty bucks 
a night-- 11~ 1 

~r1 0rc is little ·i'londer why the 1st yoars of ,Jamie ' s life 



t·1er o torrne. toa by f;Uil t for h ie motlier. 

,Tamie tel la h is troubles to Josic -:oc, n, t l e daughter 

of a man who rents a . ioce of his fathe r ' s property . Josie 

L a g iant of t10t::1."1.n . 

She i n another Cybel , wi t:t enough earthy animal 
love of life to go on living in spite of her 
d.1fficultieg to m0ot the problem □ of everyday iifo 
t hro gh t he ha.zen of sadness en' frustr tlon wh ic 
hang over her . She has t he 11hopolcso hopo 11 th t 
sprincn i'rom Gybe· ' o as 0 umpt1on of the inevitability 
of life oppos1tes--botween which 1er fa t 0 is still 
ounpcnded, and in w1.ich she can still f ind s ome 
value and emotion. 1 t~2 

:mt Josie 10 rnuc more hum n t 1 Cybel was . She 1s not a 

real Ea.rth- Mot_er bee u se, like mortal men, she 1o subject 

to p ipe dreams . 'ier pipe dre m i!:l just the op_ os1te .i:rom 

ti1one of t h e p ootitutes i n The I oem n Cometh ; Jos ie likes 

to th·nk she i s vf~oro! In rGali t y , he is still a v rg1n 

o.t tt·1e ty-cight ;)0C uac no man would ever .10.ve anything to 

do \-Ji t h her . Only J mie notices her. He sees er as a 

special female -- woman to whom he can turn for comfort . To 

him t she in o.n ', rth-Hothor . il e loves h ere , but can not 

ma.rr•y her b ecause of h is ,-,eakness for drinlr u.nd prostitutes . 

·re nee t 11"'ou_a;h h er pipe dream c nd woul ~ not touc h 

her , even t !lOU -h she t empts him , in foar of ru nirig her 

purity . 10 t h b..av e one ln portant t' 1np, in common--tbey are 

mi 11e0ott,on . Josic is misbegotten becai.lse of her 3 ze; 

Jamie is m1s1)e5otten because of h is pcrnonali ty trait, • 

·10th , t,.1orefore, are in need of each o t .1er . 'l'heir pipe 



earns still fool t he 1,,; rld, but they o.re beconrins too 

1eak to fool themselves . Jamie says: 

We can kid tho world but we can ' G fool our 0 lve $ 

like most peo:pct.e, no matter w::1a.t we , o--nor eoce.pe 
oursolves no ma~0tcr where ·,1e run -way . ';het1er 1t 1n 
the bottom of the 1.Jott l o 9 or a 3outh .:Jea Island, 
we ' d fine our own p;ho ts ther e wa. ting t o :reet 
U ,, 

v O • o • 14 3 

If t h e pipe dre tn is fa.dine, then we t11.ow death must 

be faced. It in oignificant that the last l ines of O' Ne i ll ' s 

las t plaj nhould whisper t he word□ of death- pe ce . Jo"'i e 

delivers t h e line s to Jo. .. l e as he walks away down t he road 

tow- rd (a ain signif c antly ) the r l s jns sun. •:hether you 

see Josto as a genui ne E r t h - Mother or not , ahe is speaking 

comfortin5 words to the la.:.~t member of the O ' Nolll fami l y 

in need of pe ce : "May you have your wish and die in your 

, lcep soon, Jim, da.rlins . Hay you rest forever in f or-
11 1 L~lt, 

givenoso and peace . 

O' Nei ll ' oea.r ch for peace wa2 over. If I had to name 

t e one factor whic finally allo 10d him to f i nd the answer 

to his search i I ·Jo ul ay it was his marriage to Carlotta 

Honterey in 1929 . This ls not to ,ay that 1.1.e lived a com ... 

pletely ha py life for t he next twentJ-s x years ; any b i o­

gra :'ly of o':ieill would disprove t h t . ·~ut in those years 

O' Ne ill was more peaceful than at any other t i me in his life t 



gnd O. iJOVe a_l , he uas loved more dearly than at any other 

time . 'Jc cannot hel 1 ) ut -':.,hink that ~'lG nunt hav ~ ')een 

:-iappier . In their oioe;ra.phy , the Gelbs hint at this when 

they nay: 
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:;et ween them Cc rlo ta nd O ' "Joill hn.d begun crea.ting 
n. lcsenJ about t1e handsome rom-ntic, chateau­
c.lwel ine; 0 ~N ill , oeclua.ed • wor{ an in lov • 
. ·or the next ~wenty- 1x years of O' Rc ill ' s life 
C:.:.rlotto. devoted erself to protectinc; her hus­
band ' s cecl sion and perpetuat ins t he 1 cena.. 11i..-

o ' Tfoi 11 1.ad l:~.lways wanted to be a ~; le to ntand par t from 

life s that he could look at it bjectively and see where 

he 0lonced in it • .A though t h e fi rst play wr tte after 

h is third ma.rriace, Mourninr )ccornes Electra does not show 

ru1.y sic;nG of a happier life , his "interlude II lays, Ii 'l'ou£.h 

of the PoQt w:'..th ts optimistic endin.s, and tho last four 

_ la.yo in wh lc . :1.le nearch for peace wa0 finally completed , 

all show th t t 1 play irig t tas L.., d i ne better sort of 

life . 

