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But to have done instea d of not doing 
t h is is not vanity 

ri·o h ave, with decency , Kno ek ed 
That a Blunt sh ou ld o pen 

~o have ga thered from t h e a ir a live trad ition 
or fro m a fine old e ve t h e un conoue red fl ame 
Thi s is not van it y . "-

Here error is a ll in the not done, 
all in the d iffidenc e tha t faltered . 

( Ezra Pound , Canto LXXX I) 
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but above a ll to be precise 
a t t h e gulf ' s edge 
or on thin i c e . 

( Pound , The Cla ssic Anth olog y , Ode 1 95) 

I n assimilating briefly a body of litera ture a s larg e 

as that of Ezra Poun d , the urgent thing is to omit and 

t h e fe a sible t h ing to work in patterns that suggest mor e 

t han the y encompass . This t hesis is planned to op erat e 

i n that way . Several of the limitations i mposed are 

s evere: there is no metho dica l tracing of Pound ' s con

siderable influen c e on othe r writers , no s y stemati c a c count 

of Pound a s a litera r y criti c, little r eferenc e to h is 

i mpressive a c t ivity as l itera r y i mpres a r i o and p edggogu e , 

a nd only the bctrest outline of h is personal life (hen c e 

little mention of Pound ' s tre a son , his "ins an ity~ or the v 
I 

B l] . t ) P d ' k · · l · o _ing en con rov e rsy • oun s ·wor in e c ononn c s , mu s 1c c; 

and politics need not concern us here . :l1he most da1vt a p: ing 

( and reluc t a nt) omission is ·a conside ration of The Cantos , 

Poun d ' s most arnbitious a nd p roba bly h is major wo r k . To 

dea l compreh e n sively with it ( not t1 them n - the work 

cohe r e s) would re qu ire a separat e paper , for it poses 

problems that do n ot a dmit cursory exami n a tion . Ra t he r 

than trunca te and d istort the poetic experience of 

·J.1he Cantd.:~, I restrict t h e text examined by the t h esis 

to Pound ' s production exclusive of that work . The major 

subject of t h is paper , then , is Pound ' s contribution to 
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t h e art of poetry a s s hown b y h is poe tic a c tiv i ty 

through Hug h Sel\vyn lviau b e r ley (1920) , h is transla t ion of 

the Chinese Odes (1 9 54), and s u ch of h is cr i tica l prose 

a s il l u mina tes this a ctivity . _ 

Pound 's work , like Eliot's, Yea ts' , or Shake s peare's, 

f al ls too ea roi l y i n to 11 neriods·: 11 nie d i fficult y wi th a 

straight ch ronolog ica l approach to it is that t h e idea 

of p rog r e s s 2 i mpl ie d in "poetic d e velop:me nt O tend s to 

disparag e the very subs tantial a chie vement of the e a rlier 

l I +h f . d 1 • t . 1 .\; . . . t h wor { . u ~ ... ere ore a voi n is orica cri cism in e sen se 
I\ ; k +"o...vo.,. of" <LY\. Q...]td.~ i hOt.f;tn-\ 

of dis cus s i n g t h e ch ron olo&: ica l p ro duction -\of poetic 

con cep t a n d a cti~it y a s i t emerg es log ica lly a nd develou s inc.o\-h~~;i,✓• 
-~ I\ r· 

particula r a ccomplishmen t . 

In l i miting t h e sub ject of the thesis to the art of 

Ezra Pound I ma k e certain i mpl ication s . As t h e term 

fabb ro s u gges t s, most of Pound's ,ork ha s been on t h e 

techn ical level of p oe try . We are con cerned, then, wi th 

t h e p oet a s a craftsman of verse - not a s a philosopher 

o~ Freudian s pecimen . 'l.1ha t s u ch a concept of t h ~ p oe t 's 

nature is · not ~ d e -.i g rating one it is among the aims of 

t h is paper to s h ow. I ts structure is planned according ly . 

Poet r y • • ..l- .L 
l . .t. l L.. a 0e s n a ture . 3 It d oe s this by v a riou s 

techn i qye s , wh o se command affo rd s the desig n a tion 11 p oet . n 

Po e tic i mita tion is a ch ieved throug h imag ery, di c tion, 

rhythm, and syntax(form, in the larg er sense) . I mag es 

p r'es e n t us with pi c tures of t h in.; s; we re cogn ize qualities 

of ch aracters by their diction - t h e way t h ey s p eak , the 
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wo rds t h e y ch oose, t h e associa tion s t h ese words cal l up; 

r hyt hms s i gn ify ce r t a in s t a tes of being , certain modes of 

a c tion o r fluctua t ions of feeling ; s yntax and f o r ms imitate 
C, 

t h e s t r u~ure of rela tionsh ips, b o t h personal and co s mic, ~ 

and the course of a ct i on s. It is in t h e s e modes of i mit a 

tion t hat I propose t o cen ter an ex a mination of Pound's 

poeti c a ch ievement , h oping t o demon st rate t h at Pound ' s 

crea t ive a ccomplishment wa s of a h i gh o r der . ft e r an 

i ntrodu c t &r y orien tation t o Pound's work , I con sider 

his wo r k on i ma g e r y , d iction, rhythm and form in t ha t 

order, h opin g such an arr a n ? e ment will sug g es t a t least 

as mu ch as i t inc ludes . On ce the reader discern s , for 

i n s t ance, the r a t her splen d id a ch i e v eme n t of Pound in 

p rosody a nd the genera l di rections i n whi ch t h at ach ieve 

me n t moves , h e s h oul d be abl e to ext rapolate i mas inat i ve~ 

to the mo re au da ciou s r hyt hmic s ubtle ti e s of 1l 1h e Cantos . 

In a ,J.conc l u s i on i n ten de d to balance t h e int ro duction , I 

will _ . 
~~ d e a l wi t h so me of t h e problems we h a ve seen 

r a i s ed a nd f i n a lly with t h e p roblem of where Pound 

st ands historical ly . 

Poun d is h i s own best comment a tor, and where t here 

ha s been a ch oice betwe en my d ila ting a point or ch oosing 

a quo ta tion fro m Pound t o illustra te i t , I h ve ch osen 

t h e auota tion. 
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Introduction: PROBLEMS ' ND AI MS 

I 

Who can de molish a t s u ch polishe d ease 
Phili s t ia I s pomp a nd Ar t I s p ompo s i. t ie s t 

( Pound , 1i1 r ansla t or t o ~f r ~_n s l a ted) 

Por thr ee ye a rs , out of k ey with his time , 
He stvove to r e sus c ita t e t h e de a d a rt 
Of p oet r y. ; to ma j_ntain "the s ublime" 
In t h e o l d sen se . Wrong from the s t a rt -

( ound , 11 E . P . Odle our .L 1El ection d e 
Son Sepul chre i i fro m Hu gh Selw-y-n 
Mau1bereley) 

Th e reade r comple tely innocent o f ound vvh o rea d 

rapidly throug h the co lle c te d early poems , Personae , 

and the literary es s ays would be i mpre s sed , I think , 

if n o t bewildered , by t wo t h i ng s : a n enormou s amount 

of u r g e n t litera r y a c tiv i ty and , in the p o e try , a n in

credi b l e r an '.; e i n tone and manner : 

All night , and a s the wind li e th among 
The cypre s s t rees , h e lay , 
No r held me s a ve a ~ a ir t hat brushe th bv on e 

Close , and a s t h e petals of flo wers in f ail i ng 
Waver and se em n ot dran n to earth , s o h e 
Seeme d over ~ ~, to hover ligh t a s leave s 
And . c l o se me than a ir •••• 
0 wil d s , wh8. t wi nd can ma tch the weig h t of him t 

( Spee ch for Ps~ che fro rr t h e Golden 
Book of Apuleius) 

At the a g e of 57 
It s home ma il is still opened b y its materna l pa rent 

And i t s office mail ma y be opened by 
it s pa rent of t h e opposi t e gender . 

It is an off i cer , 
and a g entle rnan , 

and a n a rchite c t . 
( ll~oeurs Con t e ,;1.po r ail)es , 1.V) 

So - Shu dre ame d , 
A· d hav i ng dre ame d tha t he va s a bird , a bee , 

and a butterfly , 
He ·\;va s uncertain why he s houl d t r y to fe e l lik e 

anyt hing e lse , 
He n ce hi s c ontentmen t . 

(Ancient Wi s d om, ather Co s mi c ) 
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Other i mp ression s would o btain . 'I1he reader vva u ld note a 

divers ity of cultura l experiences (rang ing from Gr ee ce to 

mo de rn Eng l a nd to ancie n t Chiria in the selections just 
~ .. 

g iven) and a sizeable a moun t of erudition' ' l both liter·ary 

and historical. The 6ften t ruculen t t one of Pound ' s 

pronouncement s is ines capable : 

Some c i rcle of n ot more than t h r ee 
tha t we prefer to play up to , 

Some fe w whom we ' d rather please 
t han hea r t h e whole aeg rurn vulgus 

Splitting its beery jowl 
a - meaowling our praises. 

(Au Salon) 

Nor could he avoid t h e iconocl a s m of his c ommissions 

to hi s song s: 

0 Genera tion of the tho roughly s mug 
and thoroug hly uncomfort able ••• ~ 

( Sa lutation ) 

Go , littl e nake d a nd i mpu den t song s, 
Go with a light foot \ •••• 
Ruffle the sk irts of p rudes, 

s peak of their kne e s and a n k le s . 
But, abo v e all , g o to pra ctica l p eople -

g o 1 jang le their d oor- bells 1 
Say tha t you do no work 

and tha t you will live f orever . 
( Sa lutation the Second) 

Go to the a dolescents who a re s mothered in fa rEily 
Oh how h i deous i t is 
To see t h ree ~eneration s of on e nouse g a t h e~ed 

t ogethe r t 
( C onrn i s s ion) 

(All t h is s eems a bit e n thusiastic today , but one can imag ine 

the mu. ch - needed i mpact it h a d on an overstuffed Edwa rdia n 

drawing room in 1912~ Our i mag ina r y reader would 

discern a g oodly a mount of technica l experiment , not only 
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i n e so t er i c fo r ms s u ch a s t h e sestin a a n d Japan ese 

ha i k u , but a ls o i n t h e idioms of p revious poets. 1::Che re 

are Ca tullian iron i es s u ch a s t h ese: 

Lencis , ,vho intended a Gr and Pa ssion , 
End s \11ith a vv illingness - to-oblig e . 

( ~"p i t aph ) 

F l awl ess a s Aphrodite, 
Thorou ghly beautiful , 
Br a inle ss., 
The faint od or of your patchouli , 
Faint , a l mo st , a s t h e line s of crue lt y a bout you r 

chin , 
Ass a ils me , and con c e r n s me almost a s li tt le . 

( Lad ies ) 

Sometime s t h e p oems a re ~apphi c fra ~me n ts: 

11hy soul 
Grown delica te wi t h s at ieties, 
.. '1- t t h i s. 
0 A1::, this , 

I lon g for t h y lip s . 
I l ong for thy n arr ow brea s t s, 
Thou rest les s , un0 athered . 

( '- rJ i ee CJ) 

The r e a re overtone s o f Brown i ng 's monolog u e s: 

I h ave s u n g wo men in three ci tie s. 
But it i s all one. 
I wi l l s ing of t h e s u n • 
••• eh? ••• they most ly had g rey e yes, 
Bu t i t is a ll one , I will sing of the sun . 

( Gin o) 

A::.V i llon ba llad : 

Drink we t h e lus ty ro b -:::,ers t ,.;a i n , 
Bl s ck i s the J it ch o' t h eir wed d i n g d res s , 
Lips s hrunk ba c k f or the wind ' s c a r~s s 
As lip s s h r i n k ba ck whe n we fe e l the s t r a in 
Of l bv~ that loveth in h ell 's dis deig n •••• 

(~ Vil l onaud : Ba l lad ~f t h e Gi bbet) 

Swi n burn e , the pre - Ra pha elite n ineties· and t h e tone of t h e 

Cel t ic t wi lic;h t: 

liow if the low dea r sound with in t hy t h roa t 
Ha th a s f a i nt lute - strin •Y Q in i t s d i rn a c cord 
Di m t a l e s tha t b lind rr.e, r unn i n e; one b y on e •••• 

( Sa tienus) 



4 

Hou s r:_a n is re p resente d in s a t j_re: 

The bi rd s it s on t h e hawthorn e tr e e 
But he dies a lso , p resen tly . 
Some lads g et hun:~,; , and some r; e t s h ot . 
Wo eful is thi§ huMan lot . 

( Pound , r,_;_ r . Hous :r:an ' s lV1e s s a r- e) 

~em1y son d o e s not escape notic e: 

Hal f a loa f , h a lf a loa f , 
Ra lf a loa f? UE- hum? 
Down t h r ou ·h t h e va le of rr loom 
Slou ched t he t e n mi l l i on , · 

Onwa r d t h ' ' ~nb r y blok e s, 
Cra ck i n ' t h eir s mu t ~y jo~e s t 

'de ' l.l se ::1d ' em rnouchin ' ' o r:,e , 
Da mn t h e t e n mil l ion 1 

( 'rlie Cha r : e of the Br ead Brir;o de f rom 
Poems of alfred Ve nison) 

A con te0 p ora r y of Pound , and on e o f t h e first poets in 

P ound ' s I mae: ist move me n t , has render·ed t h is s u rm ,ia r y j u dE.;nen t 

on ound ' s hark i n c; a ft e r the st yles of the p8. st :. " :d:e 

fails mo st wh en h e t r i es to be modern i n subject a s well 

a s in manner ; h e is happ i e s t when 1-,~ te r pr•eting h is own 

e rno t ion s in the ma sk of a de a d poet~ .Anothe r poet hD. s 

g iven an even mo re severe judgment : "But I,:r . Pound h R. s 

nev e r s ta ye d long enou -~ in one p l a ce t o build s urely , 

nor h a s h e been able to secu re a p e r m~L .e n t co lor b y 

blen d inr: h is dye;·~'-4 R. P . Bl a c krnarr c a l l s h i m 11 the exe cut ive 

artist :1 of h is c ene:r i::.tion . 

Se v era l points a re est ablishe d , t h en . F i rs t, f ound 

is wha t some ·Nould cal l a p oet ' s poet; mu ch of h is p ro -

-, t: . QUC u lO n is "t h e r e s ul t of an eno rmou s a ctivity a t t he 

craf t l ev e l of poet r y . Seeond , ~ n~u c_1. of t h is 

a c tivi t y ha s been the reca ptur i n t:; of t echni ca l a c con:plis h r1ents 
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of p revious p oets a nd of p oets in for e i ; n langu ag es . 

Hi s transla tion of the 305 Ch i n ese Odes , 1he Classi c 

Antholo r~ v Define d ~ Confucius, is inde e d a compend i u m 

of Ens lish poetic p rocedure s, r anGing fro m Chau c e r 

( nC 01:1pleci.t , ala s, nd p ros p erou s/ •••• I-Iis f ine e-:-e s b l a ze,/ 

7 11 5 Clever of foot and g r e a t in a rcn ery ••• , , Ode 106 ) and 

lfa rlo 'c'J e ( 11 Su ch darkn e s s the a rch e d heave n b rine s, :i oa.e 121) 

t h rou -:·h t h e ~ lizabethan song - b ook s: 

Ifo. r jc to the pho enix ' so ng 
0 ' re the h i 2:h ri .. r e a n1id d r yandra boug h s 
fha t f a ce t h e rising s u n , 
thick , t h ick , t h e lea ves, 
So c a l r:1 serene t ho.t sonr; . 

( Oue 2 5 2 ·) 

t h e Shakes pea r e a n sonne t idiore ( 11 whe :r,as my hea rt is fi l l ed 

r,ith k inF s and d ee d s/ s eek i n£; a void the c au se o f' ne w rec r et,n 

Ode 289) , and t h e King J ames Ve rsion: 

:?eaven sus t e yne thy cour se in ouietness 
~o aboun d a n d rise a s mount a in h ill and r ang e 
con stan t a s rivers f 1 ovv1 tha t a 11 a ug me n t 
st e ad r th ' increase in ever cyclic cha ng e •••• 

As moon con stant i n pha s e ; as :~-s.un to rise; 
as t h e south - h ills nor crumble nor declin e; 
as p i n e and c ypr ess e vers re e n t he yea r 
b e i thv cont i nuing line . 

~ (ede 1 6 6 ) 

1'he re is the st·y le of Po p e ( 11 ~nj o y t h e g ood , yet sink 

not in excess,./ Hereto is good knig ht ' s true att entiveness . 11 

Ode 1140 and t he rhythffis a~d manner of Goldsmith ' s 

t V · 1 ( 11 ·1·~,1 1 be J... h b d t , t 1 
• / Deser ed 1 l a ~e :u G~e yea r , a un a n oe n e g r a in , 

h i g h b e t h e heap s co mpos e d in g r a naries , 11 Od e 279) , as 

well as t h e tone s of Housman at h is b est (Compa re Shropshire 

La d , LXll): 
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For fine nor ·coars e cloth k eep t he wind 
from t h e mela n cho l y m.ind; 
Only antient wisdom i~ 
solace to m.an ' s mis e ri e s . 

( Od e 27) 

t h e s p r ung r hyt hms, o...ssol\l o..~us 

Gerard 1',ianley Hopk i ns: 

Pine boat a - shift 
on dr i ft of tide , 

and interna l r hyroes of 

for fl ame in the ea r , s leep rive n, 
drive n ; r ift of t h e hea rt in da r k 
no wine will cle a r , 
n or have I wi ll to p l _ye . 

(Ode 26) 

and t he cade n ces of Ma r i anne fuoore and t h e l a ter Yea ts: 

1'he lcin t~t stood in h is if Pa r k J.J i v i ne , 11 

de e r rt nd doe la :r t he re so fine , 
so f ine and sleek ; birds of t he air 
f l 9. shed a Y.rh i te wi ng while f i she s spla shed 
on wi ns - liRe fin i n the haunt e d pool . 

(Ode 242 ) 

It does not surp r ise u s , then , t o s e e some of our 

most sophist i cat ed and disc~rn i n g cr i tic s , s u ch a s 

L'.l r . 13la ckrnur, t re a ting Pou nd ' s poet r y d S the tnur- d..e - f orc e 

of a t echrd c 1 vviz a r d . He i s descr i be d a s na make r of 

2: r ea t ver s e :ra t he r t han a r es. t poet . VJh e n you 1oo1z i nt o 

h i m, deeply a s you can , you will not fino an y ex t r a ordi~a r y 

rev e l o. tion o f li f e , nor an;"" bottoniless fund of f eel i nG _; 

n or wi ll you f i ·1.d any mo de of life a l re a dy fo rrnul a ted , 

a ny c ollection of establi shed fe elin gs , co mpos e d or 

ma s te r ed in new forL . rhe con t en t of h is work d oes not 

submit to e:na l ysis ••• , be cause , se par a ted , its co r:~ponent s 

r et a in n o beins •••· ~r . Pou nd is explic i t; he is a ll 

su rfa ce and a rt i culat ion'~ 1his at titude is cor~~n 
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a mong ma tur e criti cs . 11 Wha t Ye se e i s h1r . Pou nd fit t i ng 

h is subst an c e with a su r f a ce; he is a cra f t s man , and ~ e 

a r e meant to app r e c ~_ r:t e his -.vorkman s h i p~ 7 Pou nd ' s most 

ch a r a cteri s tic a c ti vit y , t hu s , would b e poeti c t r an s l a t i on , 

t h _e s k il l ed nia n i pulo_ t io n of ve r b al s u rfa ce s . 'J: . S . ~"l io t , 

Pound ' s st a r pup i l~,,,;\ ha s s p ok e n to simi l a r effec t , 
\ 

pointin.:) ou t t h a t Pound h a s had i mr=ense influence bu t 

a l most N9 d isciple s; i nfluen c e g oe s t h rou gh form -

d iscipl e s de p end on a s ympat?ie tic content or body o f 

i n.s i g h t . Ee t oo se e s Pound J S the ma s te r techn i ci an 

of v e rse • 

.,,'.fr'j: t h i nk that ound wa s o r L · m a l i n insisting 
t h a t p o e try wa s an a rt , an c rt wh ich de ma n d s 
t h e n~s t a r du ou s applic2 t i on and s t udy ; a nd i N 
se e i n g t h a t i n our time i t had t o b e a h i ghly 
c onsc i ou s a rt . He al s o s aw tha t a p oet Rho 
knows on ly t h e p o e try of h is own l anr u a r e is a s 
p o o r ly eou i pped a s the p 8 int e r or mu sic i a n who 
k no rJS only t h e p a i n t in - or t h e music o f h is own 
c oun try . The busine s s of t h e p o e t i s to be 
more con sc i ou s of h is own langu a g e t fian othe r 
me n , to b e more s ens i t ~ve t o t h e fe e lin g , mor e 
a vva r e of t,ge meani .ng of e v e r y word he u s e s , than 
o t h er rne n ! ~ 

El i ot ha s indicated h is a wa ren es s , h o~e v e r , t ha t a 

pe rcept i on of Poun d ' s vers a tile c r a f t s Kanshi p doe s n o t 

p rob e the rratt e r suff j_ c ien tly . nA ma n who d e v i se s n e w 

r hythms is a man w~ o e xt e n d s and r e f ine s ou r sen sibility ; 

and t h a t is not :merely a ma l; t er of te ch n j_oue1JO sha l l 

r eturn l a te r to t h is p roble m of Pou nd ' s 11 conte n t 11 
-

_whe t h e r i t i s def i c i ent , and if so, whether t h is co n 

st i t u tes a n adv er s e ,judgment on h is p oe t i c a ch i ev e cent . 
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Let u s retu r n now to t h e random i mpres s ion s of our 

i ma g ina r y unin it i.at e d re ader . IIe would b e concerned , we 

i rr8..''.,. i n e , with d isp a ri tie s in t h e poet r y a mong the seem

i ng ly s elf - eviden t or simple pr osa ic tone s: 

r, Or . u· o , my son :~~ s , sp~..,{ your p r a J_se fro m t h e young 
and fro ~ t he i n to l erant , 

·\:ave aniong the lovers of pe rfe c t ion a lone . 
Se e k e ver t o stand in the hard Sophoc lean l i p h t 

,.. nd take .rou r wounds fro m it gladly . 
( Ite ) 

t h e J'amesian corc.pl03x ities of p s y cholo ·· ica l iron y : 

You r mind and y ov. are our Sarr s. sso S _, a •••• 
You a re a person of some i nterest , one comes to y ou 
' n d t akes s t r a n ~e 1·a i n away : 
Trophi e s fished v.p ; some cur iou s s u ggestion; 
Fa c t t ha t l ead s nowhere ; and a tale or t wo 

=> re c n an t vJith m.:.-::J..ndr ,-:;.,_kes •••• 
1h e ~e are y ou r riches , y ou r Gre a t store; and y e t 
For a ll t h is s ea - hoard of d e c iduou s t h i n ~ s •••• 
No t there is no thi rn,· t I n t he wh ol e 2-nd a l 1 , 
No thi ng tha t ' s r u i t e your own . 

Ye t t h is is vou . 
( Portrai t D ' Une .t1··e1'J.rne·) 

Poet r y , her bo r der of i de a s , 
The e d ~· e , uncertain, but a means of b lending 
With othe r stra ta 
\.'here the lo rJ e r and h i r-2 h e r h G.vc e r~.d in c,· •••• 

( rlugh Se l wyn l.lauberl ey , ] II) 

t h e c la r it ie s of l y r i c prec is ion: 

1fo , no t Go ~··fro r me . I h ~ve le ft her la t ely . 
I ~ il l not s p oil my s he a t h wi t h les ser b r i ~h t n e ss , 
F o r my sur r ounding ai r hath a new tigh tness; 
Sl i 2; ht a re he r a r rn s , yet t h e y h ave b oun d me s trait l y 
And le ft r~e cloa.ced a s wi t h a Gau z e of aethe r; 
As wi th s wee t l e a ves; as wi t h subtle cle a rn e s s . 
Oh , I have p ick ed up mag ic in he r nea r ne s s 
T· o s he a t he me half in h a lf t h e t h i n · ·s t h a t s he& the her ••• 

( , \T • • 1 ) ~ J irr~: ina 

and i n scrutable obs curitie s: 

Spr ing •••••• 
1I oo long •••••• 
Gon.~\ula •••••• 

· ( PB. p y rus) 
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.L-1.nd t h e re c.der mL J 1.t frown ing l y enlarr; e on these 

obscurities , tos sin~~: i n a 1Eot or t vrn on t he 11 11.,ma tic ' s 

pa.tchwor2,. ,-uilt 11 or thundering indig n e.ntly a t 11 intellectua l 

snobbery~~ Ee . .' ould no t fe e l, a s Pound doe ti, that an 

d C t d • 1 k -·. ·Lr t • :"I ( ' 1 11 e u a e ma n ne ces s a r1 y no " s a 111 a na -J ree { or tha t 

h e must be on ea s y tert: s with ·,v estern cultu:ral hist ory 

or li tera t ~re fro n :-Iome r to Yeat s (wi t hou t .s:k i pp ing over 

such land- ma r k s in the ound i a n terra in a s Guido Ca v a lcant i , 

Gt-3.vin DoUi'" las , Gold ing ' s Ovid tran sla t ion a nd Marlowe ' s 

Amore s ) . He would n o t e Greek , La tin , and Fren ch auota t ions 

i n the text of the p o e try and vv0nder whether their I'ele 

v anc e woul d be co ~e appa re n t a fter tran slation or i f they 

vvauld have t o be v.nde rstood i n the lic h t of the orig inal 

context . 'Nould the Greek line in Pa rt I of Iiugh SeL1:;rn 

l,1a u b er l e y , for exar11ple , unfold its meanine- VJi t h an 

.6n,.: lish r ende rirnr ( 11For VJCJ LnoY,J a.11 the toils that i n \..... ,_; 

wi d e Troy 11
) , or is it incu rr~ e n t upon the re ader to place 

it a s a line fro m the Sirens ' sonb i n Odyssey XII? 

Al lu:sions to is ane llo and Ja oue:mart , H
1
1

1h e Doria n Ifood 11 

a nd 

11ihe e lliptic s ynt a x and ullus ive l s.nzuag e of 

0or three yea rs , diabolus in the scale , 
He dra n k ambrosia , 
Al "}_ pa sses , AITANGY~ p revai ls , 
Cqrne e nd , at l a st , to tha t Arcad i a . _ 

( Pound , Tvia u ber~~ II) --
would cause no minor di f ficulties , ·eith e r , and the 

re a rier r 1 J• ,-.1,1 t +· urn t· h 0 n 1,r f'u-,..1·1 "'< T b 0 c1r ~-o r ._cl rsle T Ha.11_ nf· t e r 1_,t .d t -·:.SL L., _ u _ _ c, . ., . .!- =- -- ~ ...: . ,_y :_.,,.. .:... U .J....J ~ .- ..r J ~ · ... C-l. 

beinL confronted v ith 
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He had PE~ sse d , i n c onsc ie n t , full gaz e , 
the ~ide - bande d irid e s 
.o.n d bott i cell i an s prays i mpl i e d 
ln t~eir d.1a s ta s is; 

,,hich a n se s thesi s , n ote d a yea r 1 2. t e , 
.t~ 1. d we i gh e d , rev es. l ed hi s g r e at a ffec t , 
( Or chid ) , rr·anda t e 
Of Bros , a ret r os pec t . 

( Pound , waube rle v I I) 

Let t h ese proble u s rest for now. 
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Pa rt I: H l.i~GE - Pl-Ldl'1P OEIA. 

Bu t the ~r ea t est t h i n p by f ar is to be a ma ster 
of met aphor . It is the on e t h i ng t ha t cann ot 
be learn ed fro ffi othe rs; a n d it is a lso a sig n 
of gen ius , s i n ce a· :; ood meta phor implie s a 
s wift p e rcept ion of the simila rity in dissi~ i lars . 

(Aristotle , Poet ics , 1 495a ) 

• ✓ri ting in 1910 , Pou nd h a d this to sav i n 1'h e Spirit 

of Hon an ce ( p . 1 4 J : 
11 Poe t r :r is a sort o f i nspired ma the -

rna t i cs , wh ich t:_:, j_ ves u s e quat ion s , not fo r ab s t r a ct · fi1 ures , 

tri a ng les , spheres , and the lik e , but eauat ions for the 

human e motions ~ Eliot s s. id it so me what more s pe cifica l l y 

in 1919: 11 'i'he only rmy of exp ressing e motion in the for m 

of a rt is b y f i 2:tding a n ' ob j e c 1: i ve corre l a t i ve ' ; in 

other vJOrds , a s et of ob ,i e cts , a si tuat ion , a ch a i n of 

even ts vvhich sha l l be t h e formula of t ha t pa rticul ~u ,., 

e r,io t ion; such th:.1 t when the e x t e r na l f a cts , wh ich must 

te r r::dn::.. t s in sen sory e x pc r j_ e nce , are g.1 ven , t he e rr;oti on 

Thi.· s BL .Jrn does not wr i te ab ou t 

i nnocenc e an d e xpe rience, but abou t l r) r,1bs an d .L • ulg c rs . 

~he Hi nd s e i z e s co n cre t e pa rticul a rs , h ich it converts 

into emotiona l r e s pon se . J,. rch i bc l 1~~ La c iie :'L s h ha. s recen tly 

s a id, fl Abs trs c t ion s are wonderfully cl'., ver tools for 

tak i nc thiDt __ s apa rt and fo1" a r rang i nc t h i n b s in pat t e r n s 

but t hey a re very li t 0l e use ~-n pv.t t inp. thinc s toz e t he r 

a nd no use a t 8.1 1 when it corLe s to dete r rni n i n ,; wha t 

ti-1ing s are for . F1urth ermo r·e , ab s tra c t ion s h a v e a 
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limiting , a dehuman i zing , a dehydrating effec t on the 

relat ion to t h i n ,_ -·s of t he man who mu st live with them. 11 

If t h i s se ems too obvious , let us look f or a moment 

at the opposite pr oposal . It is to b e first found in 

Desca rtes , fl ~og ito , ergo sum . " Knowle dr_:; e is subjective 

and the mi nd kno ws only its own idea s; it do e s not 

re a ch ou t to en compa ss t h i ng s , bu t con stru cts t h e obje ct 

(and u ltima tely the world) inside t h e mi nd . 'Iihe world 

wa s t hu s spl it betwe en ra tiocina tion'.-. and dead Newton i an 

mechani s m, between res co b itan s and r e~ ex ten s a , and a 

supple int era ction bet ween t he t wo seemed i mpossible . 

Therefore poetry de a lt wi t h idea s or ab s t r a ct fe eling s 

and scien ce de a lt with t h i ng s . If poe t r y used concre t e 

pa r t icu l a rs , t h e n i t ~a s en croa ch i ng on science ' s terri

tory . lviathe rna tic s deal t rJith t r u t h ; poet r y , with f an cy . 

I dee ri not p rofitl es s these fl ee tin c- moods 
Of sha do·,;J y exult a tion: not for t h is , 
Tha t t h e ~,r a re lc indred t o our purer mind 
And i n t e llectua l life ; but t hat t h e sou l , 
Rememb e ring how she felt , but ;_·;ha t sh e felt; 
" erne rnbe rints n ot , r eta ins an ob s cure sense 
Of pos s i b l e ·sublimi t y , to :.'h ich 
\if ith r, rov.Jing f a cult i e s sh e doth 2.s p ire , 
With f n cultie s s·till growing , f e e ling still 
Tha t whe tsoeve r poin t the y ~ain , t he y still 
Have so r:1ethi11. '.~- to pursu e . · 

( .1Iord s worth , 'l1h e Prelude) 

rfh is sort of idea ha s been p reva lent in \~ e stern 

philosophy (Kant, Ee r kel e J , Locke , I~gel) sin ce De sca rt e s 

( d . 1650) . (Boileau point ed ou t t h a t he 
' / 11 

••• a coupe 1 a.-

g or .c; e de le. poes i e . 11
) In a f amou s es say in 19212 , =1 iot 

po inted o ~t the effect of this spl it on poetry . In 
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the l a tter ha lf of the 17th century a ,1ldissoc i a tion of 

sensib i l it y 11 set i n ; poets could n o longer "devour any 

k i nd o f expe rie nce , n but t h oue;h t and felt b~· unbal anced 

fits . J~ s l an.. u a _,) e b ecame more r efin e d , fe e lin2; b e ca r e mo:r> e 

c r u d e . Poet s r e flected and rredit a t s d in couple t s r a t h er 

than a p p rehend ing thout ht sen suousl~ and con crete ly ; 

this p roduce d the Ap;e of Pe e. son in poe try . "Jhen t h ey 

found this u nprofitabl e or boring , they r eversed t h e 

p roce ss s.nd f el t with out think i ng . 8e n tirnentali t y h a d 

bevun in the 18 th centur y , a nd it g ushed forth in the 

Age of r omanticism. Sophist icat ion of poeti c feeling 

v1a s not re c ap t ured until the French Symbolist p oet s 

of t h e l a te 1 9 th c en tury looked at t h i n ~· s aneD . 

Poun d , in h is Caval ca ~ti essay d a ted 1 91 0- 1 931, 3 

ha s had the sa1 !e a per ~u: 

We appe a r t o have lo s t the r a diant wor ld Hhere 
·on e t hought cuts t h rough a no ther with a cl ean 
edg er, a w?rl~ of m?v i n eneirg ies 11 mezzo os?u ro 
r ad e 1

, 
11 ri sp1.e n d e in se pe r petua le effecto·', 

mag n etisms t ha t t ai: e form, · that a re seen , 
or t hat borde r t he v i sib le , t h e ::ra tt e r of 
Dant e ' s a r a diso, t h e ~,1 ~2. ss unde r \Ve ter , t h e 
form t ha t see ,s a form se e n i n a mi r r or , 
the s e r ea lit ie s perceptible to the sen se , 
interacting •••• 

For t ~ e mod ern sc i e n t i st e ner~y ha s no b ord ; rs , 
it is a shapele ss u::o_s s :r of f orce; e ven h is 
c u p u city to d i ff e r e n tia te it to a d es rJe ne ve r 
dre ased by the snc ient s ha s not led h i m t o 
t h inL of i ts s ha p e or e ven its loci. rl'he ro s e 
t h a t hi s ma~n e t na~es in the iron filin s , 
d oes no t l ead him to thin r of t he force in 
b o t s.ni ca l t e r n s ~ or ·..v i s h to visuo. l:Lze t hs t 
fOI'ce a s flor a l , an d ex tE'1n t ( e x st a r e) . 

the med i eval philosoph e r would :,robabl y h .'.; Ve 
be e n unable t o t h ink the elec t ri c wor l d , and 
n ot th i nk of i t a s a worl d of fo rLs . e r hap s 
al c: ebr ha s qv e r r e d our ,,.· e orne try . . .. 
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is g eometry , n ot a l g eb ra; it d e a ls vv ith per·ce p tible forms , 

n ot Di t h loBi c ~ l ab s t r act i ons . 

I sus pect t ha t t :1e e rro r in-_,. educe tiona l s y sterr,s 
ha s been t h e cuttinr off of l e a rninf frorr 
appeti t e •••• Every wor d e n d i ng in - o l oc y i n 
hng l ish i mpl i e s r ea dinc ~e n s r a lities . It 
i n.plie s a shuttL!t- off f rom particulars •••• 
he a l lmo v1 led:. e :oes into man in tidbits . 
A scrap he r e , e scrap t he re; a l ~& ys pe r t inent , 
ll.nk ed .l... o C,<7' f o t ·,;-r or nu•+-Y" J. +-i on or n l E-' '::, S11 re 4 -~ _ l.J >J Q. v ,) ' . u - - u ~ •. .LJ - •· , v . l A ♦ 

1_nowledg e , li~ e the p oet ic i mag e , f un c t ion s to wa rd t h e 

object . A h el pful d ist i nc t i on i s between t he i ma g e a nd 

t h e s yE1b ol . Syvb ol s are h eavie r in 8.b st r a cted mean ing 

t han i ma t es ; the y e x ist les s f o the Kselv e s , fo r objective 

re n dering , t han f op cs.t e c oriz i::.d:;i on; lifting t h e t h_i ng or 

a c t out of i t s part i cul a r set tin ~ . ·rhe y ch i efl y convey 

meaning a nd si ~nif icance , t h ough through sensory inv olveme~ . 

'?lhile t h e i mo.c e is co n e e rne d prinarily r-Ji t h t h e e:~terna l 

object , t he s y~~o l ha s to d o fir s t with the observe r ' s 

f ee lin;:: s . I\ b e comes t r ans lu cen t , a mbiv c= len t . =.t·he 

d i ff e ren ce is one of prcci si_on . Pov_nd s pea.k s of a bstract 

thought as 11
8. co1:;p 8. ri son , r e ,;; i rnenta tion , 2nd l e Hst co rr1i::on 

deno rni n a tor o f a rault itu r,:_ e of i r-:a g es ; but in t he end 

ea ch of t he i ma :·: e s is a lit I- le spoil e d thereby •••• 

C:ceat ive t h ou--:ht h a s manifested itself in i ma g: es , in 

musi c, which is to so und VJha t t h e concret e in12. i:~; e i s to 

s j_c h t . And t h e t h ought of g enius , even of the mo.. t h e r,a ti ca l 

6 e ~ i us •.. fis a s u d den out - s purt of t h e mind wh ich t ake s 

t h e form demanded b .J the pro ble m. u 5 
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In 1908 , whe n Pound came to ~ondon , the poeti c 

situat ion wa s a s talemat e . Ye a ts had not ye t evolved 

f rom the Ce lt ic r, wi lir; h t, Zliot h a d not o. p:1e 0- re d on t h e 

seen~, 8.nd Joyce wa s writing ne o- romantic l yrics • 

..3v inbu rne 8.nd t h e poe t s of t __ e nine t ies domina t ed the 

litera ry scene with t inklinv , fr a gile r hyth. s e.nd 

f u zz y st ct ten1en ts . ~ea ts and ·1 io t g ive sir1il2. r testimony : 

'·lhen you publ ished yo1;r fir s t wor•k , i t wa s 9- t 
\h.e ver / he i ,3;ht of t h e Victorian per iod . 1'hf~ 
ab s t r a ct poet wa s in a sta te of ~lory . One no 
lo:c1 ger wro te 3.s a hur,lan being , vr1th an a ddres s , 
livin g i n a London s treet , havinc a defin ite 
income , and a definit e tra di tion, bu t one vrote 
as an a bstra ct personality . One wa s expected 
to be--. ·very much wiser than othe r pe ople •••• 
~he only object ion to su ch a conception of 
the :·,poet wa s t hat j_t w·· s i mpossible t o beli c-: ve 
h e exis te d •••• Ve a re no w at t he end of · 
Vict orian ro man ce - c omplete ly at an e nd . One r 

ma y admire ~ennyson , bu t one can~ot read him •••• 0 

• · ~rhere wa s no poet , in ei t h s r coun try , who 
cou l ct have been of use to a be~inner in 1908 . 
The only re course va s to poetry of anoth er ag e 
and to poet r y of anothe r l angua ge . 0 r ovm in: · \'Ja s 
more of a h i ndran ce than a h elp , for h e h a d 
g one s ome wa y , but not f a r enour;h , in discove ring 
a conte r.npora r y idiom. And at tf1a t st a. g e , Poe ·· 
and \\IJ.1. i t rnan had to be seen throuch li 1rench e:re s . 
~he oues tion va s ·still : where do we go from 
Sw i nbur n~t And t h e answe r appe a re d to be , 
n owhere . 

The poetry being ~rit t en w~ s diluted , d iffuse , end 

va~u ely sufzestive of indefina b le e xperien ces . It wa s 

stlSfed wi th murky adje ctive s: 

1..L·here li ved::_ a sin c:e r in France of old 
By the ti del e ss dolorous midland se a . 

In a l and of s an d and r uin and gold 
~here sh on e one woman , and non e but she . 

(Al gernon vha r le s Swinbu rne ) 
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Qu i t e o bviousl y , Svvinbur n e wa s r eferring he re to nothi n
0 

ever s har p l y o b served or even vividly i mag ine d . He 

vvas att r a c ted by t h e stra n f" e , g orn, eou s wor d . nne 

neg lected the va lue of 10rd s as '.'JO rds , and 'c/8. S int e n t 

on t h eir v a lue as sound ~ ( Pound , Litera ry Es 0 ays , p . 292) . 

Yet h e and Bro wninr1
: \'Je re t he best t h e Vi ctorians off ered . 

Pound wa s no t the o nl:y one distress e d by t h e situation . 

rrhe r e ·wa s For d lvfa dox For d , ·vho had s a id , ".J:' oetry •••• i s a 

ma tter of rende r ing and not com1Lent . You nrus t not say , 

' I am so happy ' ; you must b ehave a s if y ou weI., e h a pp y~-1 

iie sough t e fficient p resent a t ion and clea r · ~t a teme n t , 

a s Pound r e r,a r k s , 11 even in verse . a 11 Po et r y s h ou ld b e 

a t lea st a s we ll writ Len a s p ro s e , 11 s a id ··ord . 

( 

There Tia s a lso T . E . l ulme, the phi l osopher b ehind 

t h e I ma r ist move rr:e n t . 8 h•:u c h of t h e I rna ::;; ist platform m.ay 

b e trace d to h is writing s: 

11\·10 visual L .a .'_?~ e s for m wha t one may ca l 1 a 
visual ch ord . The '"· ~Hit e to sugg est a.n j_Y:{:J. g e 
wh i ch is different to both •••• lhe effe ct of 
(mechan i z ed) r hythm ••• i s to p roduc e a k i nd o f 
hypnotic s ta te , dur i n which su ?:-·:estions of 
g rief or ecs ta_&y are ea sil y n nd · p o we 1..,fully 
effe c tive , iust s s ~hen we are d r unk a l l jok es 
seem funn y . ~ 

Pound wa s not slow to see the n ecessit y for p oet ic 

a ction . ~hrou g h h is publish i n g con tact s, h is a c ouaintanc e 

with the Lond on litera r y world, and not a little b r a s h 

n ess , h e l a u n ch ed t h e I ma " i st movement and b e came , for a 

tir e , its ch i ef pu blic is t . lipostes 10 traces h is 

poeti c p rog ress fro ffi the diml y susges tive p ic tu res of 
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r h ou Re e p ' st thy rose - lea f 
Till t h e rose - time wil l b e over , 

Thi nk ' st t h ou t hat De a th 'Vill k iss thee? 
Th i nk ' st thou t ha t t h e Da r Hou se 

Will find thee s u ch a lover 
As I? ~ ill t h e n e w ro s es mis s t h ee? 

( r.rhe Cl oak ) 

to t h e sh2r p , intense ima g e s of 

Be in me a s the eternal moods 
of the bleak wind , and not 

i s tran s ient thing s a re -
c ai ety of flowers . 

Iiav e me in the s tron rr, lone lin ess 
of sunless cliff s 

Jnd o f ~ rey wa ters . 
0 ~ ' ( 

( L1f(}{'(tl.. ) 

rl1he capit a liz ed "Dea th n and 11 Jja r k Eouse 1 a re r e?: oved . 

One can se e the cliff s and wate rs; t h e ros e s aie almos t 

inv i sible . ~~e r hyt h mic lin e , too , is clearer , s parer , 

less t h ickened with n th n sounds . "An i ma r e is tha t 

which p r es ents an i ntel 7 ectua l a nd e motional complex in 

an i nstant of time •••• It is t h e pre s e n t a tion of such a 

' complexJ ~· inst a.nt ane ously whi ch ;: i v e s tha t sen se of 

s ~ d den libera tion ; t ha t s ense of free dom from t i me l i mit s 

a n d spa ce li□i t s ; t ha t sen se of su dden ~ ro 0t h , wh ich we 

experience in t h e pre s ence of the g r ea test work s of a rt~ 

( Lit e r a r y Es says , p . 4) The natural ob je ct , Pound s a id, 

is t h e ade quate symbol; it a voids a dulling of t :1e . n a c e 

by an a d mi x ture of abs t r a ction (" dim l and s of -oe a ceff} . 

~he anp a rition of t hes e f a ces in t h e c r owd ; 
Pe t a l ; - on a wet , bli ck b ough . 

( Pound , In a Sta tion of t he Ketro) 

··)ou nd h a s a n i::.-1terest i n g di sc·:. ss ion of this p oem in 

Gaudie r - Brzes ka: ,.:-1. .!. ,~e rnoir . 11 :-Ie tells of g etting off a 
.,. 

a r is s ubvrn_y and be ing s t'\uck with an i narticu l a t e emo t ion 

LIB.RARY Of'I' 
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a t the be au t y of surround i n g f a ces . t1 An d tha t evening ••• , 

I found , suddenly, the exp re ssion . I do not mea n t ha t I 

found wor d s , but t he re c a1Le to me an ee:ua tion ••• not in 

· s p e ech , but in little splotch es of colou r .• .•. All poe t i c 

lang u ag e is t h e lan ,-~: u a b e of explora tion . Since the 

b e r-·i.nn ing of bad wr i ting , \1riters h a v e u sed irnag es a s 

ornan1en ts . the poin t of I r-1ag isme is tha t it d o es not u se 

i _na ?, es ~ orn ament s. The i rna 7 e is its e lf t h e s peech . 

1'h e i mag e is t h e rwrd ~; beyond formula ted lanc u ag e •••• 

One is t i red of orname n tat ion s ; they a r e a ll a tr i ck , and 

a ny s h a rp p erson c an l e a rn them. 'l'he c.fa panese h2.ve he, d 

t h e sen se of e xplora tion •••• A Chi naman s a id long a g o 

t ha t if a man c a n ' t s ay who t h e h a s to s a y in twel ,.· e 

lines h e had b e tte r k e ep ru iet •••• ~he 1one i ma3 e p oem' 

is a form of super- p os i tion , t ha t is to say , it is on e 

idea set on t o p of anoth er . I found it u s eful in 

g et t ing out of t he i mpa s 8e in wh ich I h a d been left by 

my metro e mo t ion . I wro t e a thirty- line p oem •••• Six 

mo n t h s l s_ t er I 110. d e a poem ha lf t ha t le n g t h ; a ye a r 

later I · ade t h e followin g h okku - lik e sentence: (th e 

rl , • \ pre c e r aing p oem; •••• I n a poem of t h is sort one is . 

try i ng to recor d t h e prec i se ins t ant v1h en a t h i ng out 

wa r d and o bje c t ive tra nsfo r ms itself , or d a rts i n t o a 

t h i ng i nward and subje c tive •••• ihe i 0age is n ot an idea . 

It is a r ad i cnt mode or c l a ster; it is w~a t I can , and must 

perforce , ca ll a VOWiiE.1 , fro ::, which , and t h roug h whi ch , 

an d i n to wh ich , i d e a s a re constantly rushing ••• ~ 
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\M ith I mag is rn came ound ' s experimenta tion vd th 

the Japanese ha i ku ( or h oklm) , wh ence he derived t h e 

t e chniques of juxtapos iti on of i mag es : 

'l.'he jewelled step s a. re a lready qu i i:;e white Yli t h dew, 
I t is so late t ha t t h e dew soa k s my _gauze st ock ing s, 
An d I le t down the cry sta l curt a i n 
i1..n d 1-✓ a t ch t h e moon through t he clear au t umn ; a;, 

('J.11e Je we 1 St a irs ' Grieva n ce , afte r Ei h~ku) 12 

As co ol a s t h e pale vet le~ves 
of l i l y - of - t he va l l ey 

Sh e lay bes i de me in the dawn . 
(Alba) 

Gre t.n a r seni c sme &r ed on an egg- wh i t e cloth , 
Crush ed strawberrie s J Conre , le t u s f ea s t our e ye s . 

( L ' .. ,. rt , 1910) 

and super - pos ition of i 2-,e e and st a te rcent: 

0~£an of wh ite silk , 
c lea r a s frost on the g r a ss - blade , 

You al so a re l a i d a side . 
(Fan - iece , Fo~ -o r I mperia l Lord ) 

All t h e · while t h e y were t alki np the new moral i t y 
He r e yes exp lo r ed rr e . 

n:d,-.when I aro s e to g o 
He r fing ers we re like t h e tissu e 
Of a J apanese pa per na pki n . 

( 
1I1he En counter) 

As a ba t htub lined with white porcela i n , 
~ifhe n t h e h ot wate r s ive s out or goes tepid , 
So is t h e s l ow cooling of ou r ch ival rou s pa s s ion , 
0 my nru ch p r a i s ed bu t - n o t - a ltof ethe r - s a tisfa ctory l a dy . 

( ~ Ba t h -'J]u b) -

Su ch stra tege n:s , a s we se e , a re flex i ble , caps.ble of such 

va ri ou s effect s and d i ve rs nuan ce s of tone a s t h e obliaue 

decorum of t he st a tely Fan Pi e ce a2.1d t h e wr y r;wct:e r y of 

•_iil1e 3a t h · 'ub . i1lh e precisi on and compr es s ion of t he 

poet ic st a te~·-sn t is not t ight - l i pped and a:vid; it i s 

capabl e of b r oad , r obus t humor: 



20 

Lo , h Gw it g le a ms a nd g lis t e n s in t h e sun 
Li k e the chee k of a Che sterton . 

( 'l'he Fe w Cake of Soa p) 

ma c a b re su gge st iveness: 

1.·T·y111pharum membra d i s i ec t a 
'l1hre e. spirits c a~.ie t o me 

An d dre w ~e apart 
·1 o where the olive bou~hs 

Lay strip~ed u p on t h e :round : 
Pa l e c a r n age bene a t h b ri~h t mist . 

(Ap ril) -

and of p o ~erf~l e xte n sion s: 

I ~a t e wi th my fre e kind u p on t h e c r a g s ; 
t h e hidden ~ e ces s es 

Have h e a rd the echo of my heels , 
i n the coo l lig h t·, 
in the darkness . 

(1 e nz on e) 

Pound did not , ho.;vever , rest s a t l sf i ed . 11 ':Phe d efect 

of e a rlier i r:iar ·:i st st - te r·ent wa s not in missta te ~· e r t bu t 

i n incompl e te st s. te :·;e n t . 'l 'h e diluters too~~ t h e hand iest 

and e a sie st me aning , an d t h ou h t onl y of t h e S1l · .. ~1l1 ·m r_; RY 

i ma _c· e~3 There a re , h e went on to say , 14 t h r e e k i nd s 

of p o e try: 

~/ ·, OPO~IJA_.. , vvhe r ei11 t he V'Jor d s a re cl1E1 r s e d , ov e r 
an d abore t h eir pla i n mean i n ~ , with some nrusi 
ca l p ro p er t y , wh i ch d irec t s t h e b e a ring or 
tren d of t h a t me a ning . 
PHANUP OEL6 .. , w:C1 ich is a CHstinG of i rria v es upon 
t h e visu a l i rnar ina t ion . 
LOGO:P O:C.: I A, ' the dan c e of t h e i n t e l 1ect amon g 
1ord s ' , t h a t is to s ay , it e mploy s words not 
onl y for t h eir direct rnean i n :~ , bu t i t t a k es 
cou nt in a s p ecia l wa~ of habi t s of us a g e , of t h e 
con te x t we expect to find with t h e word , its 
usua l c.oN<:..o l'½iT6...Afh• J of its kno wn a ccep tan ce s, 
and of ironica l play . It holds t h e ae st i e tic 
conten t wh ich is p ecu lia rly t h e doma in of 
verba l ma nife sta tion, a nd c a nnot p ossibly be 
contained i n pla stic or in music . 
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These , h e s a id , a r e the thre e wavs of changing 

l a ng u a g e with me an ing . ( oetry d i ffers from prose 

in thc t it is more co mp r e sse d , h i ghly cha r g e d ~ He u sed 

t h e t e r G j!J. 1.a n op oe i a to s u ?:g e s t o r i n c lude the _mov i ng 

i ma£; e . As a techn i que it a voi ded t h e M<L~~o'f'e_°"L+'/ 

t lir.l t ·; ➔ lJ t ld i·n u +-on an d '\rn -r T 0\"'el 7 found t ], ei·,,., ·--<--- ..... • .} ,.;·. . - b L, ... , C. - J .. 1.1., J .....J V -- J_ .1. - ••. -

poetry soon frozen to . I t s U [ · :_ · e s t s d yna rd s m a s • . .,. e 11 a s 

stasis - t h e v ortex of onrush i ng i de a s and f e e l in s . 