Thie t .... ~osin has followed O ' r,:oill ' s search for pe c e 

t h "OU ,h h o pl yo , pa.yins p9.rticul .. r t t ntion to the play ­

wright ' s deat _-,1ish and ho,-1 it evolved in his plays . 

ol:owod f lrst of .11 the i5in of O h Jo ill ' :::i dea, -wish and 

what ..,tarted him on his search for pence . It then ho red in 

O' Hc ll ' s f1rst important play , Douna . .c..aot for Card 

man, ':1ls 1 uslons grown thin , was forc ed to a ccept d.eath 

as _ir.; ultimate peace and fo d it plea ing . It viewed the 



97 

perio between 1918-1921 ( from T1Gyond tho Hori z.on to ~:hg 

...;.;,;i;......, ........ _ .... A .... n .... e) ana sh owed man. ' s struse;lo to belong <- na t -w futil:l ty 

of hls death . It studied the eriocl between 1922 and 1931 

( from :;1).9 'oU!}ta.in to !.:;Quruin,n; I?ec omes 1~;Lectra ) and pointed 

out man's attempts to rid his fear of dea-::.h by seekinr; 

comfort from th ::-..... "lrt . - i•totr,cr and from "- he mystical :Jelief 

in eternal rccurre_ ce . .L'he 11eriod ended with a. docen -ration 

of t he ::; rt h - Mot .er and a feeling of morbid pessimism and 

unbeara'i:·)le lifo-siclcness . And finally ~ t h is t h esis sl1o 1ed 

in T1e Iocm n Comtlh, ~1ow O ' '·ieill returned to a reallntic 

app:roa..ch to cJ.c~ th, showed the conflict between i llusion and 

re lity as he had done in :ound E,s t for Cardi ff , and found 

p ea c e once and for c,11 by lea.mine; to accept the fact that 

death o an lncv table conser:'uence of life and need not be 

feared . ~l is 1 st three plays , opec ifically Lon Dar ' s 

Journey _qtQ H h t and .LJ·,19on for the Jfiisbe. otten, e.r o 

liv5.ne; proof th the h d come to peace with h imsGlf , for 

1e w s a ~le to tackle the problemo of the past w t h no fea r 

of torment . 

SUgene O' Neill died on November 27, 1953. Hin wife 

cave r,. i r:i t h e cimple funeral he had a.Gke<.l for, and he WHs 

buried ·11 tr1 a in le prayer- in a 3ost on cemetary . It was 

cloudy day, like t he day he Nas ·,Jorn. 

O' \c ill ' exact thou,hts -bout his im . en ing death a r e 

not 1;::no ·m, e ·cc".)t that h e t ook it ,. ell~ but in rea.c.ing the 
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Go l b '; io:;rap11y I came across a will which O' Neill had written 

for ;1io doc , '1 verdcen Emblem, on the doc; ' death . It is 

a beautiful i tt. o ;.i. ece p i'1ri tten in 191.}0 to cheer up 

Carlotta on :.he loss of the dog . Sn.ti tled. 11 'l'.1e Last Will 

end '1 este.mcn t of 311verdeen i:Jnb em 0 ' 3 i l l," t _s a. per ... 

fee t ep1tap~ or them uter h imself . I red in p rt: 

"I, .;i lverdeen .... nblem 0 ' 1rcill ( familiarly known 
to my fa, . y , fr1 endn n a cquaint- n ces s --:1emie) 
• • • r.o h ere:Jy bury my 1 st •d.11 nd testu.men t n 
t~o .lna of my M ster • •.• 

I st , y !t,_ " ter an-. r: is t rc,..,s to remembe r m9 
alwa s, :1 not t o g r evG for me too long . • • • 
It in nai ful for me to thi k that even n deatb 

4 .~ 

I s oulcl. c =' se t h em pai • Le t them :emaj)er t l at 
while no doe; 'r:las evor 1 d a. appier life (and this 
I owe tot oir love, nd care f or I e), now that I 
h v e rown b l ind and def, and 1 me, and even my 
nensw of amell f 11~ me so th t . r ½bit could 
')O risht under my nose ancl I 1 i c;h t no t ow, my 
prio.0 hae1 un1t to s ick , bewi de "e humiliat on. 
I feel life i s tatmtine me wi . having ov erlingered 
my welcome . It 1st me I aaid ~ood y , b e f ore I 
b ecome too sic 11: burden on myself nd on t hose 
w o o e no . It •,:ill be sorro ,: to leave t h em~ 
·J t not a :Jorrow t o die • • • • 'h11at may come 
after de. t_1 , ·who lrnowG '? I would like to elieve 
1- 1 t 'l. t 10 of my f cllo\·J Dal matians w:10 are dev out 
r-:ohan cd ns , that t 1ere is .t - radl se v1here one 
in alw ye. youne and full- blad ered; where all 
tho day one d llies an da.11 oo wit 1 n am rouo 
mul titude of houris, b ut1ful.y spot t e d • •• • 

I nm a.fr id L i is t o rauc ~ for even such a.. 
coc e.G I a to CX' J - c t . ,,ut, neace , a t le st , is 
certain . :'cace , nd lone; re t f r •1ea r y ol . 
heart and head o..ad limbs p anr etern~l sloep i n 
the car::.h I bavo l oved so well. Per aps , after 
e ll, thin ic beat . 11 1 l} 6 
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