3 y Aristotle ' s 11a p t us e of met a ph or , 11 Pound s a i d , h e 

unders t o od " a s 1.•!if t n es s , Hl rnost a violence , and c e r ta inl y 

a vividness~ ( i -i· -1-- e ·-, .-:i r""T E s C'l ' :J.,T S .w l, ., l u. ,; ,::, C L;' , p . 52 ) He r e is phano p o e i a 

i n a po e r-1 Pound r ende r e d f ro:r' the Ch i ne se :. oe t Ri haku: 

Ko - J i n g oes west fro m Ko - k a ku - ro 
The s mok e - f l owe rs a re blurre d ove r t~e r jv~r . 

T:i s l one s ,J.il b lo ts the f a r s ky . 
And n o ~ I see only t h e r ive r , 

The lo g Ki an 6 , re a ching he a ven . 
( Se pa r a tion on the River Ki anE ) 

l 'he t h ing to no te is h o w the e7...,- e i s d r awn b ,r t h e ser ies 

of r e cedin_cr i r:18.p· e s . rrh e p oe t does not , Hous man - l i k e , 

s h ou t s. t us to fe e l sad ; tb.e re is no utte r an ce o f e ri1o t ion 

i n t he p oem , i n f a c ~ . Ou r resp onse is ~ overne d ent irely 

by t h e a c t ion of a s e rie s of s ha rp i ms. ,::; es wh ich , super

i mposed , : ·ive an almo s t c ine r-~a t ic effec t o f a sil ent ly 

• H h ., ,~ 
:rno v ing s_ o 7}'-'; \ The f eeling is not p a s ted on wi th a d -

je c tiv e s and atx o s phe r i c deco r , a s in 

n e is no t he r e ; but f a r a wa y 
The noi s e of li f e b e~ins a g a in , 
And ~h a stly t h rou gh t h e d ri z zling rain 

On t h e ba ld street b r eaks t h e b lank day . 
( Tennyson , In I1'Ie moriarn , '7) 

b ut emerE; e s with cl a r i t y fr om t h e pe rs pective . 1'h e 
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imap; ist , in fine , does not tell us t.Jha t t o feel , but 

presents thins s in such orde r ~~ fashion tha t t h e 

response is na tural , unexhorted . lhis is not a t a ll to 

s ay t ha t ,:'e r:.ay respond a s we choose ; the po et ' s vig orous ' 

selection and arranLe r~ent of objective correlative s 

preclude s tha t .~h e i ndefa tig able Broo k s and Wa rren15 

have, in f a c t , switched the second i mag·e of In A Station 

of the I;~etro to produce an almo st opposite i mpression : 

1l'he apparition 
Dea d leaves 

of these faces i n the crowd 
caugh t in t h e gut ter ' s ttream 

Pound ha s cited with approv~l on severa l oc ca sion s t h e 

st ate ~ent of the Vortici st 16 sculptor Gaudier- Brzeska: 
. solef'l-tre'""- ~ARR AN6r-£/lf £ NT fif !il/H?FAc k.SjI :,hA.iL p-r•.se"'--t ""'-Y erA.t.oTi(!> .....s 

11 I shs. 11 der i ve my emotionsl\. b,_7 the a rran p: e c1ent of my 

surfa ces , t l e pl anes a nd lin es by which they are defined . " 

(Gu ide to Kulchur, p . 69) ~fhe vortex is the dyn a ic i mag e 

conte rnpla t e d by phanopoeia , t
1a radi ant node or cluster": 

r.Lihe wa ter- j et of •:: old livh t bears us up t h rough 
t h e ce ilin::. s; 

liapped i n t he ::old- coloured fl a ne I descen d t h rough 
t h e aeth er . 

~h e sil ve r boll forms in my hand , 
It falls ~nd rol J s to you r feet . 

(Pound , hanopoeia , I) 

~hi le I would not ur ·e t h e apprec ia tion of such poetry 

on a n yone , I would haza rd the sugge stion that on e who 

finds it devoid of interest can never con~ t o terms with 

much of modern pai:~.'. ting . It is perhaps best t h ough t of 

a s phanopoeia a t its lo c ica l ext reEe - not , cer tainly , 

a r edu ct io, ad e.bsur clum. It is like music; i t {'f-i ins 

express ion b,7 an aostra ct, for rn c. lized ~t rranger,-·ent of t h e 

medium. I h e poe t ha s vani shed and t here is on ly the 
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poem, completel; obje ctive and out s ide explana tion . 

r:i.'he vortex is or.s an:l. c; i t ca rr ies i ts own forc e and 

plea sure , wi t hout comment . ·1
1he poem is an emot ion 

complete ly objectified , rende r ed so lely a s color and 

i111ag e . 

Irnag is rn doe s not r e co rd i mpre ss ions, but reveal s 

a world of i nte ractin e· proc e s ses by de monstra ting n e w 

relat ion s aru on g th i nr s . It is a n effort t o produce 

l i ght enert y by f usion . In judg i ng t h e poet ry , one 

must ndi st in_ -uish be t we en t he t-hetorical r::: e stv.re - . c...._j 

t ha t chu ck s in one co nponen t t o ne _; B.t e : another , and t h e 

peripeteia tha t j uxta po ses t wo worlds of perce ption to 

s t rik e lich t from the ir int era ctiod ~1 7 If poe try is 

language cha r ge d with ~eaning , the vortex is the pol e 

of hif;hes t en~r[:; y . r.L1he l a r ge r fun c t ion of the vortex 

is to re - awaken a se nse of f orm. nuntil r ecent ly peopl e 

en~oyed pictures chief ly , and often ex clu s ively , be cause 

t h e pa i nting r emi ::.-1 de d the n' of some t h i ng else . ulB 

Such res pon se su ggests a coarsened , dese nsiti zed 

~ i nd , a mind accustomed to cl ich~s of feeling a s we ll 

a s stere otypes of t h ough t . Litera ture , s aid Pound , is 

!!news the. t st ays n ews , n a bod:r of :)e rcept ion s tha t must 

be continual l y renewed , revita l i zed by fr e sh con t ac t 

with t h i ng s . Words de cay rmd s lip 0 .- with i mprec i sion 

unless rechar r e d by cont inu ou s a c t s of rene?;a l ( one of 

iound ' s books of cri ti c i s m is ent i tled 1~ake :Q.:1- New) . 

Chinese 

-----
1 9 i deog ram is just such a source of ren e wa l . 
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In Euro pe , i f y ou a s k a man to defin e 
anyt h ing , h is definition a l ways moves away 
fro m the simple t h i n g;s t ha t h e k nows p er
fectl y well , it re cedes i n to an u nkn own 
reg ion , t ha t is a reg ion of remo t er and 
pr o ::; r e s s i vely r e mo t er abstra ction . 

~hu s, if you a s k h i m wha t r e d i s , h e s ays it 
is a ncolou r n . 

I f you a sk h i m ~a t a colou r is , he t ell s y ou 
it is a vib r at ion or a refra c t ion of l i g h t, 
o r a divi sion o f the s pectru m. 

And i f , a u a s k h i m wha t v ibr a t i on is , h e 
tel l s J OU it is a _o d e of ene r g y , o r so ~e 
t h i ng of tha t sort , until you arr i v e a t 
a modal it y of b e i n 6 , or n on - b eing , or a t 
any ra t e y ou g e t i n be~ ond y ou r d e p t h , and 
beyond h is depth ••• o 

By contra st to t he me t h od of abstra ction, or 
o f defining thi n g s in more and stil l more 
g ene r al t e r !DS , J:i7 e n e llo s a e mphas i ze s the 
meth od of s cie nce , nwh ich i s the meth od of 
p oe t ry" , a s d is t inc t fro m that of 11 ph i l osophi c 
di scussion 11

, and is t h e wa y t h e Chine se r- o 
a b out it i n t he ir i d eog r aph or abbrev ia t e d 
pictu re wr i ting •••• 

V:,'h e n the Ch i na ma n wante d to make a pie ture of 
•••• a g ene r al i d e a , h ow d i d h e g o about it ? 
Iie i s ~ to de f ine r ed . How can he do it in 
a picttn'e t fiat isn ' t pa i n t ed in re d pa i:i.1 t '? 
He puts (or h is ances to r put ) t og ether the 
a :or e v ia t e d p ictures of 

· RO 8E CHERRY 
r orRusri1 F1L IHNGO 

Tha t, y ou se e , is v .ry much t h e k ind of t h i n g 
a biolog ist d o e s ••• 1_when he g ets tog e t her 
a fe ·v ✓ hun dred or thousand s lide s , and p i clrn 
ou t wha t i s n ece s sa r y f or h is r ene r al st a t e 
men t . Some thing tha t f j_ts t h e c a se , _t ha t 
ap-,-, 7 i· e s i· n all o· f' t1,e CP. s e s . - -1 ....... -L .... -'-- .!.. J.;.. .... __,. 

h e Ch i ne s e ' wo rd ' or id eoi ram f o r r e d is 
ba se d on some t h i n g every on e ENO ~'rn •••• 

· g eneral s t at e ment i s v a lua b le only i n 
}{fJ?b .?~ NCE to t h e kno 1.-vn ob je cts or f a cts • . 

( Pound , ABC of ~eading , p~ . 1 9- 2 2 , 25 ) 
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, 
Pound ' s p resen t a tion of ideo~rakmic method could 

ha rdly be furt h er simplified . 'Jri.at is in question is 

t h e use of s pe c if ic examples to explain and illu st ra te 

? eneralities . Or , r a t he r, we should say , i d eog ra!:rr:.con 

s i s ts in pres e nting a series of i mages whose col l o c a tion 

defin es a n idea a s p oints define a periph ery . Its r:,ethod 

is an a s soci.e. tive 1.i s e of i mag es , presenting none f a c e t 

and the n anoth er until a t so me p oint one r e t s off t h e 

dead and de s ensitized surface of t h e reader ' s mi nd , 

on t o a pa rt tha t rvill re f; ister . 0 (Gu ide to Kulchur , p . 51) 

Chi re se is b l a n f u age ful l of s r ~phic g e stu r e s . 

'L..i.e ·vwrd for 11 s fa dnes s u is ma de up of the sig n s for 

heart (ble edin g ) and for a utumn (components: fire and 

cor·n) - thus s adnes s is like au tu:rnn in t h e heart , or 

lik e the h e a rt ble eding fo r t h e d e a th of the y e a r . It 

be come s pe. rticula r , con cret e . Simila r ly , English rwrds 

often have metaphorica l roots . Pad ish p robabl y co me s , 

n ot fro m t h e g eneric , abstra c t Latin radix , but 

fro m the Ang lo - Saxon nr e d d ish ¾ rkiich ind ic B. tes the 
- \ 

di s tinctive f ea t ure of t h e root~ I n conn ec t ion 

with t h is , the simila r i t y be t ween Chine se i d eog r a ph a:rtd 

· n g lo - Saxon kenn i n g (-Nh q le - road ) s h ould 'be n o t ed . 11 I 

on ce c ot a ma n to start tran2 l a ting t h e Sea f a r e r i nt o 

Chi nese . It ce.::·, e out 2. l mo s t direct l y i nt o Chine se 

ve rse , with ~ 0 0 sol id i deog r &~s i n e a c h hal f - lin e ~ 

p . 51) 

As e xample s of t h e di f f ering met l ods of 

d iscursive and id eog r aphi c p oe try , we wil l compa re t wo 
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p o ems dea ling vv i t h rev elry a.pd · .d3Udden departu r e: 

The re wa s a sound of r evelr y by night 
And Belg ium' s Cap ita l had gath ered t h en 
He r Beaut y and h er Chiva lry , and bright 
The lamp s s h on e o ' ewr I:air -' ·women and b r ave n~en ; 
A thous a nd heart s bea t happily ; and when 
i.vlu sic a rose wi t h its voluptuous s we ll , 
oft e y e s looked love t o e y es wh ich s pake a g a in , 

And a ll we n t merry a s a na r ria g e b el l ; 
But h ush l ha r k t a deep sound stri~ e s like a risi ng knell t 

Ah l then and t he r e ws. s hurry i n g to and fro -
n d -- a t her i ng te a rs and tremblin g s of distress , 

~nd cheeks a ll pal e , which but a n hour ag o 
Bl u s h ed at the pra ise of their own loveliness -
And t h ere \J ere s u dden parting s , s uch a s pre s s 
~he life fro m ou t young hea rts , and ch ok i n g sigh s 
':;\!h ich n e ' er n i ght be re pea t e d; who could guess 
If ever more s h ou ld meet tho s e mutua l eye s, 

Sinc e u p on n i ght so s weet s u ch awful moon could r is el 
( Byron , Ch ilde lfa ro l d ' s P ilgrirrBg e , ( a ll. to I II , 

21 a nd 24)) 

And wha t a re c e p tion: 
Red ja de cup s , food wel l s et on a blue jewelled table, 
And I ~a s d runk , and had no t h ou f h t of r e turn i ng . 
And you would wa l k ou t wi t h me to t h e western 

c orn er of t he ca s t le , 
'Io th_e d yna stic temple , wi t h wa ter about it clea r 

a s b l ue jade , 
With bo a ts f l oa ti ng , and t h e soun d of mouth- organs 

and drums , 
't ith ripples like d r a g on - scale s , g oing g r a ss c: r e en 

on the wa ter , 
Ple a su r v l a sting , wit~ courtezans , g oin ~ and corn i ng 

wi t hout hindrance 
With t h e wi l low fla k es f a l l ing lik e s n ow, 
And t he ver~ ilione d ~irl s g ettin6 drunk about s unse~ 
An d t h e r✓a t er , - hundred feet dee p , r efle c ting 

gre en e yebrows 
- Eyebro '.J S pa int ed ~:- r een are .a fin e sig h t in 

young moonlig h t , 
Gra cefull y pa i n ted -
' nd the ~::irls s ing i ng b e. ck a t e a ch o t he r, 
Danc i ng i n tran s pa re n t b roca d e , 
And t he wi nd liftin~ the s ong , and i nterrupt ing ~ , 
1 o ss i ng i t up under t he clouds . 

And all this come s to an end . 
And i s not a c a i n to be ~ et wi t h •••• 

t~d once a g a in , lat e r , we ~ et at tie Sou t h bridge - h e a d . 
~ nd then the crowd b ro ke u p , y ou. went north to 

San pala c e , 
And if you as k h ow I reg ret t ha t parting : 
l t is lik e t h e f l o~ers falli ng a t Spring ' s e nd 

Con f u sed , wh irl ed in a · t ang le •••• 
(Po~n d , Ex i l e ' s Letter , a ft e r L i Po) 
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F'eiiollosa rema r k s , "In re a ding Chinese we d o not 

seem to be j u g:) ling mental cou nters ( Byron ' s Beaut y , 

Chi va lry , t h ous a nd h e a rts , and music) , bu t to b e 

vva t ch ing th i ng s ( Pou nd ' s r ed jade cup s , mou t n organ s , 

dra ~on - scales, g re en eyebro ws , and Dil l ow flake s) work 

out t h e i r ovm f a t e . !1 21 Pound is definin g a new 

expe rience by examples , by pa rticula riza tions , wh i l e 

1.:y ron a s k s u s to re ali z e t h e e motion by recall i ng pre -

viou s , habitua l fe e lin r; s wl'1i ch may o r may ·not b e awa k e ned 

by h is use o f cap it a liz e d a b stra ct _ ter~ s and generic 

p lura ls (tea rs , t re mbling s , p~1rting s, sighs - e a ch a 

c l iche' of e motion , a s By r on t a c i tl y I' e co e:; n i z es by 

refu sin g to g i v e t h em a singula r form) . oun d is 

en c l osin g t he expe rience ~;rith t h ing s ob served , delimi ting 

it with concision ; Byron , on t h e other hand , appea ls to 

t h e re a der to 11 finis h it off 11 for h i mself - i mp ressionism 

in t he worst sen se . Byron ' s l a n r uage is fiducia r y ; it 

does not have its root in me t aphor . It is , i n f a ct, very 

difficult to e n v isage the ball before Wa terloo with any 

c larit y , wh erea s Poun d ' s de marca tions a re so prec i se as 

to a chiev e l uminosity . Con cre te e:,:p e r ience s ~-2ve b e en 
\e.e-" 

stun~ef in Byron ' s ]O Grn ; fe eling h a s~ pa ralyzed b y 

a b s t r a c t ion , d e a d a s a worn - ou t me taphor . 

ulvie t aphor , " 
•:) 2 

S n 7 17 "71 eno 7 7 0 sa~G h o . o. - __ -'- ..!.. - '" e c _1. i ng ristot l e , 

nt h e reveale r of nature , is the v ery substance of poetry . tr 

Perhap s e n ouGh ha s been sa i d to ind ic a te noun d ' s ma stery . 
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Part II: SPEECrl - LOGOPO EIA 

Out - we a riers of Apollo will, a s we know, continue 
rhe ir Ma rtia n generalities , 
We have kept ou r e r asers in order . 

(Pound , Homage!£ Sextus ro pe rtius) 

,,,, . . , ., . / a po e s J_e , a ve c ses comps. rais ons o 01. i g ees , 
s a myt holog ie q ue ne croit pa s le po~te, sa 
di2ni t e' de st y l e a la Louis XIV , ~t tout 
l ' attiYa il de ses ornemen ts appeles po~tioues, 
est bien atldessoUs de la prose d~s qu' ils 
s ' a ;} it de dormer une idee claire e t precis e 
des mouv erne n ts du coeur ; or, dans ce r_: enre , 

) , ' . J - , / on n e ~ eu ~ p a s que par _a c l a r~ e . 
St endhal ) 

Poetry sh ou ld be 0t least a s well written as prose . 
(Ford Ma dox Ford) 

A reviewer writin~ i n The Sa turday Eeview la st 
week s pok e of poet x> y as t.h e liie[lI'-. S by VJh ich t h e 
sou l soared into h i gher re .::: ions, and as a 
mea ns of expres sion b y which it be ca r e r erged 
i nt o a h i ghe r k i nd of r eal it J . Well , tha t is 
t h e k i nd of st a t en~nt tha t I u tterly de~est . 
I wa n t to s peak of vers e in a pla in way a s I 
woul,d of pig s : t h e. t is t ~~ ... e onl y h onest \Vay . 
The President told us last ~e ek t ha t poetry 
wa s ak i n to re l i · i on . I t is no t h ing of the sort . 
It is a means of exp~ess ion justlas prose is , 
and if ~ou can ' t iusti f y i t fro m t h a t po i n t of 
view it ' s not wor t h pre se rving . 

( T. = . Eul rne, Fur t h er Spe cul r::1. t ion s) 

I have used t ~e ouo t at ion s fro m St endha l , Ford , 

a nd ~-:uln e to ind ics. te so c e of the i mpulses , personal and 

ideol o gic a l , be~1.i n d Pound ' s rJOrl~ on poe tic s pe e ch . iiulme 

and Ford were loud , cle ar voices wh e n ound landed in 

London in 1 908, h aving p ro du ced a volume of poe try ~uch 

indebted to Swinburne: 
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1l1h e ·\'J o ::_d s are a s le nve s , ol d bro wn leaves in t h e 
spring t i me 

3lovving t h e y knor1 not \L.i the r , seeking a so rg . 
·.uh i te ·1o r ds a s snow fl a kes but t h e ~r a re cola, 
lvi~ss words , lip ·word s , ·w ords of sl ow strent1 ·s . 

(Pr ?,. ise of Ysolt) 

and sorue trans l a tior~ of Cava l cant i tha t bore the ton e 

of Ross et ci. ( 11 1Hy percept ion wa s not obfus ce te d by Guido 's 

I t ;:1l ian •••• I wa s obfusc e.t ed by t h e Vi ct or ian lan,gu 8.g e~ 1 

By 1912 , however , Pound wa s producing a more 

austere , dire ct po et r y , fr e e from 11 r hetoric8.l din , 

lv.xuriau.s -rio t , 8.>d emot iona 1 slither n: 

Gre a t mi nd s h s v e sou gl~ t you - l a.oldnr-. so n;_eon e e l s e . 
You have been second al~ays . ~r a ~ica l? 
1 0 . Y~u prefe rred it to t he usua l t h ing : 
One dul l rr::.an , dulling an d uxo r ious , 
One average mind - with on e thou h t less , ea ch yea r . 
Oh , you a::-:·e pH t i en t , I h:.,. ve seen you sit 
Hours , ';·✓her e s onething mi ght have flo at ed up . 
'nd now you pay on e . Yes , you rich l y pay . 

(Por trai t D' Une E1errnl!le) 

Avoid abstr8. ction s, . Pound ·wa s s ay ing . 11 Do no t r e tel l in 

mediocre ve rse wha t ha s alre a dy been done i n good prose ~ 

(Litera r ~ Ess avs , p . 5) Durab ili ty in ~ritin6 de pend s 

on ex a c titude i n the arti cul ~t ion of expe rien ce . Pound 

demanded a poet r y 11 nea rer t h e b one II a!ld 11 much lik e g ranite , u 

not a l an u a, e 1poetica lly n lofty and flo ve ry . f avored 

critica l dev ice of Pound ' s ~t ·this time N& s to compare 

t h e poe t to a sc ientis t . ( I ouo e fro : t h e Lit era r y Essav~) 

~he a rts , lite~ature , po esie , a r e a s cience , 
just a s chemist r y is· a s cien ce . Their subje ct 
is man , r[iank i nd and t h e individua l . ( p . £t8 ) 

Artist s a re t h e ant enna e of the r a c e •••• They 
are the reg istering instrument s, and if t h ey 
falsif v t heir renorts t here is no measure t o u ~ 

the ha r m t ha t t h e y do . If you s a-w a man 
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sel l i n~ defec tive thermometers to a hospital , 
y ou ,:ould cons i.de r him a part i cu l n rl v v ile kind 
of C / J.e a t • ( p . 58 ) 

Tha t b r i n r s us to t h e i nir'.: o ra li ty of b a. d a rt . 
:Sa d a rt is i na ccu r a te a rt . It is a rt t7 .La t 
rrake s f a lse reports . (p . 43) 

Ye t it ta kes a de a l of talk ing to conv ince 
a layma n t h s t b ad a rt is L 1rrora 1 . And t h2. t 
E; OOd a rt, ho,;rn ver '' ircr::oral 1

' it is , is whol ly 
a t h ins of v irtue •••• By g o od a rt I ~ e a n a rt 
t ha t be a rs true \J itn ess , I mean t he a rt t h2.t i s 
most prec is e . You c a n b e wholly pre cise in 
r epresenting a v a ~uene ss . (p . 44) 

a s t h ere 2re i n n edicine t he a rt of dia gnosis and 
t h e a rt of cure , so in t he 2 rts •••• ( the~e a re) 
t h e cult of u -. liness ~nd t he cult of beauty . 
lhe cult of beautv is t he hyg: iene •••• 'Ih e cult 
of u g liness ••• ( i s) diag nosis~ •• Sa tire is surg ery . 

( p . 45 ) 

Di sgust with the sordid is but another ex 
pres s ion of a sensit iven es s to t h e fi n e r thing . 

( p . 415) ,., 

A g ood sc ient i st s imply would not b e both ered 
to limi t himse l f to one lang u a g e and b e h eld 
up for new s of di s coveries . ( p . 36) 

The seriou s a rtist is scientific in tha t he 
presen ts t h e i mag e of his d es ire , of h is hut e , 
of h is indif f e r ence as pre c is ely tha t •••• ( p . 46) 

Go od TNriting is :ffitin : t hB. t is perfe ctly con
trol led , t h e v,1, i ter says just wh 2. t h e mea n s . 
He s a~s it with co~plete cla r i ty and s implicity . 
h e uses t h e s a ll e st possible ntunber of ·aord s . ( p . 50) 

Iiis fir s t a ct mu s t be a n e xamina t ion of his con
sciou s nes s , and h is seco n d , t h e d irection of his 
wi ll towc rd t h e licht . ( p . 59) 
~hi s mean s aboli ti on of pe rsonal v anity in t h e 
reportin0 •••• It mean s t h e a b olition of loca l 
vanity . (pp . 58 - 59 ) 
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Poun d ha s s a id rnuch t h e s ame t h i ng in t h e Pi san Cantos: 

The ant ' s a centaur i n h is dragon world . 
Pull down t hy vani ty , . it is not man 
1'.fa de cou r ag e , or cade order, or made gr ac e , 

Pul l do wn thy vanit y , I s ay pul l down . 
· e a rn of the · re en world wha t ca n be t hy p l a ce 
I n scaled in ren tion or tru e a rtistry , 
Pu l l down t h g-··vani ty , · 

Pa quin pull do wn L 
the g r een ca s _ue ha s outdone :our elepanc e . 

"t{a st e r thyself , t h en others sha ll t h ee beare n 
·o.11 do wn t hrr ·vani ty 

Thou a rt a bea t en do g beneath the hail , 
A swollen ma~p i e i n a fitfu l sun , 
Ha lf bla c~ h~ lf white 
Nor l:novrnt ' ou wing fro m tail 
Pull down thy vanity 

How mea n thy h ates 
Fos tered in f a lsity , 

Pull down thy va n i ty , 
~athe to destroy , ~ i~ gard in charit y , 
Pull do wn thy va n i ty , 

I s ay pull down . 
( C n t o LXXX I ) 

Here t h e e t h ical insight is evident . Pound wa s not 

simply indulg in,::) h is prefer i e nce s by objecting to t h e 

conf u sion of poetrj with loft J t h ough ts expresse~ in 

beaut i ful and ornat e l angu ag e , b y choosing cl a rit y over 

magnilo quence . Nor ~a s he expressing his urg e to 

sh ock by sa ·: i n0 , 1r.fne po i n t is .tha t any n a tura l 'Nord i ng , 

an y t h i ng wh ich keep s t h e mi nd of t h eat rica ls •••• de a ling 

with an actual situr~. tion , 2. nd not pe stering the reader 

with fril l s and festoons of language, is worth all the 

convoluted tushery t ha t t he Victorians can h eap to e; e ther . n 

(Lite re. ry Essays , p . ~~70) Aga inst t h is '.,ve may set 

1Lhanke ray: 
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There a re th ing s we d o and k no ·,v pe rf e ctly wel l 
i n Van it y Fair, thou s h ~ e ne v e r spe ak of them; 
•••• a n d a p o l i t e publ ic wi ll no more b e a r to rea d 
an authen tic d e s crip tion o f v i c e than a t ruly 
ref in e d Eng l i s h o r meri.can f e mals wi ll pe r mit 
t h e wo rd nb reech es 11 to b e p ronoun c e d i n he r 
h e a r ing •••• I t ha s b e e n the wi s h of t he presen t 

_write r , al l t h r ough t h is story , - defe rent ia l l y to 
sub .i"i t t o t h e f a s h i on a t pre ~~ ent p reva i l ing , 
and onl y to h i nt a t t he exist enc e of wickedness 
i n a light , eas y , and a g re eab l e r-ia nr_er . " 

(Vanit y Fair) 

' fua t ound wa s dr i ving f~ r wa s a poet r y wi t h out 

i nv e rsion s, La tin a t e s y n t a x (h e n ce h is cha r y atti tud e to 

l\: i l fiotd, and 11 p oe t i c n di ction - a p o e try t ha t n e e d n ot 

b lush i n CO;,apa r i son V•i t h F l e u bert I s pros e ' a p o e t r y no t 

so b u s i ly seekin~ l of t y t one s o r ~ o rdsw or th ' s o rdina r y 

vw rd that i t mi s s ed l e mot juste . Poe t r y s h ou l d n ot 

be we i ~h t ed with b ook words , pe riph ra s e s, s et ph r a s e s and 

c l i ch e's: "no .t1 i n d - s ide - befor e ness , n o stra d d l ed s.d ie c-cives ,, 

( a s 'ad d l e d moss e s dank ' ) , no l e nn y soniann es s ( s i c ) of 

s pe ech ; n o thing ••• \ t ha t y ou c ou l dn ' t in s orne c ircums t a nc e , 

i n the s t ress of sor e e mo ~ion , s av ~2 

ifow Pou n d applied t h is to Ye a ~ 1s e a r ly p oet r y , thus 

b e c omi ng If efficien t ca use u in the t~ l.' e r c ence of t h e elder 

poe t fro L~ t h e Celtic 1· .Jil i ::h t , n eed n o t b e neh e a rsed he re · -

nor h ow h e b l ue - penciled t h e a d~ective s fro m t h e e a rly 

man u scrip ts of IIem i ng •1·m y . " ••• We h a v e h a d so ma ny othe r 

pseud o - g lamou rs a nd g l a mou re t s and mi sts an d fo g s since 

the n·inet i es t h::1 t one is about r eady fo r• ha r d l i ,~ ht , n 

s ays Pound i n h is 1914 essay o n t h e l a t e r Ye at s . 

(Lite r a r y E s says , p . 380 ) 
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r 'h is " cla ri t yn o f p o et ic speech is so me wha t 

ambiguous . It does not n:•ean , f or examp l e , the. t t h e 

poet r:1ust not u s e a n archs.ic word or a La tinism. I t 

rr~ an s t hat su ch word s may be us ed , prov i ded the y 

con tr ibu t e to a luci d effect . I ~ dean s tha t n othing in 

the p oe m s h ou l d d elibera tely or ca r ele s s l y obs cure the ' 

r:~eaning . Po et r y is not a proce ss of polish i n g and 

v a r n ishing an i d e e r e ~u e - thJ'lha t o f t wa s t h ou c h t but 

n e ' er so ":el l e x p ress ' d n - but a p roce ss of r ediscovery 

and continuou s renewa l , an ac t of 1~nak i ng it new . " 

11 Li t er9. ture is ne ws t h 2 t stays ne-w s 1 The Cla s s i c lin -

t h olo ·y Define d by Confucius , s e en i n this a s pe ct , 

is a momentou s a ct of renewa l , s alv a~ i ng t h e 305 

ancient odes to pres e n t i n an app r eh ensib le rranne r to 

the mod ern r ea der: 

Don ' t ch op t tha t pe ~r tree , 
Don ' t s poil tha t s hade ; 

Thaar ' s r1he re ol d .'Ia rse Sha o us ,_ d to sit , 
Lo rd , h ow I wi s .,_ h e •.1 s. s iud ·. in ' vet . 

(Ode 16) 

Bi g bad wol f trip s o ver h is jo wl , 
let 'hi m f a l l on hi s t a il and h o wl ; 
~h e Duk e rin~ s true . 
Wh o ' 11 ca rry·-·t h ru? 

HE . 
( Ode 160 ) 

rrhe se malte c on t _ c t r1 i th t h e d i ffer inr· tona l it i e s 

of Ye c; ro fol k - son g and footba l l ch eering r hythms . I t 

is not a f a ddish ch i n o i s e r i e - l L. pid i n r hythm, b lue 

in col o r , and forrra l i n di c t ion - but a n e x t ension of our 

s pe ctruu of awa r e n e s s . It is t h is t h a t l ed El iot to ca ll 

ou n d "th e 11:v:2:.:::~1.10::t of Ch i n e se poe try for ou r time' 
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(i tal ics rn ine) Invent ion i mplies son eth inG d iscovered 

or ne vv l y mad e . 

l1·Ly point is tha t such p o et ic renewal wa s ma de, 

i n t ~ e se ca s e s, la r g ely throug h a se n sitivity to s pee ch , 

a p recision in the us e of di c t ion, an a wa reness of the 

overtone s of languag e . Cont r a st t h e e c onomy of sta t e me n t 

i n t hese nportra i t s 11 of Henry J a mes , one fro m Pound 's 

p rose , t h e o ther f rom h is l a ter poetry : 

'l'he ma ss ive head , t h e slov uplif t of t h e 
han d , g li occh i onesti ~ tQr d i , t h e long 
sent ence s p i ling the mselve s up in el a borate 
phr a se a f te r phr a se, the lig h tning i n cision , 
t h e paus e s , t h e s li _h tly shak i n G a dmonitory 
g esture i with its ' vm - a - wa it a little , wait 
a little , sorreth ing will come' ; b lagtie and 
b e n i 6 nity and t he wei gh t of so many yea rs ' 
c a refu l , incessan t lab ou r of lll}. i n a.te o b 
serv a tion alwavs t h ere to enrich the t a l k . 

( Litera r y Essays, p . 295 ) 

And the g rea t d omed h e a d , co n £J-_l o cch i 
on esti e tardi 
~oves bifore me , phantom with wei gh ted motion, 
Grave i n cessu , drink i n r the tone o f t h .iflg s , 
And the old voice lift s it s e l f 

~ ea v in;: an e ~'l dless se ntence . 
{ Can t o VII ) 

~he l atter version is don e in half the words of t h e for ~ er ; 

i t s word s a re chosen more c a refu lly . This sensitive 

awa reness to the conn otation s of words i s log o p o e i a , 

"th e d e.nee of t he in t ellect among word s . 11 I t i s the 

poet ' s bu siness , s a i d E liot , to be mor e sen sitive to 

t he fee 1 i ng s , mor e a·1°v0. re of t ne rrean i n i:; s of wo rtls -

and t h is means t he v10 rd as j_t a ppe a rs e t y n:clog ical ly , 

i n t he d ictiona r y , in slang or present usa[ e , i n 
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trad itiona l usag e , and in p revious p oe tic usa ~e t 

( :dl l _ "inca rnadine~ for instance , ever s u -:~c;est 

but Shs.kespeare ' s nmul t idrndinou s s ea s 11 ?) ,-

~he ~Dod poet, t h en , will k now othe r langu ages , i f 

only a s a r1e ans o f le a rnin 0 mo r•e a bout h is own . 

ound has s aid t h is mor e t han once , and in less 

:~entl e tones • 

.:1ere is ps. rt o f a p oem fro n the 191 6 Lustra v olume 

that depend s for its e f fect la r pe ly on l og opoeia: 

In h er is t he end of breeding . 
Her bor e d o□ i s ex quisite and excessive . 
She woul d like so rceone to speak to her , 
And is almost a fr a id t ha t I · 

wil l cornF:it that indiscretion . 
C.d1.e Ga ~C?,en) 

To a ppre cia te t h i s p oe m fu l l y , one sh ould be a wa re tha t 

its effect depend s la r g ely on t h e ove rtone s of four 

v o rds: ex uisi t e , exces s ive , com: it , and indiscretion -

al l of which are t h e onl y words of Latin derivation in 

the poem , and t h ree of w~ ich constitute t h e onl y word s 

havin mo r e t han t ~ o syllabl es . The t erse irony of 

the stanza depends not only on the inconGruity of 

p roportions beh·!een "co r:"Jr:1itn and nind i scret ion 11 (in 

wh ich an i ndisc :r0 et ion a ch i eves t ~.Le status of a r ape ), 

and b et vvc en Hbore dom!! an d uexauisite" ( rneaninr; , he re, 

11 sou r;h t a ft e r n) , but a lso 0 ~1. the very approp rL,.t enes s 

of thes e h i g h ly for ma l Latinis ms to t h is h ~er - fastidious 

l a dy . 
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Pou nd fi nd s log o p o e ia l a r t ely in t he wo r t of 

Prop e rt ius , La f a r gue , lie ine , Ro ch est e r , a nd Dorset . 

I t is t h e pe culia r we apon of the ironi s t , ,_;;h o de a l s i n 

sub t letie s r a t h e r t han e xhor t a t ion s . Log o p oe i c iron y 

co n si s t s i n us ing s pe c i ali ze d or s t e re o t y ped words o r 

phr a s e s so a s to c r i t i c iz e t h e u s1$.a l cont exit . nLov oiJoe i a 

d oes n ot transl.s. t e ••• y..bu t having dete r mi ne d t h e or i ri:in a l 

au t h or ' s s t a t e o f mi nd , you may o r m.B.y not b e able t o 

fi nd a der i v a t i ve or a n e ouival e~ t . " ( Pound , Litera ry 

Es s a y s , p . 2 5 ) One wish es t hat the c l a s s ic i sts a n d 
-fk~ 

s i n o l o9:: i s ts v1ho have pointed so gleef ul l y t o,.. 11 inaccurs.cie s 11 

of Pound ' s a daptat ions f r o n La tin a nd Ch i ne s e ( and 

o the r l a ngu ag e s ) wo u l d consid er t he~ t r ound d o e s n ot 

p r e t end to pawn t hem of f a s l i te r al rendering s , bu t 

c ri t i ca l ecu i valents, n o t zt dup l i c ~=~ t es, o f the orig i na l -

a po r t r a i t , n ot a pho t o ~raph . Pound wou l d insi s t t ha t a 

work of a r t depend i ng on log o p o e i a ca n ne v e r b e 

'ac cur 2. t e l y 11 t ransL1t e d a n d r ec a i n a v1o r k o f a r t . ll rn1e 

s um o f h Ernn wi s do m is n o t co nt a i ne d i n a n y one 1 angua g e 

and n o s inq l e l an~u ag e i s CAPABLE of e x pressing all 

f oi-·1r1s and deg re e s of hu man c or::p J:~ehens ion~ ( ABC of Pe ao i ng. , 

p . 34 ) 

Ho~a ge t o Se x tus Pro pertiu s , t he n , i s n o t a 

tran s lat i on of Pro per tiu s 1 e le :i e s fil led with s ch oolb oy 

blunder s ( the r e f e r e nc e t o ,'J o r d swor t h in Part XI I i s 

ha r d ly a c a r eless ~ is con s t r u c t i on) , but a n ~tte~pt to 
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render in En~ lish the soph istica t e d s ensibility, 

e leg a nt a nd cynica l , o f nn0pertius ' Lat in poetry . 

It is , a gain , a n a c t, of ren e wal ; Poun d ' s transla tion s 

are a s nothing if not contemp orary p oems . By t h e 

omn1 issions , se l e ctions , and emphases in ound ' s 

"version~ h e makes s pecific critic i s ms. on Pro pert i u s ' 

aualities . He i s f a ith f ~ l to t h e to n e , the spirit , 

t : e essen tial qu a li t y of Pro pertius in a wa y tha t t h e 

Loeb tra n sla to r is not; and thas , aft e r a ll , is wh s.t mal:e s 

u s intere sted in Pro pertius . 

The 

oddly in 

ne w- f ang l e d chariot foll ows the flo vver- hung horses; 
A young L~use with young loves clustered a bout he r 

ascends with me i nt o t h e a ether , •••• 
i nd t he re is no hig h - ro a d to t h e -\~Uses . 

( Horna :-. e ·to Sextus Pro pert ius , I) 

Hnew- f a n ··l e d. chariot n and t h e fl:;_1.i: : - ro a d 11 
'-· ~-

"ibe 

t he a s p iring l,iuse; t h e i n cong ruity 

i n tone is pa r t of the c oLplex sensibility , simultane ousl..,r 

s keptics. l c · d e n t husiastic , · ound is rende ring so 

i n ea n d escen tly . 

Sma ll t a l ~ 0 Ilion , and O Troa d 
t wice t a ~ en b y Ooti a n g ods , 

If Homer h a d n ot state d your ea se l 
( 

1fo rna r,:e to Sextus Pro p e rt ius, I, 

Eere , inde ed , is the deflation o f both P-lilist i a ' s por:"p 

a n d Art 's p o rr,pos i ties: 
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Ann a l i sts \Vill co n tinue to r e co rd Roman r eputation s, 
Ce lebr i ties from t h e Tr ans - Cauc a sus will belaud 

Roman ce l e b r itie s 
And expound t h e dist ent ion s of Empire , 
But for some thi ng t o re ad in norma l c ircumstan ces? 
For a fe w pag e s brou ~·. h t dov'm fro r.-: t he fork e d hill 

un s1:_l l i ed? 
I a s k a wreath which wi ll not crush my head . 

And t h ere i s n o hurry about it; 
I sha l l ha ve , doubtle ss , a b oom aft e r my funera l , 
Se e i n g tha t lon g standing inc re a ses al l tning s 

rega r dl ess o f qu al ity . 
(Pound , Homage to Sext u s Prope rtius , I) 

I s u ~gested some pas es b a c k tha t Pound ' s urg e towa rd 

cla rity , e con omy a nd precision i n t h e use of words v a s 

eth ica l r a ther t h an preferen ti a l or exa c e r ba tinc . His 

unfo r tuna t e p rose : 9bit of s houting and call i n;; narce s 

belies t h e de p th of h is own sin cerity . It was Pound ' s 

perce ptio·n t he. t to be sensitive to a l an :. u 2.g e is to be 

a lert to a cultur s . Spe ak i ng of litera tur e ' s f ~n c t ion 

in the st a te , h e ha s t h is to s ay : 

It ha s to d o with the cl ccr i t y and vig ou r of II any 
and every 11 t hm;: h t a nd opinion . It h a s to do 
vith rra i n t a i n i n ~ t h e v e rv cleanl i n e ss of t h e 
tools , t h e h e alth of ~he uver j rra tter of t h ou r h t 
i t self •••• t h e i nd i vidual ca n n ot t h i nk and 
co rrmmn ica te his thou :;h t , the g ove rnor a n d 
leg isl a tor c annot a ct effe ctively or fra me 
his l aw s , with o · t words, a nd the so lidi t y and 
v al idit y of t hese word s is in the c a r e of t h e 
dau n ed and despi s e d litt era ti . ' fu en t he ir 
work 6 o e s rot ten - b y Lia t I do n ot mean when 
t h e y e xp r e s s i ndecorus t h ou:::.· ht s - but YJhen t h e ir 
ver / me dium, the very e s sence of t he ir wor .,_r_ , t h e 
applica tion of wo r d to t h ing g oes rot t e n , i . e . 
be coDes slu sh y and inexact, o r excessive or 
blo a ted , t h e vvhole ma ch i n ery of soci a l a nd of 
i nd ividua l t h ou ght and o:der g oes t o p o t . ~his 
i s a less on of h istory , and a less on not Jet 
h alf l ea r ne d . 

(Litera r y ~ ssays, p . 21) 
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Lan e:u a g e is not a mere c a binet curio or 
mu seum e xh i b it •••• You can n ot -~ ove rn wi thou t 
i t , y ov, caru o t make l a ws vvi t h ou t it . 1 'h a t 
i s, y ou 1a lrn l aw s , a nd the y b ecor:e me r e r-·a re ' s 
ne sts f or g r a ft and d is cus sion . 

( L i tera r y E s s a ws , pp . 7 6 - 77) 

rih e mot_ just e is of public u t i l it y •••• I am 
no t of f e rin g t h i s f a ct a s a sop t o aesth etes 
wh o ~a n t al l au t h o r s to b e fundamenta l ly 
u s e l e s s . \'fo a re g ove rne d by wor d s , t h e 1 2. i:"Js a re 
g r a ven in word s , and l i t era tu r e is t h e sole 
me an s of k e e p i n g these wo rd s liv i ng a n d ac cur a te . 

(Li t era r y ~s s a v s, p . 409 ) 

Litera t ure do e s no t exist in a v a cuum •••• Good 
wri t ers a re t h o s e who l eep t h e l angu a g e 
eff icien t . Th ct t l s to s ay , k eep it a c cu r a te , 
k e ep i t c l e a r •••• Lan.c u a 1::, e is the ma in mean s of 
hu_rii.an c onr un i ca t ion . · I f an a n i ma l ' s n erv ou s 
s y s t e m does n ot t r a i1 s rd t sen s e. tion s an d stir;-:ul i , 
t h e a n i ma l atroph i e s . If a nat ion ' s l i t era t ~re 
decl i n es , t n e n a ti on a t r ophies and de cays . 

(ABC o f Read i ng , p . 3 2 ) 

But t h e one th i n ~ vou s h d . (sic) not do is 
to s u pp o s e t h a t ~h~n some t h i n g is wrong with 
t h e a r t s , it i s ~ ron ~ wi t h t he a rts ONLY. 

(Gu i de t o'-'Kul ch ur , p . 3 2 ) 

Th a t Confu c D1s h a d t h e s a me ins i 5 h t d o e s not make i t less 

orig i nal with Pound . F o r Pou n d , t h ere i s n o r e a l '' or i g i n 

a l i ty :1 but on l y continuou s p r o cesses o f r e nde ring thing s 

fresh l y . ~he pe r ce pt ion, a s sug ~ested , is n ot merely 

l i n jtu i s ti c, n o r p oli t i c a l , bu t eth ic s.1 , even me taphysica l . 

I t re late s t o t he i nt ern a l ha r mony of a ma n . 1I hu s Pound : 

11 If any hu ma n a ct ivity i s sacred it i s the formula tion 

of t h oug h t in c l e a r s p e e ch for t h e u se of h u ma ni ty ; a n y 

f a lsifi cati on is evilt\ In Ch i ne se ideoGraph , t h is 

sca le o f eff ort i s ca l l ed Ch i ng l.1i n g , wh ich translat es 

as t h e cont rol (h itch i ng p ost) o f loo s e , d r i ft ing 

t e r mi n olog y ( t h e mo on vvan i n 5 ove r t h e mou t h , dr i fti ng 
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throug h last pha ses) , findi ng in di scipline d s p eech 

the mode of civ ic order . Th is i s enu ncia ted firml y in 

Con fucius ' Ta Eio, a ·:wr k ou nd refers t o -a s nwha t I bel i e vE!': 

••• {t h e y) fi rst s e t up ; ood g ove rnr.'lent in t h e ir 
own st a te s; vanting g;oo d e; overn r2-ent i n the ir 
own st a tes , t h ey fi r st est ablished order in 
t h eir own f a rr ilies; wanting order in t h e h ome , 
t h e J first di sciplin e d t h e mselves; de s iring self 
discipline , t hey r e c tified t he ir own h ea rts; 
and wa n ting to r e ctify t h eir hearts , t hey sour;h t 
p r e cise v e r b a l d e fin i tions of thei r ina r ti cu l a t e 
t h ou ght s ( the to n e s g iven off by the he a rt); 
wish i ng to attain p re ci se v e r ba l definitions , 
t h ey set to e x tend t ~e ir k nowledg e t o the utmost . 

Jihu s Pound ' s a ctivit y in r e vit a liz in0 t he lan,u a g e of 

p oe try may be se en a s an effort a i mi ng a t the establish -

ment of an ha r moniou s stabilit y , i n t e r nal and exte rnal 

to t he indiv i dual . 4 
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Pa r t III : RL.TrI-IlvI - MEL0P0E IA 

Wh o hath t aught y ou so subtl e a me a sur e , 
i n v1ha t hall h ave you hea rd it ; 

\-Jha t foot b eat out your time - ear; 
wha t wa t e r ha s mell owed your whistles? 

(Pound , IIorna r·e to Sextu s Pro pert ius) 

In 1 91 2 , Pound ·:.·rote, HI bel i eve in an ' absolute 

rhythm{/}.. a r hythm, that is , in poetry whici1 co rre s ponds 

exa ctly t o the emot ion or shade of emot ion t ·o be 

expres s ed . A me. n ' s r h y thr:" must be interpreta t ive , it 

wil l be , therefore , in t he e~d , h is own , uncounte r feiting , 

unc ou nt e r fe i t abl e . u (Litera ry Essays , p . 9) Thi s , of 

course , was the rational e of vers lib r e ; t h e moverr1.ent 

of the l i ne must enac t t he rrovernent of t h e sense . 

sort of metre vwuld be , a s Coleridg e foresa w, ff t h e 

motion of meaning . u 

See , t h e y return ; oh , see the tentative 
Movement s , and the slow feet , 
r· 1h e trouble in t h e pace and t h e unce r tain 
Wavering l 

Se e , the y return , one a n d by one , 
With fe a r , as ha lf awakene d; 
As if the s now sh ould he si t a t e 
J'i.nd murmu r i n t he vv ind , 

and half turn ba ck; 
~L1hese were the 11 "◄'J ing ' d - wi t h - Awe , n 

Inv i olable . 

Gods of the ·winged s hoe 1 
With them the silve r hounds , 

s n i ffin ~ the trace of a ir l 

Ea ie l HH ie 1 
'These s,·w1·e the s wift t o h q,rry ; 

t hese t h e k een- scen ted; 
The se were the s oul~ of blood . 

Sla v on t h e lea sh , 
Pall id t h e leash- men l 

( P · d 'l'' t ) . oun , ne 1e u r n 
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~his sort of r hyt ~m , a~ in t he example g iven , is p a rt 

of the me anin g of the po em ( a very l a r g e pa rt , in th is 

c a se) , n o t iust i n cide ntal cus ic to W£1ich t he p oem 

is II set/' f unction i n g a s a ba ck ~,. rou nd . It mi mes t h e 

"uncer ta i n \r.1a vering , 11 t he t e :nt c: tive h esi tc.t ion t ha t 

t n e p o em is about . The r h ~r thrn is the cont ent of t h e 

p oe rJ , thou h not i n the sa me way tha t Va ch el L i n ds ay ' s 

me tre s u s u r p the co nt en t b y t h eir self - insi stence . 

IJ.'he probl e m of Nh o nt h e yll are i n ~'he Hetu rn is 

dec ide dly -irrele -a n t t o its app r e ciat ion . 

ou n d wa s a wa re t ha t r hyt hm had not a l ·wa y s me ant 

j u st t ha t . ( 11 1r o b reak t h e pe n t amete r , t hat wa s the first 

h e a ve-V\) h is no t es on r h y thrn in 1913 a re inforca tive: 

Don ' t ch o p y ou r stuff into sepa r a te i ambs . 
Don ' t ma k e e a ch lin e stop de a d a t t he e n d , 
and t h e n b e g in every n ext line wi t h a h eave . 
Let the b e ~· inn i ng of the ne x t 1 i n e c a t ch t 1.e 
rise of the r h~rthF vmve _, unles s yoy_ wan t a 
defin i t e lon g ish paus e •••• In s h ort , behs ve 
a s a musici a n , a g oo d mu sic ian , when de aling 
with t ha t phas e of y our .a r t which ha s exact 
parallels in music •••• y our r hyt h mj_ c stru ctu r e 
s hou l d n ot destro y t he s hape of y ou r word s , or 
their na tural sound , or their ~ san i n g •••• If 
y ou a re u sin g a s y nL etrico. l for m, don ' t put 
i n nha t you wan t t o s ay s.nd t h e n fil l u p the 
re rna i n i n s v a cuums wi th s l us h •••• rl 'h e a rt j_ st 
s h ould ma ·s te r a ll k n m m forms a nd s y stems of 
metric . 

( Li te r a ry ~ s savs , pp . 6 - 9 ) 

It i s just s u e_ a m_,;_st e ry t he, t · ou nd set h i n~se1f the 

ta s k of a ch i evinc . Nh e n h e b e c an to work , i t wa s 

ne s tablish e d1r tha t En l. ish p oe t r y ha d certain metr i ca l 

n orms, n:B i n l y t he i amb ic p entB. rrete r , which had t y r anr:. i zed 

p oe t ry sin ce the Rena i s s an ce . ~he pe rs is t ent bane of 

~ns l i s h v erse is rrechaniza tion , so s y st e Lla t i z ing t h e 
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pa ttern of s t r e sses and rig id i f ying the iamb a s t o 

make the verse line a se ries of 11 heavy s v✓a ts on 

al t ernf:_ t e s yll a b les . n 

0 Be a1-1_ t y~ said Pound , n i s a b r i ef ga s p between 

one 1 . l / d c icn e an - ano t her . In this c a se , between t h e 

' f ourt e e ne rs ' a nd the r h ymed couplet nf f p pn .l..l, <;::; r ,1 c,f-: en f A 11 
...,. .....,,, .1. '-""l 1J. V v J. '-"""' ., 

(Li t e rary E s says , p . 241 ) Also , t h e only En ~li s h 

metres used were acc entua l , based on s tress r a t he r 

t h an dv_r a tion , a n d hen c e n e a rer s pee ch t h a n mus ic . 

Pound took is sue: 

t111.yth m is a forro cv. t into r}: I LE , as 8. desig n 
i s determined SPAC~ •••• s yllables h a ve 
d iffer ing ·ve i ,ht s a~1.d durat ion s 
A . or i g inal \ne i ,: hts and dura tion s 
B. weight s a nd duration s that seem n a t u rally 

i rnp o s ed on the1ll b y -'· lie othe r s y l l a ble 
g roup s around t h e m •••• 

11h ose t? re t he n,ed tum vvh erewith .t h e p oe t cut s 
h is desif n i n TI ~E •••• The writer of bad verse 
is a bor e beca u s e he does n ot per·ceive time 
a n d time r elat ion s , and c anno t t he refore 
delimit them in an int e r est ing manner , by 
means of lon g er a n d s h or t er , heavie r a nd 
li~ht er s y l lables , and t he v a r y i ng qu al i tie s 
of so u nd i n se pa rab le from t he word s of h i s 
s pee ch . 

( BC of He ad i n g , pp . 1 98 - 199) 

'fi1u s Pou n d becan' e an experimenter with qu antit a tive 

:met11 es , dra win_g fro m sour ces that exist e d befo r e the 

i e na is sr .. n ce ten de n cy :::; o rna ,'._~n etize all r hythm towa r d s 

i ambic pent ar :ete:c . By stres s mea sure , t h e me~ ~• of 
Ll ,. r 

weca... is ch a otic ; but con s i d ered a s p itch , a s s on anc e , 

a n d ou a n tity , i t h a s t he O:i. de r ed melody of mu s ic: 

Be in me a s the eternal moods 
of the bleak wi nd , a nd n ot 

As tran s i e nt thi ng s are -
g a ie t y of flo wers •••• 
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1lhe s a me is tru e of t h is Al b a from t ~1.e roven ~a l l y ric 

tra dition : 

When t he n i g h t inr a l e to h is me. te 
Sin g s da y - long and n i gh t l a te 
.y lo ve an d I k e ep stat e 
In b owe r , 
In flower , 
~ i ll t h e wa tch man on t h e to wer 
Cr y : 

nup t il1hou r a s C8. 1 , ·-ase , 
I se e the whi t e 

L i gh t 
1~n d t h e n i e h t 

Flie s~ 
( Langu e D' 0 c) 

1I1h is i s t ruly co mp o s ition ttin the s eov.ence of the 

dJ. sica l phr a se , no t in s eque n ce of a :r: etronome . 11 

The e f f e ct that t ypog r a ph i ca l l ay- ou t play s in a r tic-

u l a t ing t h e r hythc s s hov.ld n ot c o unn o t iced . 11h e 

as s onance , co ns on f-·n ce , and i nt ernal r hyrue s are min

u tely ad j us te d to t he e motiona l t on es of the e v ent s 

i n the p o em . Thu s t h e b r o ad dur a t ion of nbo r1e r n and 

11 flowe r' 11 descr i be s. the i npe r t .r bab i l ity of t he lovers 

k e ep i n t; st a te , s. nd · the i r d e ep r ela x a t i o n is s hB rpl y 

contro. s t ed wi th t h e s ,."J i f t a la r m sounde d in t h e c ry of 

H t h e wat chman on t he t ov:e r n : rrup t 'Thou r a sca l , l isen -

a ouick t roch a ic t rimeter - vv"he n t h e whi t e l i£;h t b r eaks 

up t h e ni:): t l a 1c. e st s. 1..; e of t h e l ove r s ' t l s t , e. s the 

cont r .0. sting and pa r allel s ounds s uggest . Tl r:Che r e i s i n 

e-\ e r y thou ght ••• '( i n eve_r ..,r f e e l i ng , a n i nherent r hythm 

wh i ch i s a s 2 ma t er i a l b ody t o t h e t h ou gh t ' s o r e mo t ion ' s 

soul . 1l1hi s n ~tive , i rn-~vitable r h ythm - on e mi ght ca ll 

it t h e r hythr~le ~1.,.s te , t~--ie e xa s t r hyt h r : - is t h e onl y fit 

e xp I'es s i on f or a n intel:1. e c tua l or e mo t iona l i d e a . nl 
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Pou nd ' s metrica l awa re n e s s wa s a n ything but 

provin cial . By 1 91 2 h e had r e c reated An Llo - Saxon 

a lliterat ~ve measu re: 

Bi t ter b rea st -caves h ave I a b ided , 
lin o wn on my keel many a c a 1"'e 1 s ho ld , 
And d ire seaf,>s urg e , a n d t h e r e I oft s pent 
Na r ~o w n i ~~ t wat ch nig h the s h i p ' s h ead 
While sh e t ossed c los e t o clif f s . Coldly affli c te d , 
h y feet were by frost benumbed . 
Chil J. i t s cr12.in s a.:r·e; chaf ing s L; h s 
11ew my h eart i-•ound and hung er beg ot 
~ e re - weary mood •••• 

Ifun g with hard i c e - flakes , where hail - scur fl e w •••• 

Bos que ta~ eth b los som, c ometh b eau t y of berries , 
F ie lds to f a irnes ,: , land f are s b riske r , 
All th is a dmon i sheth ma n e a ve r of :co od , 
The heart tur n s t o tra vel so t h at he then th i nks 
On flood - ways to b e f q_r d e pa rting . 
Cu c k oo c a l l eth with c; loorny crying , 
He si n c_; et h summer wa r d , b ode t h sorrow, 
The b i tt e r h eart ' s bl ood •••• 

Days little dura ble , 
And all arrog a n c e o f eart h en rich es , 
r.1.·h ere c ame n ov; n o Ki ri,-: s nor Caesars 
J o r p old- g i v i n · lords like those g on e •••• 

Drear a ll t h is ex ce l l e n c e , delir~ t s undurabl e t 
faneth t h e wa t ch , bu t t h e world h oldeth . 
Tomb h ideth trou bl e . The b l a de is lay ed l ow •••• 

Lo rdl y men , are to ear th o ' erg iven •••• 
( Th e Seafarer) 

Before t h is , P ou n d had mastered t h e r hytn...rn a :cd idiom of 

the p o pular balla d : 

He cr ied n o c ry when t h ey drcive t h e nails 
And the b lo od g ush ed h ot and fr ee , 
~~e h ound s of t he c rimson s k y g ave t o n gue 
But never a c r y c ried h e . 

( Ballad of t h e Go o dly P ere) 

~ 1 -q"'l re, f o r P ou nd a s for ~~ liot , d id n ot stem 

fr om a r umor t h at verse had b een liberated . It wa s 



46 

c orre cted on t h e one hand wi th the d es i r e for a g ermane , 

interpre ta t ive rhythm and on the other wi t h the wish for 

a musi c a l movement i n verse . 11 I t hink one s h ould vvri t e 

vers l i b re only vJhen one ' mu st~ t h at is to s ay , only 

when t h e ' t h ing ' build s u p a r hyt hm more b e autiful than 

t h at of set metres , o r more real , more a par t of t h e 

e motion o f the ' t h ing ' •••• Elio t ha s said t h e thing 

ver·y wel l wt .en he s a i d , ' r o vers is lib re for t h e man 

who wan ts to d o a r.: oo d j o b .' " ( L itera ry Ess a ys , p . 1 2) 

P ound ' s ma stery of more co nve ~tiona l for ms n ay be di scovered 

l. n +- , __ r1 e d e 7..1.. i· c a ·1- 0 • 1-- • f t, C! 1 
,..., ·o b d u ,_ L, ,::;; i a :c, .J i c s o i e up e e en r or ... s y c _ e an 

l'. .. Virg inal , both of wh i ch I h ave quot ed fro m. 

rl 'hi s u nion of p oetry and music is rnel on1da , of wh ich 
- ~ 

Pound d istin uisnes t h re e k i nds: u(l) t h at meant to b e 

s ung to _a tune; ( 2) that made to be intone d o r sun g t o a 

s ort o f c}:ant ; a n d (3) t h at made to b e s p oken . u ( Lit e ra ry 

b s says , p . 28) As examples: 

(1) Deep , d e ep the d ew 
t h at wil l not dry t i ll day; 
Drink d e ep the nigh t , 
let none g o dr~ away 

( Ode 174) 

( 2 ) ~uests start eatin ', wild an d even , 
~he sober si t an ' k ee p b eh avin ' 

( 3 ) 

but s ay t hey ' ve b ooz ' d t h en the y do n ot . 
When they ' ve b ooz 1 d they s tart a - wav in ' 

a n ' a - r avin 1 , 

Yas ' sir t ~i e y rise up fro m t h e g round 
a n d start dan c i n ' an ' st agge rin ' r ound 
each to h is own wi l d f airy f anc y 
a s t~e y never vJ01,· ld vvhen sober . 

( Ode c.: 2 0 ) 

Cl - ang ; cl - a n g g o the be l l s , 
turc i d the Euni , cl a s h inv o f r,ater s 
till sorrow h a s torn t h e mind 
a n d t h e lord s o f old t"ime go not out 

(Ode 2 08 ) 
of heart . 
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('the r hythu s and idioms e xp lored here , i n cident ally , 

a re t h ose of (1) t h e Elizabethan l u ~e song , ( 2) hlilton ' s 

L ' l le c,~ ro , and ( 3J Yeat s ' By zant ium~) In the c s e of 

Ode 174 , it is not enou ~,h to n o -::;e that i t consists of 

a lt e rna ting line s of s p ondai c and i a mbic trir.1ete r . 

11 .A. s to qua ntity , it is foolish to s uppo s e t hat we are 

i ncapable of dist i n s u ish i ng a long vowel fro ~ a s h ort one , 

o r tha t -...:!e are rri.entally de ba r :ce d fro m a scer t a i n i n g h ow 

many co1_sonants i n tervene b etwe e n onv voBe l Gnd t h e 

next . u (Lite r E::~..Y Ess a y s , p . 92) I t is , i n f a ct , more 

ccp propri a t e to sca n this st a nz a by 1M.u S1ii.cA.l n ot at i on 

r athe r tha n stres s me a sure . 111i e r ms trocha ic a::1d i amb ic 

are ••. ~ina c c1.;,r e. te rL.e n applied to s y l le, b i c met r e s set 

t. o a p··- r J,-: i· 0 u 7 r..1 r ,-.-. 0 J o dv 11 
G L,, ..._J ~- <,..... __ #_, c, - t.1 • Litera r y ~§.::E!_§. xs , p . 1 20 ) 

Pound he. s s U i~ g est e d r e pe a ted 1 y that a s t u dy of t he 

ar t of l y ric must be :,: i n wi t h t h e Proven , a l _ trouba dou rs, 

who r ev ived ouantit a tive verse 8 i n a s plend id un ion 

of words and mu sic , mot z_ el son , a fter t h e decadence 

-af ae,cs 'iil o-rii@e of medi ev a l Lat in accentua 1 metrics . 

Lyric , in its e ar lies t for r:~s , is not p rima rily an 

11 e xpres s ion of feelin g " or a subje ctive rumination , 

bu t a son g . It exists a s an a rt hal f vvay b etween music 

and l i t era t u r e , unvest r a i ne d by t h e demand s of t h e 

li terate , log ica l mi nd f or rat ional cohe r enc e . Its 

re s trs. i nts a re t une, r hy1::e , a n d r h y t hm . r:·:hu s t h e 

metr ica l norrn for t h e l y ric is qu ant i tative , sin ce 
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rr~u sical rhy t hm de pe nds more on duration than stress . 

ound discerns a loss in l yrica l exc e llence ~herever 

rm sic is div orce d from ve r se , Th i s rr.a r k s the tendency , 

h e t el l s u s , of : oet r y to b ecome f o r ens i c and rhetorica l . 

By '·musical II verse Pound does not mean an unbro ken , 

mellifluous flo w of ro und , one line su g?; e sting t he 

p2, t t e rn of the next , a mu r muring so rt of draw inr - room 

lul l . II :. ,h t +- • ' lf •••• i_ a illODOvony l ~ Se is t he sign of a 

tendency to div or,ce .1. ·hytlnn fro m sense , to reduce verse 

to a fl a w of ha r monio-o.s sound wh ich, h ovrn ver s kilffu l , 

is mor e like a de ca dence t han the promi se of a fre sh 

'l.1h e t e ndency of such a r hytnm is toward 

relaxa tion , sen sory di sint eg r a tion ; and the poetry it 

appears in s eems t o~~ e larg ely an exercise in sound s , 

colo r s , and t he ir exotic combina tion s to the exclusion 

of emotional or log ical v itality and co•erence . 

Spenser , Tennyson , Swinburn e , Shel l ey , and the early 

Eeat s have much of t h is f a intinu sweetness of music 

with a dying f all in t h e ir verse . This vers e , s a id 

Po1-;_nd , is not a union of oe try and music , but so rre thiro· 
,_) 

~hich p&rt Rke s disjoin t ed ly of , and does v iolence to , 

both - a sort · of nword mu s ic . n 

~ha t Po ~nd ha s sought i n melopoeia is n ot a 

flo-~J o f liqv. id sound bu t 0 the ' sculpture' of rhyme n 

( 
11 :i h..,rthrr. is 2. form cu t into 'l1 Ld.1.,_. u ) , a zoning of 

sou n d s and a fine di s position of stres s a nd dur a tion: 
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h ou gh thou well dost wi sh me ill 
Aud i a rt , Audiart , 

Wh ~re thy bodi ce lace s st a rt 
As ivy finFe r s clutchin~2 t hrough 
It s crevi ces , 

·· 1_-:_diar t , ,: udia rt, 
Stately , ta ll and lovely tender 
r rh o .s h .:_:. 11 render 

rndi a rt , Audi a rt, 
Pr ais es meet un to t hy f a shion? 

(Pound , ~a Audia rt) 

"Pros ody is the a rticula tion of the total sound of a 

poem. 11 (Litera r y Es says , p . 421 ) 

There have a l wa ys b e en t wo s ort s of poe t r : 
vvhich e_ re , for me at leas t , t h e mos t 
1 poetic 1

; t h e y are firstly , the sort of 
poetry wh i ch see rr, s to be music 

0
·ust f or cing 

itself into art i culat e s peech , and s econdl~ , 
that sort of poetry whi ch se ems a s if scu l pture 
or pa int;ing we re just f orced or forcing itself 
into V/Or·ds . ( Li ~e r a r y Essa ys , p . 380) 

Su ch a scu l ptur e d , defin e d r hythn,, ho wever , does not 

~ean an insis t ~~ t beat . t1 ,l1here is undoubt e dly a sen se 

of rn.u sic t hat t a ke s count of t he ' shape ' of t he r hy thm 

••• ~rath er t han of ba r di~~sions ••.• ihe crea tion of such 

s hape s is part of t he :r:1a tic invention . " 

p . 421) Corr.pos it ·_on , in othe r words , sh ould be in 

se quence of the musical phruse , not in se quence of t h e 

me tronome . The form of s u ch rhythm is thematic; that 

is , it a rise s out of t h e pulse of t he thour_h t or 

fe •::;ling dea lt wi t h - it is 11 ass olv_te , n a n d its regu -

1 J.,.. • • i (. l . d t 11 ' • f . II ) a ri 1., y is organ:t c 1.. vo ~. eri r: e s mo-c ion o · me an i ng 

r a t her t han supe rimp os e d 1 i ke a stra it j a cke t . 'l1his 

is t h e 
fl . • 

~ay in whi ch El iot ' s r ema r k , r overs 1s libre 

for t h e rea n 1.vho 'r1::u1.ts to d o a p~ ood j ob , 11 must be t aken . 
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ound has ~n interes t ing quotat i on fro m Mace ' s 1613 

h1usick ' s ·ViOnu rnent i n the Litera ry Essays ( p . 438 ) 

••• you must Kno 1,;1 , That , al though in our 
First Under taking s , we ou ght to strive, 
for t h e most xa c t Habit of T' i me - lfee p i ng 
tha t · possibly we can a~ t a in u nto , •••• 
yet , when we come to be Ma sters , so t hat we 
can corm and al 1 rra n :.1.er of I' i me , a t our 
own Ple2. sure~vv e T!J.en tak e Liber t y •••• 
to Break S.: i me; so r:etirne s :'.:a ster and 
sornetin-.e s Sl ower , as v1e p erceive t h e 
r1 a t u re of t h e ihing '=tequire s •••• 

By 1920 Pound fe l t t ha t vers libre had been su f 

fic ie~tly m·sunde r sto od an~ naiue l y vulgarized to 

warrant a re turn to regu lar s trophes with r hyn::e sch e r::e 

and more for· rna l metrics . 1I'he result wa s .Hu gh Selwyn 

v~auberley , vvh i ch ' ·.l e 1?·ill ' ta~rn up later . It is enough 

to note here t hat with in t he st rict er form· ound 

ne.na .r:; e d flexible yet r e strained r hvti1ms t h s. t g ave a 

ne w d i mension t o English poetry . 

Another t h esi s mi ght dea l with t h e mastery Pou nd 

has a ch ieve d over t he pe rs onal metres of n.? lish 

L1 poet s. r We h a ve point ed ou t tha t Pound ' s translation 

of t h e Chine se odes , rl'he Cl8 s s ic _gtholop: y Defined }2_y 

Confu c ius, is a r e capitula tion of ~nglish poetic 

pra c tices. There a re t h e caden c es of Frost: 

~nen I come in fr om b e i ng ou t · 
L v home - fol k don ' t want Ge abput ; 

( Od e 40 ) 

t h e later Yeats: 

Go with h i m for a life long 
With a ti i gh jewel l e d ha ir- do. 

( Ode 47 , Cae s a r I s VJife) 
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the Elizabe than lyric: · 

Let doves e a t n o more mulberr i es 
While ye t t h e le a ves be Green , 
And g irls play not with l us tful me n , 
'~;bo can pla y and t ~ e n e xp l a i n . 

( Ode 58) 

t h e Shakes p e a re a n sonnet: 

s ay in t ha t sound is h er true natu r e tra c e d , 
Nor sha ll effa c ed be , on ce l:=n o r;n , fro m me mory . 

,Ode-83) 

Sidn e y ' s As tro phel 8.nd St el l a: 

ihe erudite moon i s up , less f air t han sh e 
who ha t h ti ed silk c ord s abou t 

a h e ar t in a g ony , 
(Ode 143 ) 

Pop e (with ov e rtones of ~i l ton on t he r a i sing o f 

a nde monium ) : 

Rich c our t i n p eris tyle 
with column s h i gh 
t he ir c a p i t a l s contrive d righ t cunning ly ; 
ch e e r y t he ma in par ts , 
a mple t he r e c es s 
whe r e h e may h a v e repo se in quietn ess . 

(Od e 189) 

G • r~1 . _,. opk ins : 

Gong over gon~ , cold wa t e rs driven 
till t h e?~ eart is riven for the clear deed s 
of t h e lo rd s of old 

fl awle ss . 
(Ode 208) 

:Ii:uL, e n e Field ' s Little Boy Blue ( t h e d iction is =iou s ~ra n ' s 

Sb.Y' Qps bire ,Lad. - t h e juxtQpos1tion i mpl ies a criti cism 

of b oth ): 

'11h e trusyy b ows are tough , my lads, 
each arrow- point true to we i gh t 
a n d every shot h its plumb t h e spot 
a s our arch er line s s t and s tra i ~h t . 

(Ode 246 , Fest a l) 
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P oe ' s Ann abel Le e (th e me tri c of t h e la st stanza -

the for c ed caesura in t he fifth lin e is a critici sm 

of t h e violen ce wrou f;_:-h t by Poe ' s mechanistic t h eory 

of v ersification , ): 

An h eir to h is l i ne is l o rd of t h is vdne 
a n d t h e wine r i c h on t h e tongu e . 
But by · t h e g r ea t pe ck- rLe a sure , p r a y in your lei sur e 
t ha t when y ou ' r e n o l ong er y oung 
your b a ck ret ain stren[, t h to susteyne 
a nd aid y ou kin and c l an . 

u ck to y ou r a g e t a n d , b ._r t h is p r e s a g e , 
j oy in a long life - s pa n . 

( Ode 246 , Festal) 

a n d America: 

Yin ha d the h i gh decree 
righ tly , as t h ing s s h ould be 
The hundred rents p our in 
r L ::h tl y to Yi n . 

( Ode 303 , Black Swal low ) 

Char les d ' Orlean s ' rondel , Le Pr i n temp s ( nLe temp s a 

1 ai ss 6' so n r:1ant eau 11
) ha s al so been put to i nt ere sting u se: 

· 'he ye a r pv.t s on h er ,;-shining rob e 
of flowers and leave s in b roid erv 

(Ode 21 4) V 

The Classi c .:n tholog y is ind e e d a trea sure - hoard of 

s p l end i d , flex i bl e cadences , rang i n g fro m t h e st a tely 

move me n t a nd complex i n t e r na l r hyme and a s s on a n c e of 

Ode 1 94 : 

Li g h t , light a loft 
c r y stal thy flow 
s wifter to earth 

slow i n t h y de e d , 
dea dly ov.r need , 
dea t h , f amine , dea rth; 

to the bra s h con ve r s a tiona l swif t n e s s and i mpude n t 

r hyming of Ode 139 , 1lhe 1;h i rd .Dau P:h t er of Ki: 

Eiss Ki t h e 3rd/ is n o f lash i n t h e pan , Sir, 
But a y oung l a dy , and prett y , 

who kno vrn the answers . 
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and t h e s we e t thunder of Ode 242 , wh ose musi c el icit s 

C0:!1 pa rison with Shakespeare ' s passa g e , 11 1 wa s with 

Eerm.-1 les aEd Cc1 drnu s on c e , 11 fr or: : A b i d s u rc~·::er t i [_ h t ' s 

Dr ea ::1-:. , IV , i : 

Great d r u ms a nd ~ on ~ s 
hung on s p i ked fr e.me s 
sound i n ~ t o perfe c t rul e a nd rote 
about t h e King ' s c a l n c resc ent _o a t , 

1 one unto t on e , of d rum and f Ong . 

Ab out t h e Ki n g ' s c a l m c rescent moa t 
t h e blind music ia ns bea t lizard s k in 
as t h e t une we~ves out and in . 

To d e mon stra te t h e me tric a l p r og res s made by Pound , 

we may contra st hi s version of Ode 167 i n Cathay (1915) 

with t h e Clas s i c Anthology (1 954) rendit ion . ~he 

for me r i s comp a r a tively limpid a n d tranqu il: 

1lere we a re , p ick ing t h e f irs t fern shoots 
And s aying , when shalr we g e t ba ck to our count r y? 
Eere \ e a re be caus e we h a ve t h e Ken - nin fo r our 

foemen , 
·:~ e have no c ornfort b e cau s e of t h ese li,iong o ls •••• 

11111.e 1 9 54 version cap t u r e s t he r h y t hm of t h e work - song : 

P i c k a f ern , pi ck a fern , fern s a re h i g h , 
"Eorne , tr 1 1 1 1 s ay : h ome , t h e yea r 's r;one by , 
no h ou se , no roof , these hun s on the h oo f . 
~~ ork , wo r k , work , t ha t ' s h ow: it r u n s , 

\< fo are here be ca us e of t ~1e s e h uns . 

Pound ' s con cern wi t h·,;the music and r h y t hm of \'J Or d s 

ha s n ot b e en t ha t of a n a esth et e . 11 1'h e f u n ct ion of 

musi c is to p re sen t an e x a rn ~le of o r d e r , o r a less 

mud died con · e ries a nd p roportion t h a n we h e,v e yet 

abou t us i n d a ily life . " (Gu i d e to Kulchu r , p . 2 55 ) 

h is i n t e r e s t is ultimat ely yt1dg ore a n or Confu cian , 
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dete cting in music t h e abstra ct pr inciple of ha r mony 

and order in the universe and in man . 5 

•••• Not i n virt ue ' s line 
moving , v1ro ng i n :-our stance , 
You have tak e n a ti,)e r ' s ro a rin6 for pa ttern 
and thi nk that mere noise is a form . 

( Ode 255 ) 

This pattern or f orm is ak i n to wha t Plato called the 

I dea and Confucius ca lled t h e Unv s. vering Axis . It is 

t he metaphysica l point of stabilit y , and the centre 

of ethical a ctiv ity . I n its pa rticula r (or 1' embr;,-onic!I) 

st a t e a s s. poeti c rh,rt hm , it is Lelopoei a , not a n oisy , 

best i a 1 roar . the a rt i culs. t ion of a ,:-o o d r L.:1 thm , 

11 the ' s cu lpture ' of r hyme, u has a s its a rchet ype 

univers al r econcilia tion , cosmi c h a r mony , and t h e 

po et who doe s II a !_; o o d j ob rr is in t .Li s sen s e t he 

lep islato r of mankind . 11 rl1h e ma6 i c of music is in i ts 

effect on -d-ol d.. tion ::.. c'. ' ~- sudden c lea ring of the mi nd of 

nubbi sh and t h e re - establishmen t of a sen se of pro -

por tion . ti (Gui dB i,o Kul chu;r , p . 283 ) 

One wonders wha t l ate r historian s wi ll s ay a bout 

our c; overnn1ent ' s decision to corer.it su ch a 11 le r islator 11 

a s Pound , surely t he r ost accor:1pl i_ shed En r••lish 

metricist sin ce 6 . ope , to an insane asylum. 
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Part IV: PORH - E~-{SOi'.,-,.E 

a decor without g re a t n oise , 
ne ith er mnemonic no r a s a lesson t au g h t 
but fol l owi ng flu i d t h e pattern cut aloft . 

( ound, Ode 241) 

rii . J . Ev e r:' et s h e, s n a de t h e best summa ry of 
our coflte mpora ry a esth etics that I know , 
in h is sen tence ' A work of a rt h a s in it 
no idea which is se pa rable from tie for m.' 

( Pound , Lit e r ary Essays , p . 441) 

It wa s su~g es ted e a rlier i n t h is paper that syntax 

may be a me ~ns of poetic imitat ion . I t i mita tes the 

structure of rel a t ionships , the pa ths of a c tion , and 

t h e morphology of feeling and t h ought . 11h e usual 

meaning of s yn t ax is an exten sion of g ramma r i n to 

phrases , clauses , and sen tences in ordere d and defin ed 

rela t ions . Syntax i t he sup: e mely lo~ ical f a ctor 

in a l angu a g e ; it is t h e arbi t e r of n eces~ary con

ne c t ions . As Donald Da vie has poin te d out , 1 

nonsen se po et r y lik e t ha t of Le wi s Carroll relies al -

mo st so l ely on a n e~ploi t st i on of log ica l s yn tax ; 

it is 1t.2.de humorous by t he i nco n ,~: ruity of a me an ing 

l e ss content of wor d s and i me_ges . 

Vfu en a society be come s e x ceptiona l ly fluid , 

a n d when orde r ed , loc·i6 a l rel a tion s b re ak do wn , the 

recording p oe t s h ou ld reflect or i mi ta te this 
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disturban ce . rhere are severa l ways in wh ich he may 

do thi s . He ma y retain the forms of g rammatical, l og i cal 

s yntax and a llow h is poetry t o be c o me dis curs iv e rath er 

t h an i mitative - t o talk about experier ce rath er than 

presenting it . nother way would b e to abandon s yntax 

en tirely , eschew log ical relations in the p oem, and have 

a ch aotic p o em a s t h e perfe ct i mitation of the disrupted 

order of thing s . i:t·he excesses of this procedure nay b e 

obser red in some of the poetry of Dylan Thoma s: 

The ma sses of t h e sea 
t he ma sses of the sea under 
'l'he ·.1a s ses of the i nf a nt - bear ins:~ sea 
Erupt, fountain , and enter t o u lt e r for ever 
Glory , g l o ry , g lory 
'l.1h e sundering ul tirna te Li ng don of g enes is ' thunder . 

( Ceremony After g_ F ire Raig. , III) 

rihi s sort of poetry is d ream- lik e in its asso ciations . 

It d epends for whatever effe c t it ha s on il l o3i c a l conne c tions , 

on s ynae s t h esia , and on i n sepa r able merg ing s a nd interaction s 

beb.1veen unobservable sig~1. ts and i mprobable roars . 

th ird (a nd this brin~ s us to Pound) , the poet ma y 

i mitate such experien ce by a sort of 11 de~p 11 s yntax , a s ynt a x 

t h at est a bli s he s relations by means of rhythrrts , ima g es , and 

ch oices of words , bu t does not retain (or retains on l y 

superfi c ially) t h e forms of log i cal s yntax . It is n ot at 

all like pro s e o r g rammatic a l syntax; it is like rr:u sic . , 

It de p en ds on r hythmic re currenc e , on themes and counter

t heme s, on development s and re solution s o r s u spensions . 

1..Chis is the sort of s yn tax t h at we find in 'fhe 11vaste Land: 
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~ at is t he c ity over t he mounta ins 
Crack s and r eforms and bursts in t h e violet air 
Palling towe r s 
Jerus a lem h t h en s lexandria 
Vienna London 
Unre a l 

( 'l' • S • - 1 i o t , The ',d a s t e Lan d , V ) 

Pou nd simi larly substitute s t h inking in stru c ture s 

of r hythm a nd i n ages f or think i ng in s ent en ce-s tructures 

i n h is more mature poetry . Log i ca l s yntax , a s Dav ie 

2 notes, mu st always u se sorr'e 'Nords r.'1erely a s conne ctive 

s i gn s , a s ncounte rn vv0 rds , like paper money , standing 

f t , . th t 1 • • . t ..L • t' . -3 1 or so ,- e n ing ra er nan i mi -a t.iing so H.,.e ning . iv e are 

not surprised , t h en , t ha t Pound , always s e ~king t he conc rete 

i mita t ion of experien c e unv iolated by abstra c tion , h a s 

moved st eadily i n a d irection away from s tric t g r amnati cal 

u s ag e s . To d ispen se with .syntax is t o purg e the poem of 

r he to r i c , a bs t ra c t ion , and s 'Ll. b j e c ti v e dis qui sit ion , 1 ea v i ng 

t h e reade r Nak ed t o t h e diver sity of expe r ien ce. Pound ' s 

firm polic ies of an a bsolut e 11h ythm , a f unc tional i mag e , 

a nd dire c t s p ee ch sh ow t h e r eliance h e has pla ced on t hem 

t o do t he i mi tative work of convent ional s yn.tax - or rather , 

t o f orm in t hemselves a dee p syntax t hat arti culates t h e 

de s i r ed relation s . 

This f;.oes f ar i n removinr; t h e 1 i !1s cru t a ble obs curit ies " 

t hat our i ma g i nary reader f ound in t h is Sapph i c fragmen t 

by Pound: 

Spring •••••• 
i:: oo long •••••• 
Gongula •••••• 

( Papyrus) 

·1~S."1.a t we ha ve h ere i s a co mplex situa tion inv olv i ng young 
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1 o v e ( 11 spring u ) and est rang eme n t ( n too 1 o ng 11 
) • h e are 

made furt h er aware t hat t h e poet is n ot ma k i ng g eneral 

comrne n ts - i s , in fa c t , i n ten sely p e rsona l - by the 

indiv idual name ( 11 Gongula n) . The typo
0

raph ica l dot s are 

ess e ntial to t h e p oem, for t h ey rep resent the s yntacti c 

ell i p se; t h e y are used much a s a musician use s a re s t 

measure or a painter u s es blank s pa ce . The ti t le of t h e 

po e m and the Greek narn e furt h er su gg est antiquity and 

ar ch eolog y ( which deals in frag me n ts) , thus se tting; up 

a co 1plicat e d te mpo ral a t titu de t o t h e personal af f air 

dealt with . ' mo r e inc l u siv e titl e ( a t i tle wh i ch 

inc luded the i mplications of "Pa pyru s :, ) mi g h t oe r:i1 emnus 

~ dax 1. .erum. 1.L' h is n e c ess r:3. r y visua l dimensi on of the po em 

h a s the Chinese ideogra ph as its ana l ogue . It is i mpre ss 

ionism in t h e best sen se : t h at in wh ich careful l y s el e c ted 

an d di s Jo sed p oin t s d o define a periphe ry . It is a mong 

t h e v i rtues o f t h e p oem t h at it g ove rns our a t titude wi t h out 

s trictly limiting it; we are a s free as we lik e t o t h ink 

on the Gre e k pa s t or on romantic y e arning , each within 

t h e cont ext of t h e o t h er . 1he s yntax o f t h e po em is de ep ; 

i t Afst be extrapolated by the reader . It depen ds on 

l og o poeia , on t h e ass oc iations deriv ed from carefully 

ch osen vrn r d s . 

Ot h er way s of o rdering re l a tion s wi t h out t h e a id of 

-:.
1
ramrnat i ca l s yntax may be d e r i ve d from rnelonoeia and 

l o p; opoeia . iiere t h e d e e p s yntax a rticulates itself t h roug h 
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rhythm, by means of a crescen do of stresses in t h e sec ond 

line: 

To stay tog eth er till d e a t h an d en d 
fo r far , for near , hand , oat~ , a cco rd : 

(Ode 31) 

J he s ynt a x of .L e n dez - vous Man qut, on the oth e r hand , 

e me r g es fro m t h e cont ras t i ng i ma g es: 

r ea t h t h i ck vvillow boug h s 
' t was for l a st n i gh t. 

Th i ck the close shade t h ere. 
The dawn is axe-brig ht. 

(Ode 140) 

As with Pound ' s o t h e r technic a l a ccomplishme nt s , 

this way of dealing with s yntax s oos beyond mere te ch nique . 

It is , in f a c t , a percep t ion of Cor fu cian order , an order 

not forced on t hing s fro m the out side, but a rising inhe

ren tly fro ~ t h e juxtapositi on of t h ins s, like t h e Chinese 

ideog raph . Porms arise from data , t hey are not imposed 

from without . 11 1.i:he poetic a c t consists in so con templating 

a n d manipulating con crete irreducible existences a s to 

release their i n tellig i b ility without d oing violen ce to 

their autonomous ' t h usness~ n4 The p oetic c e n tre ho lds 

by ma gne tic attra ction. 

rl1h e forma , the i m.rnortal con cet to, t h e concept , 
t h e •dynamic form which is like the r ose patt ern 
dr i v en into the dead iron filinQS by t h e magne t, 
n ot by mate r i a l con ta ct with the mag n et itself , 
but s eparat e from the ma g net . Cut off by t h e 
lay er of g l a ss, t h e dust and filing s rise an d 
s pring into order . 

( Pound , G11jde tg_ Kulchur , 
p . 152) 

The ma g net i s t h e s ymbol , to 0 ound , of t h e p oe ti c mi n d 
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which draws t h e iron f i ling s of mute experienc e into s p a re , 

r adian t , i n tellig i ble structures: t h e rdse in t h e steel

du st . And t o pus h t h e me tapho r furt h er , t :-1.e g la ss indicate s 

t h e dis passion and obj e ctivi t y of t h e poet, h is aesthetic 

distance t h at allo 1s h i m to con templ a te ex p erien ce c l ea r l y 

wi t h ou t b ecoming involved i n it . 

5 
Elio t , wr it ing in 1919 , h ad t h is to s ay : 

••• t h e more perfect t h e artist , t h e more 
completely separate in h i m wil l be the man who 
suff e r s and t he mi n d vh ich crea tes; t h e more 
p e r f e ctl y will t h e mind dig est a n d transmute 
t h e p a ssion s which are its rna terial ••• t h e poet 
h as , n o t a "pe r sonality 11 to e x p ress , but a 
particu l a r med i u m •• oin ~1 ich imp ression s and 
experie n ces co mbine •••• Poetry is not a turn i ng 
loose of emotion , but a n e Jcape f r om e motion; 
i t is n o t t h e expr es s ion of p e rs on ali t y , bJ_t a n 
e.s c a}!e from I e rs on '..::1. l i t :r, But , of cou r s e , only 
thos e \Jh o hav e personal i t > and emotio n s k now 
w:1.at i t rr:ean s to wa .-~_ t to esca pe fr o 1 t h es e t h i ng s •• •• 
i h e emo t ion of a r t is i mpe rson dl . ~nd t h e poet 
c a nno t r each this i mpe rsona lity wi t h out su rrendering 
h i mself wholl y to t h e wo~k to be d on e . pnd h e 
is n o t likely to lm ow what is to be done unless 
h e liv es i n what i s no t rr.;e rely t h e pr esent , but 
t h e p r e s ent momen t of t h e p a st •••• 

i h is is the rationa le of Pound ' s c on ce r n with c~~ 

(ma s k s) . I t i s f ar from be i n r an "ori[~ ina l 0 idea . I t 

wa s inherent in Gree k dra ma a s well a s in Keats ' c on ce p t 

of t h e poet ' s "neg ative ca pa b ility 11
: t h e poet h as no 

iden ti t y , b u t "fi l ls in 11 oth e r b o d i e s . I t i s t h e sou r ce 

of ~ difficul t y i n t h e cr itical labo r to work throu g h 

the pla y s to Shak e s p e are ' s npersona lity . " 

~he poet s h ould s a y very li Ltle in his own 
pers on a , a s he is n o i mita t or whe n do ing t h at . 

(h r i s to t l e , Poetics , 146 0 a) 



61 

The pers onality of the artist , at first a cry 
o r cade n ce or a n~od an d t h e n a f l u id and 
lambe n t narrat~ve , fina lly ref ines itself ou t 
of existen ce •••• (t h e artist) remains within 
or behind or beyond o r above his handiwork , 
invisibl e , refi~ed out of existen ce , indifferent , 
paring h is fi ng e r na ils . 

( J ame s · oy ce , A Portra i t of t n e 1-~ rtist as a 
Young~.-~a n l 

"A pers ona cry st a l lize s a mo du s o f sen sib i lit y in its 

con text •••• (it is ) an attemp t to e n ter an u nfamil i ar 

world , deve l op in on eself the t h oughts a n d f e eling s 

i n dig enous to that worl d , a nd arti culate t h em •••• (i t i s) 

cla irvoy a n t absorpt i on of anoth er world . "
6 

'l'his exploration 

of dive rs experien ces t h rous h person ae is also ak i n to 

what F ran cis Fe r g usso n refers t o as the training of the 

rt , • t . . . b · 1 . , " 7 . , . , ..... , t , .L • .),_ i s rion ic s ens i i l r, y , in wn i cn un e a c or oy pan LOmiM e 

or "mi mesis" learns t o stret ch a n d d isciplin e h i s res ponses . 

rhe e xer cis e a lso e n compasses s u ch vari e d a c tivities a s 

Yog a , I gnatius Lo yola ' s spiritua l exercises , a nd t h e 

teclm iques or i ,g i n a ted by Stanislavs k i at t h e Mos cow t rt 

'lih eatre . I ts pt..n°p ose is t o reveal , t h roug h the te ch nique s 

of mak e - believe , human re a li ty , p o tent iali ty , and des tiny . 

Thus Cat holic ch ildren perform r itua ls befo re t h ey under

stand their con ce p tua l sign i fi c an ce . 

'Th e a ctor ( we w.s:y substitute 11 p.a.atn ) must learn 
to f o rce his mind , a s far a s pos s i b le , both fro m 
t he clich 6s o f hi s own t ime a n d from t he s pe cia l 
limita t ion of his own personal itv . Ee must r.1ake 

, , t, 

h is own inner b eing ''an instrument c apabl e of 
p layi n [:; a n y tune . n ••• .,.:e learns t o rrake - b e lieve 
situat ions , emo t iona l ly ch arg ed huma n re lation 
s h i p s , an d8 to respond freely wi t hin t he i ma g i n ed 
situation . 
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Thus t h e assumption of pe rs~ is an exercise in in s i gh t 

and discipline . Pound s a id , in Gaudier - Brze s ka ( p . 98) , 9 

"I beg an t h is search fo r t h e r e al i n a b ook CEtlled Pe rsona e , 

c a st in~ off , a s i t we re , complete ma s k s of t h e self i n each 

poem. I C(Q)n t t nued i n a long s eries of translations , 

·whi ch were but more elaborat e rna sks . n s L~r . Kenner points 

out , 
1

~ound 1 s purpose in us ing rna sks is uto ext e nd t h e ra ng e 

of h is pr ivate vo i ce, Tl just a s t h e ori r: inal use of t h e ma sk 

by J reek a c tors s e rved .L l • uL lS function litera11- . Eis purpose 

i n cleaning l a nguag e , s ha r pe ning i ma g es, a n d d efining 

r hythms is t o maJ_rn h is per ce p tions of otiier worl ds trul-y· 

lumin ou s . (
11 V'\f11.en I translated Gu ido eighteen y ears (1 910) 

a g o I d id n ot se e Gu ido at all •••• I was obfuscated h r 

the Victorian lapguag e •••• t:ne c rus t of dead 'ng l i sh , the 

s edimen t pre sent i n ~- y own avail a ble v e.cabular:r - whi ch I , 

let us h ope , g o t rid of a fe r✓ y ears l at e r . n ) 

Further diffi cultie s of our i rna ~ i nar:r reader should 

by n ow be i-·ern oved . 1.:. e wa s , we re c s.1 1 , co n fu sed by Pound ' s 

po etic jumping from role to r ole - from Sap i-:: h o to Ca tul 1us 

t o l:e n ry Jame s o r . Er ovming . Ee shou ld by n mv s ee a l ine 

of con:cie c tio n b etwe e n such divers experien c es 2. s the 

Prove:1 ~a l troubadour Bertran s d e Born ( in what is surely 

t h e be s t sest ina in ~n rr lish): . <...., 

I. Damn it all t al l t h i s ou r South s tink s p eace . 
You whore so n d og , Papio l s , cor.: e t Let ' s t o e u si ct 
I have no life s a v e when the s wo rd s c la s h . 
but ah i when I see t h e s t an dards g o l d , vair , 

pu r ple , oppo si 1g 
·nd t he broad field s be1-ea th t h e m turn cr imson , 
~hen h owl I my h eart nigh mad wi th rejo icing . 
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II . In h o t s u mmer na ve I p re a t re"oicin
0 

Nh en the te n,p e st s k il l t h e earth ' s fo 1;_ l pea ce , 
And the l i gttning s £rom b l a c k heav ' n flash 

cr i mson , 
,: nd t he fier ce t h unde r s r oar rne t l~e ::_ r nms i c 
And the wi nds shriek t h rour h t h e c lo1J.d s rea d , 

oppo sing , 
And t h ro ~gh all t h e riven s k ies God 1 s s vJord s 

cla s h . 
(from Se st ina: Altafo r t e) 

Simon Zelotes a fter t h e Cru c ifixion (g iving us in the i di om 

of t he p o pular ba llad wha t is t l-.,e strong est , mos t he r oic 

Christ in litera ture t h at I know of - I c a n only compare 

it to \ii chelang elo ' s concep tion , bu t with out t h e n:onu ment 

a l ism a nd pag a ni s m): 

I ha ' seen him cow a t h ot·· s t.r:.ci 1: ~011 

On tll0 ~~i l ls o ' J alilee , 
.L':h e :,- ·.: J_ ~-i -n e d 8. s h s . /. l l J ~e r"] 0 1

).. t C ,: J. ~1 bet\! t; e 11 -' 

~ i ' h is eye s l ike t h e g r e y o ' t h e sea , 

L i ke t n e sea t h at b rook s n o voyag ing 
\vi t h t h e winds unlea s h e d and f ree , 
L i ke the sea that he c o wed at Genseret 
\iVi ' t wey vvo rds s p ok e ' s u dde n tl y • 

• • • • 
If t h e y think they ha ' s lain ou r Good l y Fer e 
They a r e fools eterna l ly . 

I ha ' s e e n h i m e at o ' t h e h oney- co mb 
Si n ' t h ey n a iled him t o t h e tree . 

( Ba ll a d of the Goodly Fere) 

Ma l c olm Co-wley ha s re corded a visit with · ound i n P2. ris in 

1923 .
11 

11 ·dhat ::- b ou, y our own work ? " I a s !~ ed . 
Pound la i d t h e book on a t able p i led with oth e r 
bo ok s . 11 I try ~ o t t o repeat rny self , 11 he s a id •••• 
At t h e age of t we n t y - t wo h e h ad writt en a poem, 
the 11 Ballad of t;ie :J oodly F ere , u t h a t had be en 
widely d i scu s s e d and n ad eve n b e e n reprin ted in 
t h e In terna tiona l Sunday S cho ol . It wa s t h e first 
of t h e ma scul i n e bal l a ds i n a e enre t h at 2asefield 
wo::. ld af terwa rd exploit f'i a nd Pou nd mi ght hav e 
ex ploited i t h i m.s elf - 111avinf writ t e n t h is ballad 
about Christ , 11 he s ai d , 11 I had only to writ e 
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similar ba l lads a bout James , i,faft h ew, !'.~ark , Luke 
and John and my fortune wa s ma de . 11 

•••• 

Instead he h a d c one to Eng l a nd in 1908 and s tarted 
a new ca r ~eer . 

Pound ' s use of persona e , t h en , is a l so conne ct ed wit h h is 

struggle to c ontinuou s ly "malrn it new, 11 t o en t er :Lntens e ly 

into o t _:~ier or ders of ex isten ce whil e res pe c ting their au t onomy 

with scrupul ous dec orum . 

g l a ss: 

gain , let t h e Pisan Can tos be ou r 

~fua t t hou lovest well is thy t r u e herit ag e 

The an t ' s a cen taur in h is dra p on worl d . 
ul l down t h y v a nit y , it is no t man 

bade cou r~g e , or made or de r , or made g race 
Pul l down t h • r vanity , I say p~ll down . 

Learn of the g reen wo rld what can be thy pla ce 
In scaled i nven t ion or true ar t is try , 

( C ' L)TY V I) a:;:-i t o • \..IV\. 

I f 'Die Can t os a:i...-.e "about 11 an y on e t hin
0

, in f a ct , t h ey are 

abou t c; rada tions of value , like s_ih e Divine Comed~r• 1:,11'1.ere 

is in inferior min ds a pa s s ion for unity , that is, for 

confusion Emd melt i ng together of t hing s wh ich a good mind 

wi l l wan t k ept distin c t . u 1211 You vllish t o co rmn Un icate an 

idea an d its modifi cations , an ide and a crowd of its 

effe ct s , at c ospheres , c on tradi c tions . You wi s h t o que stion 

wheth er a ce rtain forn:ula wo r k s in eve r y ca se •••• 11 (Ii tera rv 

Essay s , p . 51) 

Pound ' s u se of pe rsonae , moreov e r , is conn ected wi t h 

h is cha ra c teristi c e conomy of poeti c sta temen t by the 

r e t jc Pnc@ of t h e poet , h is r e s pe c t fo r t he con tingen c ie s 

in thing s . This al lows a Shake s pearean sco pe of tones 

1 ;,1_1.i ch never be come de afen i ng . 1'he res erve t ha t ch ara c terizes 
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ound ' s poeti c stat ement , t h e unde r state ment of the experience, 

implie s a tacit recognit ion of oth er sorts of experience 

-v1hich are possible . '11hu s t h ere are n o co n tradictions 

arnong lor1 co --· edy : 

La dy of a zure t h ough t , suppl e and tall , 
I wa it by t h e n ook , b ; ans le in t h e wall , 
l ove a~-:.. d se e naw-.. h t , shift foot an d s cra t ch 

'-- ( Ode 4 2 ) 

So _._:_e won ' t talk to me when we me et? 
'i e r rible 1 

I still can eat . 
So clever he won ' t even co Ge t o dinner; 
J ell , beds are soft , 

labo r un ion exhortations: 

a ~d I ' m n o t h inner . 
( Od e 86 ) 

~hrow out the punks who falsify your news, 

pall. 

s care off t he blo cl-::: - heads , t h ug s , tl-iieves, and screws . 
Do n ' t s have i t off on the work ing ma n , 
Bu t lrnep on doing what -;iou can 

u (Ode 253 ) 

olonius ' u r g ing s: 

lib n ot with fa c ile s pee ch , 
no man can ga te thy tongu e vica ~ious . 
Word s cannot die an d pass , 
every fool sp eech b eg ets its argu ment , 
unrig h t b eg ets reply in unright ' s zone . 
Be just in recomp e nse , s tand by t hy frien ds , 
~ e f ather t o al l folk of little r ean s 

(Ode 256) 

and t h e st s. tely decorum and ouiet v i rtuos ity of this 

extreme s ynecdoch e (sch olars ' s ast(ends ar'e t h e s ymbol of 

a d:y--nasty) in ThEf)ld Capital : 

~~e r e wa s n o f us ~ abou t t h e fa ll 
of t h e s a sh ends, there wa s :us t t hat ru ch to spare 
and i t fe ll , and l ad ies' hair 
curved , ju st curved and t ha t wa s all 

The like of whi ch , today , is never met; 
.:-md I t l".i.erefore 
express r eg ret . 

(Ode 225) 
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Jus t h ow j_:::1 tensely Pound ' s techniqu es enable h i m to 

occupy a giv en pe rsona ma y be indi cat ed by a co mparison 

b etwe en t wo t r ansla tion s of the l a s t s t anza·of Ode 7 6 , 

on e by Arthu r 'Haley, the otl~.!.e r by Pound . 

I b e ;~ of ~ ou , Chung t zu , 
Do n o t clinb into our garden , 
Do n ot break the hs. r d - wood · ve hav e plant ed . 
f a t t Lat I mind about t h e hard- wood , 
But I am a frai d of ~hat people wi ll s a y . 
Chung S..1zu I dear l y love; 
But of al l t ~at peo p l e will s ay 
Inde ed I am a fraid 

Cn.rthur Wa le y ) 

Ee p - cat Cnung , t ~1.at i s~ g a r den wa l l , 
Don ' t break my s o. :'.1.da l wood tre e . 
~he t ree don ' t ffia ~ ~er 
But t h e subse quen t ch a tte r 1 

i-ia ve a h e art , Chung , 
it ' s a wf ul ~ 

C 01-md) 

~Jale y ' s i s t h e de ad languag e of t h e Sinologu e; Pound ' s 

i s t h e livin [ l angu a g e of t h e po et . I t ha s be en not a 

mi n o r a ccomplish:r:1e n t o f ., 01:nd t o for ce us to r e v i s e ou r 

definition of ll s t yl e . " Good s t yle is a n y style wh i ch 

r enders its obj~ ct with a c cu r ct te livelin ess . Ea ch exper i en c e 

has it s minutel. r a pp ropriate t one , whi ch i t is t he poet ' s 

j o b t o c ap t u r e , to i mi tate , a s effi c ien tly a s pos s i bl e . 

ch ara cterist i c o f g reat a r t is t h e delic a c y and d i s c r imination 

i t ha s in res p onding t o human experien ce; l angua .~ e is t h e 

most s e ~s it i v e re co rd i n:; ins t rume ::i t we he. v e • 11 
.w of t in e s s n 

d oe s ~lo t , i p s o fa c to , r:mk e a g;o o d s tyl e; vvhat i s n eces sary 

is p re cision i n ren der in.~ experi~n ce , not a ll of vvh i ch is 

lof t y . 11 I try no t to re p eat mys elf , 11 said nound , and h is 

word s surely r eflect a judg me n t on such writers a s He ming wa y 
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a nd F . Scott · itzg erald , who h av e g one on exploiting a 

parti cular s tyle ( nLe style , c ' e s t l ' h omri1e i lf) , mining one 

vein l ong s ,n ce e xhausted , unt il t h ey see m t o have written 

just on e book many time s. "; rtisti c integ rit y d e man ds 

d e veloprne r ... ts of form to mat ch eve ry i mitation of sensibil ity . " 13 

I have dela y ed dis cuss ion of Pou n d ' s be s t known p oem, 

hi s most elabo r ate p ersona , 

l a s t in h o p es of i.._di c .s. tin .~:·; 

Sel wvn lviaube I'ley , until 
----J<:-

t ?m t 
l L1.. . 

his previous work deserve s 

c onsideration a s someth ing oth er than fi nge r exeI'c i ses 

p repara tory t o t h is full - scal e virtuoso p ie ce.· I: . s . 

Llauberley st ands - as no ot h e ~ poe~ does , excep t , perhaps , 

The Wa ste Land - a s t h e re c ord of our a g e , a complex 

m~rror of its ten sion s a nd irregularities , and a moral 

definit ion of our cu lture . 

~he pro c edure of · ound ( to ove ~simplify t h is c ompleN 

po em) is t o crea te a persona of t h e co n te~ porary poet: 

F or three years , out of k e y with his time , 
He strove t o re s us citate t h e dead art 
Of p oetry; to ma i n tain "th e sublime" 
In t he ol d se n se . Wrong f ~om t h e s tart -

No , hard l y , but see ing he had b een bo rn 
In a ha lf s a v a g e country , out of date; 
Be n t resolutely on wring ing lilies fro m t he a c orn; 
Capaneus; trout for factiti ous ba it; 

• • • • 

.: i.is tru e Penel ope was Flaubert , 
~ e fish ed by obstinate isle s; 
Observed t h e e l e g anc e of Circ e ' s ha ir 
Ra t h er t h a n t h e mot toe s on sun - dial s . 
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The subt le t y and compression of this v erse is diffi cul t 

to suggest br iefly . 1he co mplex irony of su.mul t ane ou s 

approval a nd mockery c ontained in t he patronizing e x cuse 

offered the poet ("born in a half s avag e country" ) is 

further cor1pli cated by the admirable Yanke e tena c ity of 

h is effort to wr ing nlilies fro m t ::-1e 

corcponen t futi lity , the trou t leaping for imag i nary bait , 

and t h e h ero Capaneus 1~ebelling va l 1 i'antly onl y to be 

smitten by Zeus ' lig_.:.tninr:; . the nobstinate isles !! are 

primarily a e st11et ic , bu t als o British ; t h e_ poet is seen 

as t he Odys sean adve r: turer in experie ,~. c e , · preferring to 

linger in h edonistic , "art - for- art ' s - s ake" eleg an c e 

(not quite - t ~1- e i s les are no bstinater: a n d t he g oal i s 

Flaubertian : di scip l i n ed pre c ision) rathe r t ~a n watch t h e 

f lux of conterrpor aneity : 

All t h i ng s are a flow i ng 
Sage 1~era clitus s ays ; 
But a ta vvdry ch ea pnes s 
Shall outlast our da ys . 

rath er t h a n be the re corde r of t Le ag e (wh i ch Pound t hen 

re cords): 

The age deman ded an i mag e 
Of i t s a ccelerated g rima ce , 
Something for t h e rn ode r·n s tab e , 
Not , at any rate , an Attic gr a c e 

• • • • 

The II a -e dernanded II chief 1 y a mo u ld i n plaster , 
i:ade with no los s of time , 

pros e .Kinema , n ot , not a ssuredly , a labe. ster 
Or t h e 11 sculpture 11 of rhyme . 

• • • • 
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The ag e ' s p r eferen c es a nd r e je cti on s are re c or ded in a 

series of allusiv e , te r se cont rasts: 

The tea - r os e te a - b own , et c. 
Supp l an ts the mou s s eline of Cos , 
rh~ - p ianola 11 repla ces n 
Sa ppho ' s ba rbi t os . 

• • • • 

Faun ' s fle s h is not to us , 
Uor t h e s a int ' s vision . 
We hav e t h e pres s f or wafer; 
Fran ch ise for c ircumc i sion . 

. . . . 
..:1ere ·we have E d\ ✓ ardian draw ing - ro oms and r::odern 

politic a l j ourna lism s et in sig nifi c ant o p~ osi t ion t o the 

,_-oung , c l ean c i vilization s of Ss.ppho , ionys us , a nd t h e 

early Chr istia n . ',Jhether · Pou n d h e. s 11 l oaded the dicen is 

pa.rt ly answe red whe n the c on c reten es s of t h is poetry is 

exac i n ed , its relian c e on t a ng ible e xpe rienc e rat~e r t h a n 

abstra ct c onLlent . The jux t apositions of thing s work like 

t h e ideog raph , il l uminatin g each ot __ er by t h eir intera c tion . 

The c l i mactic denunc iation of the a g e is rea ch ed i n t h e two 

s e c t ions on the wa r , wh i ch I presen t in full as t h e b e s t 

poetrv 0 e have fro m t h e World , a r s. Th e s ubt l e art i cu lations 

of t h e he sitating , repeti tive r hyt hms g ive u s ~ libre 

at t h e h eight of it s p o·rV er . 

DJ 

Th ese fou ght in any ca se , 
a nd some believinP , 

pro d o~o , in any c a s e •••• 
Some aui ck to arm, 
some fo r adven ture , 
soF e fr om fear o f we a kn ess , 
some fro rr fear of cen sure , 
some f or l ov e of slaughter , in ima g ination , 
learning l at e r ••• 
some i n fea r , learning love of sla ug h ter; 
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Died some , p ro pa tria , 
n on 11 du l ce " n on "et decorn •• • 

walk e d e y e - dee p i n h ell 
b e l ieving in old men ' s lies , t h e n u n believ ing 
came h ome , h ome t o a lie, 
h o~e t o many deceits , 
h ome t o old lie s a n d ne w infamy; 
usury a g e - old an d ag e - th ick 
a n d liars in publ ic pl a ces . 

Dar i n g a s n eve r before , wa st a g e a s n eve r before . 
Young b lood a n d high blood , 
fair che e k s and fine bodies; 

f o rtitude a s nev e r before 

fr ankness a s n e v e r before , 
d i sillu sion s as n eve r to l d in the old d ays , 
hysteria s , tren ch confessio n s , 
l a ug h ter ou t of de a d bellies . 

V 

The re d ied a_ / riad of t h e m, 
And of t h e best, arm ng t h em, 
For an ol d b it ch g on e i n t h e teeth , 

_ For a bo tch ed c iviliz a tion , 
--Ch arm, S:r' j_ling at t h e good mou t h , 

Qui ck e y e s g on e u nder ea r t h ' s lid , 

F or two g r os s of b r ok e n st a tues, 
For a f ew thou s a n d b~ t t e r ed bo ok s . 

1
-

1he fift h moveme n t is t h e p :r·eliminary climax o f t h e who/~ 

se qu e n ce ; after it , t h e t on 0 is rela xed , a nd i n a 

r eminis c e n t mood , t h e p oet e x plores t he literary a nd s chcial 

scenes l e adin ~ up to t h e war . 1fl1.e movemen t , however , is 

s h ort en oug h for u s to pa ~s e a n d c on s ider the tech nique s 

empl o y ed . 

Stru c turally , t h e e i g~t lin es of t h e moveme n t 

counterpo int s a c rifice an d gain _in t he war (a lte rnating 

t wo l L~e s of ea ch ) , buildinc~ up a s wi ft c re scen do by 

r apid ima g es wh i ch a1· e n o t c onnected by g r am~ a ti cal s yntax . 
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rrl1.e rh:yt _ms and sounds of the lines are si milarly ordered . 

The four lines d e a ling with w:b..a t we. s s a crificed suggest 

a h u s h ed reverie by their movement and t , e tone s of 

rnrn a ls , liqu i d so u nds , sibilants , and soft consonan ts . 

Thi s is cont r a sted with t h e Ub line ss of soun d a nd 

g rotes queness of iL12_r·ery in t h e '\ ; a in 11 sequen ces , with 

fric s. tive , c u t te r s.1 , jarring t ones ( nb itch 11 
- nbotchedn ) . 

Simi la r exc ~l lencies a wa it clos e in spe c t ion in t h e 

whol e p oe m. 

wh qt t 1,., ou uh 
.U. c;.a. , l .l · f.: .. ·- )I of the p oe t ' s person a? 

.•• I n t he stuffe d - s a tin dr>aw ing - room 
I a wait ifhe La dy Va lentin e ' s commands , 

~nowi n ~ mv co a t h a s never been 
...J ..., 

Of prec i sely t h e f a sh ion 
~o stim1 l gt e , in h er , 
A durable pa s s ion ; 

1hen follows t h e En v o i , t h e t h irt eenth a nd l a st 

se c tion of ·art I . 16 It is a l y ri c b a se d on Waller ' s 

·Jo , Lovely ,. ose (bu t echoim ~ a whol e l ine of g r ea t 

Engl ish l y ricists: Shakespe a re , t ash e , Don ne , a n d 

hiarvell) which , wh ile b e a ring little superfic i al 

re l 2 t ion to wha t ha s go n e be fo:c e , i s a c t ual l y an 

assertion of t h e poet ' s i mr o r t a lity , a beauty to b e s e t 

ag a i ns t t h e s ou a lors of t h e a g e , t h e lilie s t ha t t h e 

exacerba t e d p oe t -c rafts man ha s wrung fro m t h e a corn -

''t h e s ublime in the old sen s e n : 



Te ll he r tbs. t sheds 
Su ch treasur e in the a ir , 
Reck ing n a U[;ht els e but that h er g r a ces giv e 
L ife to the momer:.-c , 
I would b i d them live 
As roses mi ght , in c a.g ic ambe r la id , 
~e d overwr ou sh t wi t h o r a ng e and a ll made 
One s u b stan ce and one colo r 
Brav i n g time . 

This, then , i s Pound in h is own pe rson a; Part II 

c ive.s u s the ma sk of l-Iugh Selwyn Tu.:aube rl e-y , t h e alter 

eg o t ha t Pound is expu ng i n t: , wha t he mi pJ1t hav e~ becorne: 

t h e tL::~ t - lipp e d , jejune t echni c i an p ro du cing a ce.rne o 

lik e a rt . lii s a esth etic l i mi t s are defined by a 

: r ecociou s Ja c qu e mar t etching on the on e hand , t h e 

medallion head of t h e l i c en tious ( i ro n ical l y , Lauberl e y 

i s s ter~le) ~oman e mpr es s Less a lin a on t h e othe r . 

F irmn es s , 
Not t h e full smile , 
His 2. rt, but an a rt 
In pro f i le ; 

F or t h ree yea rs , d i abolus i n t h e scale , 
He drank a mbrosia , 
Al l pa s s e s , ·. N ~·JG EE pre v a i 1 s , 
Ca rr..e end , a. t la st , to that -H- rcad ia • 

. 'b . 1 t. f d II .L l'l I'> c:. - ti O .p t "h 1.· .1e ~~:u s i ca mo J_ a n u ~ e c, ye a rs J. J. e secon d 

s t a n za tell us tha t i t contrasts with t h e p ersona of 

Pound in t he ope n inc·, o f Pa r t I . 1 1he arnb ros i a o c curred 

earlier 2.nd \'Js.s a ssoc ia ted ,a ith "pha l li c n ; its sig 

nifi c anc e he r e for L~uberley ' s s t e ril i t y lies in the 

disso c i a tion . AHt:.liGlili is cnG. o ti c necess i t y - the 

wor ld i s closing in on t h e h;,.p e r - sen sitive esthe te , 

who is rap i d l y be comi ng a pallid h ellenist (th e 



marmorea l i mag5_ st who can only exploit one st a ti c 

t echn i que ) . 1Iis "f und a-:-r~ent a l pa ssion" i s 

To p resen t t h e serie s 
Of curious h e a ds in rr eda llion 

Eis ntool 11 ( a ·wr y pun) is nthe e n . r a ve r ' s¾ I e h a s 

pa sse d , anae s t h esiz ed , t he flo :rn rs tha t open to invite 

love - h e se e s t h e n:.and a te o f Ve nu s and ~ ros only 

i n retrospe c t . ( Thi s is t h e passag e quot e d a t t h e 

e n d of t h e I nt roduction , ) He is c a st into a hedonist i c 

drift , 11 t h e ·,:: irv ana of the f a st idi ou s mot h 11 (th e 

flo 'aers 2. re sexua l s yr.1bols - n o t e h ow t h e s yntax enacts 

the s ense): 

Drifted ••• drift e d precip i tat e , 
As k i ng time to be rid of ••• 
Of h is be wilder~ent; to design a te 
1Ii s n e n found or ch id . 

To b e cert a in •••• certa i n 
( mid a erial flowe rs) ••• ti~e for arr an~ ement s -

In a l angu age be cominr; increa sing ly abstra ct with La t inisrns 

( I count 21 v1ords e r;ding in n- ation 11 in se ction III ), 

Liau'be rle y be cor::es inc rea sin c; l y disconne ct e d with con crete 

rea lity and con t e ~poranei ty: 

And h is des ire f or survival, 
Fa in t in t h e most strenuous n10od s , 
Beca me an Oly~ i a n apa thein 
In the p re s ence of selected pe rceptions . 

""fo t h i ng , in b r i ef , but ma udlin confession , 
l r re s p on s e to h u :cca n 2. g g re s s ion , 

1. nii d t he ~Jr e cip i t a t ion , d o ~.-m - flo a t 
Of i n sub sta nti a l manna , 
Lifting t h e f a int s usurrus 
Of h is s u b ·ective h os a n n ah . . . . . 



We l a st see Mauberley in t h e h edonistic drift , 

entert a inin g r eve r ie s of cor a l isle s . '11he L ~_ st 

section , ~ e d a ll ion , is h i s p oem, as t h e Envoi wa s 

Pound ' s . I t is a wizard- p i e ce of technic ue , product 

of t h e deriva tive , pa s s ionl ess i mag i n a tion of t h e 

over - scrupulous es the te: 

Luin i in porcela i n l 
'1he g re.nd p i ano 
Utters a profan e 
Protest with h er cle a r so p r ano . . . . . 
The f a c e - ova l bene a t h t h e [ laze , 
3 ri8 h t in its suave b ound i n g - line , a s , 
Be nea th h a lf - wa t t r a y s , 
The e yes turn to pa z . 

Our la st t h ou ~ t of Ma uberl ey , t hen , is a s s o c i a t ed wi t h 

t he s c i e n tifi c (g eo~etry , opti cs) met i culou sness t ha t 

h e ha s substitu t e d f or a rtistry , a nd consists i n a 

v erdict of fina l i nade oua c y on h is frag ile te chniques -

a s , 0 b en e ath half - watt r 8:y s~ f a ct t a\::e s its rev e nge, 

ass e rting I1:~aube rle ::r ' s obliv ion and t h e i mmortali t y 

of Pound ' s g re a t a rt . 



Conclusi on : I L l1i I GL I O? FABB1i0 

S:a k e thought: 
I h a ve we a t hered t h e storm, 
I have beaten out my exile . 

( ound , ihe hest) 

In the I ntrodu ction , we raised t h ree ma jor 

p roblems con cerning ound ' s poe try to which we shall 

now return b riefl y . The first ques tion con c e r ne d 

v ound as a 11 poet of the su rfa ce n : is Pound s. mere t e ch -

• • ? 
DJ.Clan . 11110 s e co nd , 2_nd rel at e :) auestion de alt vvith the 

d iversit y of P ound ' s p oe t ic rang e: does Pou n d hav e 

a nythin(: ' central to s ay? rl1he thi rd pe rt a ined to t h e 

d i fficult i es in re a ding ound: is h e an '' o b s cur'e' 

p oe t ? Je sha ll lo ok a t t h is la st first , then tre a t 

t h e firs t t wo p roblems t oge t her . 

S.ihe re s ee m t o be tvvo sources of difficulty in 

re a ding Pound , h is ellip tic s yntax g nd h is multi 

lin,gu a l and h is ~o ri c c1 l al lu siveness . ·.Je h s. ve sug -

f: ested rea sons for the first ; t h e ss. ~ e h old fo r the 

:; e c ond . 11 We must balance obs cur ity aga ins t b re ,~ity . 

Conci s ion itself is an obscu rit y for the dul lard~ 

(Liter~q Essavs , p . 40 6 ) 11 0bs curi ties i nn.eren t i n 

the th i n g occur when the author i s p i e r cin g ••• 

uncha rted re ~· ions; r1he n he is t r-y inp- to express t h in.~-~-s 

n ot yet curren t , not yet ~orn into phra se; ~1e n he is 
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ahead of t he emo t iona l, or philo s ophic sens e ••• of 

h is cont emp o r ar iesl¾ ( L i t err:3Y'~.' Essa y§., p . 269) 

1 r .L • , .. .L • bl ' verG ain ODJe CGS are com1vn1 ca e ~o a man or woma n 

only ' ~ i t h proper li~h tin~/ , they a r e perce ptible 

in our own minds on ly ,-;i t h prop er \ iiligh tin2-1.'.· fitfully 

and by inst ants . 11 (Guide to Kulchur , p . 295) " 1l'hn t 

i s v;hy ' t_1-e fi rst i mpression of a 1.Jork of g enius ' is 

' ne a rly a l ways disagreeabli ,' at lea st to t h e ' av eras e 

. f man-•. The public loathe t h e violence done t o the ir 

self - conceit ·whenever an e.u thor conveys to t hem an 

idea t ha t is h is , not .their own . 111 

Pound ' s abandonment of tra ditional syntax wa s , 

a s rJe s 2.w , a techn=.. ca l u eci.n s of e xpung in6 s pec iou s 

rhetor ic, le a v in.u t h e r eade r open to experi ence . ':L·h e 

d i ff icult y t h e re ade r ha s i n appreh end inF the poe try 

. 11 d d 1 1 1 • f . -, . · t w.tt~c,.l,., t-W l epe n a r g e v on 111s arn1.L1a r1 y \~ h e ex -

per ience . Ne 0 t h i ns s are a l ~ay s diffi cul t . Pound 

ha s sim~ l y elit ina t e d a p seudo- s ynt ax t ha t offers 

itself to t h e f a tuity of t he l a zy reade r and be yond 

which h e does n o t e xe rt himself to p robe . He does not 

toss- uso rr.etb i ng for t h e v1ho le f arnily n in his poems , 

but demands , au ite properly , t o be read at h is ovn 

level , whi ch is oc ca s iona ll;r very deep indeed . 

\V ord s rJorth 1:1e:. s avm r e of thes e :.-uJ.tters: 



It is supposed t h~i t b y t he a ct of writ ing 
in v e r se an Author rn.akes a form.a l engage 
ment t ha t h e wil l g ra tify cert a in kno,m 
habits of a ssocia tion; t h a t h e not only 
t hus aDD r i ses ·t h e Peade r tha t ce rt a i n 

,L J: 

cla s se s of i dea s and e xpres ~i ons wi ll be 
fo-u.nd i n h is book , bu t that other s wil l be 
ca refully excl u ded •••• ~he y wh o h ave be en 
accus tomed to t he gaudiness an d inane 
phraseolog y of ma~y modern writer s , if t h e y 
pers i st i n reading this boo k to its con
clus ion , wi l l , no d oubt , frequ ent ly h a ve to 
strugg le vd t h f c el inr; s of stra ::-1geness an d 
awkwardness: t hey wi ll loo k round for 
poet r y , a nd wil l be i n duced t o inouire by 
wh a t s pe cie s of cou rtesy thes e a tte mpts 
can be permi t te d to a ssume t hat title . 

77 

(vrord s wor t h , Pre f a ce to the Lyri ca l Ba llads , 
2n d ed . ) - --

To th~ dis cus s ion , then , we would merely add that t h e 

poem s of Poun d rray be read without kn ov ing t h e a llusions 

(vhich Pound choo ses , fo r the s ake of an a dded co n -

textua l d ir,,,ens ion , t o k e ep i n t h e ori r: i:aal langu ag e) , 

a lthough not a t t he deeper levels . Pound ins ist s t h a t 

an educ c,.. ted ma n kn.on a t lea st La tin , Greek , and ..:-1r ench , 

and someth ing o f t h ose litera t u r e s - ju s t a s an 

America n pa i nte r mu s t kn ow Euro pe an a. rt . Mo r e ov e r , the 

maj or pa r t of h i s a llus ion s are e xpl a ined i n h is 

critical pros e . 

Edmund JJ i lson , writing on ound ' s col le cted poems , 

Pe -.,,son0e s -·,4 d "T+-... . . ' ,,;,,, _ ' - u i s l i k e a pil e of fr agDents from a 

!10 col le ction of o~ jets d ' a rt . ~ Anoth er f a vo r ed metaphor 

of the ? ound critics se ek ing a bon mo! is one of 

Pound ' s ov1 n phr ase s, na brok en bun dle of mirror s . " 

Tor e t hs r , t h e phr a ses sugg es t t he conne cted probl ems 

t o which ;,,; e rrust no w 8. ddress OUT' s e l ve s, t he diversity 
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and surfa c e ~ual it y of 7 0Und ' s poe try . Does such 

d iversit y preclude a cohere~t body of i n sigh t? 

Doe s t h e r 2di ca l concern ,rv ith t e chni que , 11 t h e man i p 

u l a tion of verba l su r f a ces, 11 p reclude a p s y cholog i ca l 

or moral d e p th of insi s;h t? T. S . El iot ' s ess a y on 

Ben J ons on 3 r ai ses s i mi l a r quest ion s • 

••• t ~ is p oet r y is o f t he surf a c e . Po et r y 
of t he su r f a ce ca ~n o t be unde rsto od withou t 
study ; for to d e a l with t he surfa ce of life 
••• is t o de a l so de l i berat ely ths. t we too 
mus t be del iberate , in order to u nders tand . 
Shakes pea re [ or El iot , to Lmke the contras t 
\-dth Poun d], e.nd s r.ca lle r rn.en a l so , are in 
t h e end ~-·:ore dj_ f fi cul t , but t hey offer so rre 
t h i ng at t he s·art to e n coura g e t h e student 
or to s e.ti sfy t h o s e "v h o want n othing more ; 
t h ey a r e s u g e st ive , evoca tive , a phrase , a 
?oice C' somethinc- for t he whole f a r:. il;-r"J ••• 
l with J onso n) n o s wa r ms of ina rticula te 
f ee lin ·s are a r ouse d . rfhe i E,r:·edi a te ap pe a l 
of J ons on is to -he :· i nd ; h is emot ional t one 
is n o t i n the siw ~: l e vers e, bu t i n the d e 
sig n of the \"vh o l e •••• -~o ri..ne ' s and .~ebster 1

~ 

wo~~cl s h - ve often a netwo r lr. of t enta cular 
roots r ea ch ing down t o the dee p e Bt terrors 
a n d des i res . 

1,ia::_ s ha l l }:,~ c ··uhs.n , with referen ce to Pound , ha s rm d e 

mu ch t h e s a y-,ie d istin c t ion . n So that t he v a lues of 

pla stic hardness end prec i sion in Chau ce r and Be n 

J on son a r e readi l y overl o oked i n favor of the ri ch 

a s s o c i a tion:~ of Sha::e s peare . 114 '.Ve would add Landor 

a n d i3 r ovm i ng . 

\:Je mu st reject ~iTuch p oe try , then , if we r e ·e c t 

tha t o f t~ne su rfa c e , per., try ,,·.j}-1. ich does no t 2. i m at 

lu l. -.,., -L o t 0.1.e rle-.tr: t h s of the hu-man ps JTCh P. , wh ich p _r g .1.J.E L, - __._ - -

does n ot ·de ~l with uncontrol l able myst e rie s on 



b e stial floors, but .'r.ich se elrn rathe r to est abl ish 

r1oral a nd civ il g r a dations , dea ling wi t h hu:c'lan n e. ture 

on the s a me levels as Chau cer a nd Jane usten . Such 

poet r y is the product of t he sophistica ted, supr e ri.ely 

civili ze d con sciousness . On one leve l t h is rray b e 

cal led mar:ners or de corum, but on another , it r:r.u s t be 

seen as a det a ched respect for the he.rrnoniou s order of 

a ll thing s . 

111e ~·e is a di stin c t" d e ca de n ce when i n t e re st 
pa sses froo siz n ifican ce - me a ning the total 
s i::,nif j_ cance of a 0 vork - i n to DE:11 1 I L of 
tech n i cue •••• the aim of t e chn i r ue is tha t it 
esta blish the tot a litv of the wh o l e . 

(Guide to K; _lchur , pp . 89 - 90) 

I belie ve in t e chni cue as t h e test of a man ' s 
sincerruty . 

(Litera r~ ~ s s ays , p . 9) 

Sinc e r it y h a s a precise me aning in Confucia n 

philosoph,7 • It is t h e stat e of mind that t h e student 

mu s t cultiva te in order to understa nd and a chieve union 

vvith t h e :1ar0rn onious p rog ression of ~11 t hing s . It 

i mplie s intima te self- k no wledg e (hence Pound ' s e mploy

ment of pe rsonae - a. means of self - dis c overy) , int eg rity 

( Poun d ' s refusa ls to co ~ romise h ave cost him heavily) , 

and a precision of l a ng u ag e b a sed on solid lea rning in 

t h e tra dition of t h e anc ients . It a lso i mp lies a 

purity of motive: 
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In a country in love ·Ji t h a mateurs , in a 
count r y '.'crh ere t h e inco mp etent h a ve such 
b e a u t i j_ u l La n n e rs, and pe r sonalities so 
fr a s ile a n d cha r ming , t ha t one c annot bea ~ 
to in j u re t h eir fe eling s b:,;· the introduction 
of competen t crit ic i s m, it is we l l t . .La t one 
man should ha ve a vision of perfe c tion a nd 
that h e sh ould be sick to t h e death a nd 
disconsol~t e because h e cann o t a ttain it . 

( Litera r y 1 ss avs, p . 371 ) 

If t h e b o dy of Pound ' s p o et r y is diverse , it is 

or de red b y t h e rt ristotelia n a nd Confucia n d octrin e 

of respect f or pa rticular mode s of existen ce . Pound ' s 

sup erficia l l y rando m i nsi f; hts must be seen as a unified 

perce pt ion of multiple g rada tions i n the n atura l or der . 

This i s t h e ins i gh t - d e e p or not , a s y ou plea se -

t ha t Pound fina l l y le aves us wi t h . The ma st ery of 

techn i cue is t h e sine qua non of an essen ti a l l y 

moral ende a vor . 

Pound s t an d s with Ch a u c e r and Shakes pe a re a s a 

mi g lior fabb ro , one of t h e fe w ca tholi c mast e r s of 

~n - J.ish verse techni f::ue . 'Nh c. t will future c enera t i on s 

s ay of h is a stonish ing a c~:1 i e ve ment? 



CIL ONOLOGY 

Flame bur n s , rain sinks into the cra ck s 
And t h ey all .c-·o t o r ack r u in benea t h t he t hud of the "'ft a. rs. 
Stands gen i u s a dea t hless adornment , 

a name not to be worn out with t he years . 
( Pound , Homag e to Sextus Propertius , I ) 

1885 - Ez r a Loomis Pound born , Ha iley , I daho, son of 
EoLer L . and Isabel Weston Pound . 

1 901 - Entered University of Penns ylvania \V i t h s pecial 
st a tus t o study co mpar a tive lit era tur e . Met 
Hilda Doolittle , Richs rd .. l d ing ton ( who later 
married ) , ~zJilliarn Carlos iVi.J_l_j.~ms_1 1 903 - Tr ansfern::ed to Ifar:1il ton . f\ "IB:stJ:%~ttot· in Romance 

1q~s _,..Languag e s a t University of Pennsylvania . 
19 0 6 M • • at Univ • of Penn • 1.l.' rip t o Pr ance , It al y , an d 

Spa in, do ing· res e a :-ech on Lop e de Veg a f or thesis . 
190? Instructor in Romanc e Langua g es for four months 

at Waba sh Col l~ge , Crawfords v ille , Indiana . 
1:11 i red a s nthe Latin Qua rte r type . 11 1'font to 
Gibralta r by cat tle - b oa t , pra ctical ly pe nniless . 

1 908 - First bo ok .of poems, A Lume Spent o , published i n 
Veni ce, It a ly . Went to Lond on. · Ivlet Ford Ma dox 
~ueffer (Ford ) , \Nho sta rt ed the English Review; 
s pent a fternoon s at h is h ome , South Lodge, di s
cussing vers 1 i bre and the prosody of Proven f a l 
po e ts . Visited 'Nilliam Butl e r Yeat s on 1fonday 
evening s . Joined T1

• E . Hulrne ' s poetry club and 
shortly resigned . Published A Quinzane for 
rrn. is Yul e . Er nest Fenollosa d ie d in Japan . 

1 909 - Published Per sona e, Exultat ion s . J o ined Eu l me's 
r efor med club a ga i n . Diagh~eV' s Russian Bal l et 
opened in Pa ris . 

1 910 .., Published Spirit of B.omance , Provenca . viet 
N'yndha:m Lewis and Gaudier- Erzeska , /o r v1hose 
sculptu re he f ound buyers . Spent evening s with 
Hulme in P.rith Street . Cubist painte rs in Paris; 
Strivineky 1 s Firebird ba l l et . 
P 1 C T !- t :, • II . .L t • 1tt 1911 - ub ished anzon i . ~n ~eres-ea i n non - r epr e sen0a iona 
art . Stravinsky ' s Pe trouchka , s tarring 11 i j i n sk i , 
i n Pari s . 

1 91 2 - Published Ripostes, "th e book tha t began mo dern 
poetry . 11 Spen t eveninEs wi th Yeats a t Vvobu rn 
Place . Became Foreign Bditor of Ha rriet Monroe 's 
Ch i cag o magazine , Poetry; jubli shed poems _i n the 
Octo be r issue . ubli shed lranslation of 'lhe 
Sonnets and Ba llads of 1..ruide, Cava lcanti . Read i ng 
French s ymbo lists , es pecia lly Gautier , Ri mba :dc. , 
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and Corbi~ re . Created "Imag iste 11 movement , 
involving P. . D~, lding ton, and Hulme . NiJin s k i 's 
succes scandale, 1rhe Afternoon of g -™, in aris . 

1913 - Publis h ed imag ist manifesto , " Few Don '1[3, H in 
Poetry . Spen t several month s with Yeat s a t 
St one Cot t ag e, Colems. n 1 s ~Ia t ch . Met .. my Lowell . 
Se cu r ed publ ication for V illia m Carlos.,tWilliam' s 
Th e 1empters. 

1 914 - Made lite rary executor of Feno llosa's esta te , 
gaining a cces s t o h is not es. Ket T . s . El iot, 
then at Merton Co l l eg e , Oxford; g ot Pru.frock 
publish ed in Poetry , ortrait of a Larly published 
in F . L . tie n cken ' s Smart Set. Publ i shed an an
tholo y , De s Imar; istes , i~ew York . Pu blish ed 
in June a nd Jul y issu e s of b l a s t , t h e anth olog y 
of t h e vorticists , a l on g with Alding ton , Eliot, 
Lewis , ~pstein , and § audier- Brze s ka . Vorti cis t s 
for med sh ort-lived Rebel Art Center , wh ich failed 
fro m l ack of stu dents . Increas i n g ly intere s ted 
in pla s ti c arts . Advisor to :a rrie t Sha w i 1eaver , 
editor of London ~a

0
azine Egoist; Aldi ng ton 

a ssis t a nt editor , and l a ter El iot. Married 
Dor othy Sha k es pear . Ja rres J o y ce' s Du blin ers 
publish ed . Yeats' e s ponsibilities publish ed, 
showin - t h e tra c e s of Fenollosa and Pound 's i ma g ism . 

1915 - Publish ed Ca t ha y; edit e d a nd i n trodu ced 1U1e 
oet i c al Viforks of Lionel J ohnson; ~dited Catholic 
ntholog£"to g et Eliot 's poems into pr i nt ." 

1916 - u blish e d Lu stra , Gaudie r - Brzeska : ., Me rr.oir, and 
Certain Noble . l ay s of Japan . Col l a b orat ing with 
Yeats in s tudy of Japane se drama . 

1917 - ~a de Foreig n Editor of ua r g aret Ander so n 's 
Lit t le Revie w, more exp ·rimenta l than Poetry . 
Se cured publicat ion for Eliot 's first volume , 
Prufrock and Othe r oe ms. Publish ed t ransla tions 
of 11 1' oh 11 ~ ccomplishmen t ( Japane s e drama) , 
Dialo"gues of Font enelle .- Pu b lish ed Se lected . 
Passages fr om the Letters of J . B. Yeats to I is 
Son, \' . B •. Yea.t s. . _ 

1918 - Publ ish ed avann es and Divisions (c r i ti cal es s ays) ; 
essay on 1.·enry JameS:-- Began Cantos. 

191 9 - ubli?h ed Q~ ia auper irnavi , containing Homag e 

1920 
t o Sex tus Propertius. · 
ublish e d Hu ~h Selwyn I.Iauberley , Umbra ( se 

lected poems • Eliot's second volume , Poems , 
and The Sacre d ~ ood ( criticism). Dial 
ma ~azine beg an in Americ a . Publ ished 

Ins tig at ions, containing Fenollosa's Notes 
on the Chines e V1ritten Che.ra c t e r a s a Me d ium 
for""Poetry . 

1921 - Publish ed Poems 1918 - 1921 con taini ng fo ur 
Cantos. Moved to a ris. · 

1922 - Publish ed tran sl a tion of R6-N de Gourmont 's 
Physique de L ' mour . Ed-i t e dtJ Eliot 's The 
uVaste · an d., published i n ~ dedi cat e d to Pound . 
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1 923 - -:et Gettrude Stein , Ernest Hemi ngvvay and others 
in Pa ris . ublished I ndiscretion s . an auto 
b iogra phy . Trip s t o Ra nallo, It a i y . 

1 9:24 - Publi shed .. nthe il and t he 1:L1 rea tise' .2_g Ha r mony . 
Pord Ma dox Ford ' s Tr ansatlant i c eview bec an i n 
Pa ris • Ivio v e d · t o ifa. pa 11 o • 

1 9 25 - Pub lish ed Draft of 16 Cantos. fou ch corresponden ce . 
1926 - Pe rs onae (co l ~ectedpoems). Mauberley publ i shed 

in America . ound ' s influenc e be ; a n to decline ; 
Eliot 's, to sprea d~ 

1927 - Edit ed maga z i ne, Eiile . Re ceived Dia l Awa r d . 
1928 - :Ex ile s to pped . PublisL. ed 17 - 27 Cantos, Se l e ct ed 

Poems (edit e d b y :'liot) , transl&tion of Confu c·Iu s 1 

Ta ~io , The Gre a t Dig est . 
1929 - How-:ro Read, a series of a rticles in t he 1fo w York 'l1 i r!B s. 
1950 - Published I ma r··i na r y Le tters . 
1931 - ~1:1- ~? o . Ca va l ~e.nti , _!{ i m~ , a t ex t wi t h notes by Pound . 
1 932 - ~di~ed Profile an tnolo ~y . 
1933 - Publi sh ed ~ Draft of 30 Cantos , Ac t ive \n t h ology , 

ABC of Economics. 
1934 - 11 J,fow Cantos, J:B C of Re ading , l,1ake I t :i: e 'rv (criticism). 
1 935 - J effe rson and/or Mussolin i, Alfred Venis on 's Poems , 

Socia l Credit: An I mpa ct. 
1936 - Foreword and n ote s t o edition of Fenollosa es say . 
1937 - Th e Fifth Decade of ant os; Polite Essays. 
1938 - Guide t o Kulchur 
1 939 - Brief trip to Arr:.e rica ; h onora r y deg r e e from I amil ton 

Col l ege. Return to Rapal lo . Published Vna t is Money For? . 
1940 - Cant os 52-71; A Sele ction of !'oems ·. --
1 942 - Conf uc io: Stud Io Inte o: r al e ; Ca rta da Visi ta . 
1943 - Bro adca st for Fa scist~; indic t e d by U. S . Go,iernment 

for t r ea son . 
1 944 - Introdu~ione a lla Na t u r a Economi ca de ~li ~t a t i Un iti ; 

Oro e Ls_voro ~~ rne rica , Roosevelt , ~ le Ce.Use de lla 
Guerra resente . 

1945 - Taken by ' merican soldiers , i mprisoned in open- a ir 
cag e near Pis a a t D.r . c. La t e r moved to med ical t ent , 
held i n comrnunica de. Tran sl E~ ted Confu cius , wrote 
Can tos . Re turned t o U. S . t o stand trial for t r e e s on . 
'r ial dis mis s ed; ~ound commi t ted t ·o St . Elizabeth I s 

iiosp it al , '•Va sh i ngc, on , D. C., a s ins a ne . Wife, El iot , 
and (.Tames Laughlin made h is legal ag ents_. 

1947 Published tran sla tion of Confuciu s, '1."he Unwobbling 
Pivot and the Grea t Digest . --

1948 - Pub l ished Pisan Cantos , 72- 84 ; If 'fhis Be rli r ea son . 
Awa rde d t he Bol l ing en Pri ze . - -- -

1 949 - Personae (definiti~e edit ion of ea r ly poetry ) , 
Sele ct ed oems (new edition of 1 928 volurr e ) . 

1 9 50 - The Le t t ers of Ezra Pound ; Instigat ion s r epublished ; 
trans l a tion of Confuciu s ' An a le ct s publis h ed . 

19 53 - Tr a nsl at i ons (sele ct ed) , Li te r a r v Es s ays (edite d by 
J..' . S . J:.;lio t ) , Guide t o Ku lchur and Spir it of 

omance ~ ublishe d . - -
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1954 - r ew transla tions published , 'l h e Women of Trach is 
b y Sophoc le s and he Cla ssic---x-rltholo g:yDefined Q:Y 
Confu cius . 

1 956 - Publishe d Rock - Drill: Ca ntos 85- 95 . Pound remain s 
in St . El i zabeth ' s H ospi t al . 



FOO TNOT S · 

F OPE\ ORD 

L In 1934 Pound , sitt ing a t a pallo like 
E c c en t r i cit y on a monume n t , a nnoun ced tha t he wa s giving 
up li t era ture f or economic s. Fortuna tely, no one took 
h i m seriou sly , i mag ining t h is pronouncement merel? an 
at t e mpt t o sha re the e'cla t of IJ: . S . Eliot 's 1927 'royalist , 
cl a ssicist, and :· ng lo - Ca tholicn confes s io fideJ_·:; __ • Now, 
at seventy , Poun d stil l produce s poetry of unlo\11 e r e d 
caliber fro m the coLfines of the Federal mad-house. 

2 . ound would a IT ree, I think , t ha t it is useless 
to s p eak of h istorica l "prog ress 11 in the art of p oetry . 
This is n either to deny tha t certain p o etry is bette r 
than other nor t h a t cert a in a g es h a ve p r esented more 
auspi cious p remises to the poe t than o t h ers . Different 
ages offer n e w possibilities, form new sensibilities , 
but likewise pre s ent their chara cteristic h obp obl ins 
to the po e t . The histor ica l process of p oeti c t e ch nique 
is one o f discov e ry , consolidation , loss , a nd ( sometimes) 
red i scovery . T . E . Fulme, a maJor influence on Pound 's · 
t h ought , spe ak s to the point: You will find t h e burst of 
poetic a ct ivi t y a t the time of Elizabeth put down t o 
the discovery of merica . r_I.1he dis cove r y of merica had 
about as much effect on the Courtier po~ts a t tha t time 
a s t h e dis cove r y of a new a ste r oid would have h a d on t h e 
p oe ti c a ctivit y of Swinburn e. -he real rea son wa s, I 
tak e it, that t h e first opportunity wa s g iven f or the 
exercise of verse comnos ition bv the i n troduction of all 
kind s of new matter aiid ne\V fori'ns fro m It a ly and - ·ranee . " ✓ 

11 It must be ad mi t ted t ha t ver:se forms , like manners , 
and lik e i nd ivi du a l s, develop an d d ie . 1h ey e volve fro rn 
their ini t ial freedo m to decay a n d fina lly to virtuosity . 
They disappe ar b efore th e ne w man , burden ed with t h e t h oug ht 
more complex and more difficult to e xpress b y t h e old name 

r 

7 

•••• I mitative poetry s prin c s u ~ l i ke we ed s •••• It becomes 
the expression of sentimentality rather than virile thought .>> 
( Sam IIT.nes , e 9: itor , :burther .::>pe cul at ions of 'i . E • ..: ulme, u 
l'.~i nne apolis, Un ive r sit v of h'i inne sota resS: 1 955 , pp 68 - 69~ 

3 . · oe try a s i mitation (Aristotelian) is t he 
l a r g est a ssumption on which t h is t he sis rests . 

" 



I \ ~PRODUC IO 1'J 

1 . Pound J:rno·:l S Eng lis h , Greek , La tin , French , 
It a l i a n ; Spani sh , Proven3 a1 , Ge r man , r~ lo - Saxon , a nd 
Chinese . 

2 . I have not seen i t , bu t I unde rst and t ha t a poem 
b .. T Pound appe a rs i n The Oxford Book of Vi c torian Verse . 
1'here is as wr y an irony in t h at a s in the s ke leton in 

ound ' s clos e t: h e is rel a ted , on h is moth er ' s side , 
t o Henry \' ads vorth Longfel l ow. 

3 . Richard Al d i ng ton , 11 Book f or 
i n P o et r y , -o l • 1 6 , p • 21.5 • 

I/ 

i t erary. h ilo sophersn 

4 . 
Char les 

J·ohn eale Bish op , Collected Essay s, l e w Yo r k , 
cribner ' s Son s , 1 948 , p p . 267- 268 . 

5 . 11 numbered Ode s , unle s s o t h e r wise desig nated , 
a re fro m the C1 ass ic .. 1 ntholog y . 

6 . R. Bl a ckmur , The Doub le ' g ent , Je w Yo r k , 
rro w editions, 1 93 5, pp~0- 31 . 1 

7 . Ibid.: , p . 36 . 

8 . n I t was in 1 9 2 2 that I p l a c ed before h i m in Pa ris 
the manuscr ipt of a s prawling chaotic poem c a lled ·h e 
1Ja s t e Land which l eft h is han d s, reduced to a bout ha lf 
i ts size;-in the f orm i n wh ich it app ear s in print . n 
( 11 . S . El io t , 11 Ezra · ound; '· in _E:. Exa mi na tion .££. ~ zra 
ound , edited bv e t e r ?ussell , Norfolk , Conne cti cut t, 

Ne vv --Uir e c t ions , 1 950 , p . 28) Eliot dedic a ted the p oem 
' to ··oun d a s II il mi g lior fabbro , 11 uThe bett er ma k er , " 
t h e term Dante a pp l ies in Purga torio VI t o Ar naut 
Daniel , the Proven~a l poet on wh om Pound d id an essay 
and translations in 1920 . Eliot ' s a c au a mntance with 
Cav a lcanti ( c . f . s h 1uve dnesday) ma y be tra c ed to Pound . 
Indeed , liot ' s whole c a re~r up to 1.fhe Four Quartets 
wa s g reatly indebted to 'ound , n ot only for securing 
publ ish i ng outlets l}?ound ' s l et t er~ to t h e r e luctant 
editress of oe try : L fagazine of erse , Earriet ·onroe , 
are prize chapters in literary h istory : uI wa s j olly 
well right a bou t ~l iot . He ha s sent i n the best p oem 
( rufro~k ) I have yet had or seen fro m a n · merican . 

~ Y GOD I 'J.1 BE 1J0 '1' SINGLE AFD UJ:T I QUE SUCC ESS •••• 
No, most empha tical l y I wi ll n o t a s k Eliot t o write 
down to any aud i enc e what soever . I dare s ay my i nst i n c t 
wa s sound enough wh en I vo lunteered to quit the ma g azine 
qu i e t ty about a y e a r ago. rei ther will I send y ou El iot ' s 
address in orde ~ t h a t h e may b e insulted . " (D. D. Pa i g e , 



editor , The etters of --:, zra Pound , rew Yor k , Ha rcourt , 
Br a c e and Co., 1 950 , pp . 40 , 44 , 4'5)} - not only for 
securing pu blic o. tion, th en , or fore a rl y critical a n d 
financi~ l support, bu t a lso f or man y of t h e f amous 
c ritical i ns i ght s , such a s t h e cul tura l tr.adition a nd t h e 
contemp oraneit o f a ll h istory and l i te r a ture ( l rad ition 
and h e Individual 'l1a len t, 1919) and t he '' obje c tive 
co r rela tive" t he ory of p oet i c i mi · a tion ( .damlet and -ii s 
· roblerns, 1919) . ound had d iscussed b o th ideas in the 
1910 Spirit of ,- omance: . 

11 It is da.wn a t Jerusa lem while midnight h overs a b ove 
the Pilla rs of Hercules . ,j; 11 ages a::. e c onterr.p orane ous •••• 
This is es peciall y true of literature , wh ere t h e real 
time is inde pend e nt o f' t h e a p parent , and where many dead 
.en are our g r and childre n ' s conte~ pora ries , while man y of 

ou r contemp ora ries h ave b een a l r e ady r a thered i nt o 
b raha rn ' s b o sorn , o r s orre Lor e fi t t inP: r e cept a cle . " 

nwhat we need is a l i te r a ry sch6la r sh i p , ~hi ch wil l 
weigh ;-neocritus and Ye ats with one balan~, a n d wh ich 
will judg e dull d e a d men a s i n exorably a s dull wri ters 
of todav , and wi l l, with e quity , g iv e prai se to beaut r 
before r eferr ing t o an al mana ck . n p . 8) r ow lo"TT"al l_ T 
Eliot r s sponde d to t h is c a ll his Selected ~ ssays be a rs 
triumpha n t witness . 

:J:;.;l io t has ncbt b i tt e n t he hand t ha t fed him. :iI 
h a ve in recen t y e a r s curs e d Mr . ~ ound o f te n en ough , for 
I a m never sure t hat I ca n ca ll my verse my own; · just 
when I am most ple a sed wi t h myself, I find tha. t I ha ve 
ca u ght u p so me echo fro m a v e rse o f Mr . Pound 's •••• My 
orvn c --i tical deb t to h i m is a s- r: re a t a s mv debt in 
ver s ifi c a tion . " ( · •• ''liot , t

1Isola t e d Superiorit~" 
in Dia! , L ~ . IV , p . 7) 

9 . 1' •• El io t , "Ezra Pound 11 i n .Kussell, i:i d itor , 
An n xami n a tion of Ezra Pound , p . 35 . · 

10 rn ~, l · ' 11 I 1 t d S · · · t _l rr - 1,.... '°" '°" .!(~ • 1 . , ~~-l O G , s o a -e u periori Y,) -~-__ •• , . 
p . 5 •. L1h is st a tement may be co n si ered a s ynecdoche 
for the whole thesis . 

7 

11 . Pound has some where su,o:[( ested Ch inese a s a 
sub stitu te for Greek in a cade mI~s . I t app e a r s, unfortuna tel y , 
t ha t t radi tiona l Chinese ma:· r ap i d l y a s sume , like Gr ee "'{ ' 
the st a tus of a dead l an~U'.~_g e . e k i ng ha s announ ced plans 
t o n simpl i fy s.nd s t and a rd i z e n t he alphabe t: nv·e 2. re in 
the a g e of s pe0d . We must move q_u ick l y i n or der to re a ch . 
sociali s m. rt 'J:his brainwa s h i ng of the l an gu s g e is all the 
more ala r mi ng wh en vrn realize th:?t it wili di s mi s s su ch 
f e lici t ies a nd complex ities of insigh t as t ha t cont a ined 
i n t he Chinese word for n,good n : an i de og ram of mo the r 
and ch i ld . 



Part I: I l\"' GE - PII NOPOE IA 

1 . T . S . El io t , Se lected ····ssays , Ne w York , Har cour t , 
Br ace and Con p any , 1950 , pp . 124- 125 

2 . Ibidtt "Th e Me t aphys ic a l Poets , " pp . 241 - 250 . 

3 . The L iterary Essays of Ezra Pound , edited by 
T . ~ . ~ liot.,! · Norfolk , Con n ect icu~, Ne : Dire ct ior_i s , 1 ~53 . 
Quo ·u::. tions n ere are fro m pp . 154- 55 . ~ lsev1h ere in this 
pape r, where s. r e f e r en ce j_s ma de to an essay i n t h is 
collect ion , pag es \Nill be c ited in t he tex t . 

4 . ~ z ra Poun d , Gnide t..Q Kul ch,n; ) Norfolk , Connecticu t,/4 , 
· Ne w Directions , 1953 , p p . 98 - 99 . Eereafter r e feren ces will 
be g iven i n the text . ound te11 s t h e storv of the Parisian 

W . V 

biolog ist who, a fter writ i ng t he d efinitive book on 
crocodiles, we n t to Afr•ic a to look at on e . A crocodile cha sed 
h i m and he took refus e i n a tree . V~ e n t h e croco d ile be g an 
to c l i m~ a ft c 1: h i m, t he . d istressed s pecia list s crea rn ed?i 
uNon t Non t Le s c- ocodiles n e rnontent pas d es arbres l 1 

_ 5 . Ezra ~ou nd , in Postscript to The Natural Philos ophy 
of Love , b y Re:imy d e Gourma n t , trans l a ted by Pound , London , 
'Casanova So c isty , 1926 , p . 174 . 

6 . Wi l liam Butler Ye a ts. fro m an address at a d i n ner 
in 1 912 i n h on or of Wi lfred Blun t . Quoted "5v Ezra P ound 
i n " Homag e to ·;Jilfred Bl unt / 1 

• oetrv , Vol . 3: p . 223 . 

7 . '11
• S . El io t , 11E zra P ou nd;' in An Exa mi na tion of 

. Ezra Pound , edited by Pet e r Russell , Norfolk , Connectfcut,,{ , 
He rJ Dire ction s, 1950 . , p . 25 . 

8 . ·- enc t hy disputes h a ve been vmg ed a s to 11v11ho founded 
I mag ism, n Pound or Hulme . St a n ley K . Co f fman 8 ives t h e most 
reliable acc ount of t he h istory of the g r•oup in I 1Tu::1.g i sm , · 
~ Chap te r for t h e !Ii story of 1\/lo dern Poetry , Normt:m , Universit y 
of Ok l aho r a Pres s, 1951 . ~he mo s t dis tort e d a c c ount I h a v e 
s een is in Glenn llu ghe s, l mafd s m a n d the I ma g ists , St anf.o rd , 
Ca lif ornia , St a nford Univer s ity Pres s, 1931 . 

ound met Hulme in 1908 , and j oined Hulme ' s 11 p oe try 
c lub¾ By 1 910 t h e club had d isband ed , but Pound continued 
to s ee Hu l me in litera r y sttlon s , and attended Hulme ' s 
nevening s" . in Prith Stre e t . i;arl y in 1912 , Pound , Hilda 
Do o l i ttle t TI . Dl, a n d Rich a rd Aldington met i n a tea - shop 
in ·-ce n sing t o n , ne a r Pound I s apa rt me nt . Pound selected b 

,., . - I p t 1 1 • ' " I • • t ft some 01 H. D . S p oems fo: · oe rr , c a ing . -c; n e 1:1 lnla f; is ' • 
In the s a me ye a r he published Ripostes, his fir s t vmrk -co 



~w,wa strong I mag ist manne r . I n clud ed a t t h e end of t h is 
I\ volume were five poems by T • .,.,. • ":ulme . In a Pref& tory 

o te to them, P oun d s a i d , 11 As for t he fut u re, Les 
I ma ? istes , the descendants o f t h e for i;.; o tt en sch ool of 
1909 , hav e t ha t in t heir k ee ping . 11 In the s pring or 
e a rl ,- s urr er of 191_2 , Pound , :r. D., a n d . ." l d ing ton dre w 
u p t h e f a mou s l!Imag i s t ma nifesto 11 concernin g i e.ge r ,,r , 
spe e ch , and rhythm: 

1 . Direct tre a t r_ent of t h e ' t_.Lin g ' wh ethe r s u b 
ie c tive or obie c tive . 

2 . ,'io use ab s o lu t e ly no wo d t hat do e s n o t con 
t rib u~ e to t h e pre s entat ion . 

3 . ,r s reg e. rdi ng r hythm : to co mpose in the s e c u enc e 
of t he music a l ph r a s e , ·n o t i n seaue n ce o f a 
me t ronon-;.e . 

I t wa s pu b lished i n Poe t r y in Larch , 1913 . In 1913 , 
my Lowell a .1.· rived in oiicton , h s vin g publish ed a volutne 

of sen t i ment a l 11e nnyson i a n v e r s e, ~ -Dome __ o f Iv~911y
Co loured Gl a ss . She filet ound , and in 1914 pr oduced 
her first i rna c; ist p oems in Sword Bl ades and Po ppy Se eds . 
Returning to rnerica , sh e c ap i ta lized on i mac ism and 
v e r s lib re in a so me ;,·;ha t irre s p on sib le mann er . Sh e 
and ou nd qu a r r e lled , and ou nd Nith d r e w fr o m t h e 11 

.. ' my g ist n 
movement ( E •• a nd Alding ton had transfe r red t h eir 
loyalties to my , so red b v Pound ' s bro wb e a tin 5:s s ) t o 
join the Vorti c is t s . 

9 . Sa m 1=ynes , editor , Fu rther Specul a t ion s }2y T • ., • 
Huln e , rann e apol i s , Univ ersit y of \i i n ::.1esota P r e s s , 1955 , p . 7 6 . , 

10 . The publica tion of Ri poste s in 191 2 is t h e mo s t 
s a tis f a c t ory d a t e for th_e be g innin g o f mod ern p o e t r y . 

11 . This wo rk is ou t of pri nt a n d l a r g e ly una vaila ble . 
I qu o te i t fro m h e Oxfo rd Antholo~ y of ,· me r i can Lit e r '""'tu r e , 
1' e w York , Oxfor d----uriive r sit y Pres s , 1 941 , p . 127 6 . Th e 
quo t at ion s fro m oun d ' s b ook a r e on pp . 100- 107. 

L ., . No te : n Je 1Ael stai rs , t he r efore a pala ce . Gr i evance ~;: 
the r efor e t h ere i s so n-eth i n ~: t o co mp l i n of . Gauz e 
stock in c s , the r e fore a court lady , not a sv rvant who 
co~pla ins. Clea r 2u tumn , t here for e h e h a s n o ex cuse o n 
ac coun t o f the we a t he r . .i., lso sh e ha s co me e a rly , for the 
de w ha s not rnere l wh i tened the stairs , bu t ha s so alced 
h e r st o c k in ~s . The p oem is es pecia lly ~r i z e d beca us e s h e 
utter s no dj_r s c t :v. e p r o a ch . 11 Ezra: ound , Per s ona e , Norfolk , 
Conn e cticut/, Fe w Directions , 1949 , p . 132 . 

13 . ~zra Pound , ~ s;ll' Re2 dj n r-r~ Norfolk , Con~e c t icut,t, 
Ne w Direction s , 1 9 51 , p . 52 . 

14 . Lit era ry ~ss ay s , p . 25 . 
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1 5 . Cleanth Br ook s and : obert Pe nn Ta rren, editors, 
Underst anding oetry , l e w York , Eenry Holt. and Cc,, 1949 , p . 175 . 

16 . Mov i n g out of t he I ny, g ist circl e by 1914 , !, ound 
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